The General Amusement Cor- 
poration will change its name to 
General Artists Corp. to elimi- 
nate numerous queries about slot | 
machines, juke boxes and pinball 
contraptions. . . . Dinah Shore | 
has been signed by Columbia 
Records, and Edward Wallerstein 
and Manie Sacks will go to Cali- | 
fornia for her first waxing. 

Lillian Lane leaves Randy Brooks 
to join Tex Beneke and is replaced 
by Pat Cameron, former Sonny 
Dunham chirp and wife of Billy 
Usher, who already sings for Randy. 
« . « Beneke, heading a combo of 
many Glenn Miller band vets, plays 
the Metropolitan theater in Provi- 
dence January 17 to 19, opens at 
the Capitol in New York on January 





The Modernaires recording of 
Coffee Five, Doughnuts Five 
brought them a couple of offers 
from sinker factories for air 
shows with the song as theme, 
but so far—no dunk... . Rumor 
of Bing Crosby’s death was so 
strong just before Christmas | 
that west coast dailies were 
obliged to publish official denials | 
by his brother, Larry. 

Jimmy MecPartland has signed 
for six months with the USO in 
Engiand with a six-piece combo, 
drums, bass, guitar and clary, plus | 
his wife, Marian Page on piano and 
himself on trumpet. ... In addition 
to the switch from Charlie Queener 
to Mel Powell on piano in the BG 
band, trumpeters Peanuts Hucko 
Band Bernie Privin replaced Tony 
Faso and Louis Mucci. 

Count Basie’s three weeks at 
the Roxy in Manhattan has been 


put back from February to early]: - 


April. . . . Mildred Bailey opens 
at the Blue Angel in NYC today 
(Jan. 14)... . Markey Marko- 
witz, last with Boyd Raeburn, 
took Neal Hefti’s chair with 
Woody Herman. Neal will con- 

mtrate on writing and arrang- 

g for the Herd... . Sonny Ber- 
fnan bought a monkey and keeps 
it in a cage in the band’s dressing 
Toom at the Paramount. 

Teddy McRae, one time arranger 
for Artie Shaw, took a fourteen 
piece crew into the Sudan Club in 
Harlem, following Andy Kirk. The 
club, on the site of the original 
Cotton Club, is having trouble, with 
many taxi drivers refusing to roll 
uptown ... Masters of Art Mooney’s 
first waxings for Vogue records 
were destroyed in a recent fire in 
the firm’s Detroit laboratory. 

Ken Kersey, pianist, will shed 
his uniform in about three weeks 
- « - Billy Kyle, out of the navy, 
rejoins John Kirby, who is using 
Charlie Shavers after theater hours 
while he shops for a permanent 
trumpet man. The Kirby band 
closes at the Copa bar January 16, 
plays dates in Washington and Bos- 
ton and will return to the Gotham 
spot in six weeks. 

The Teddy Wilson’s are expect- 
ing that bird. ... George Paxton 
has been dropped from the Rob- 


BLUE NOTES 


By ROD REED ——— 


The “Best in American Jazz” 
concert drew the worst weather of 
he season. It was BIAJ vs. WIAW. 


1945 will be remembered as the 
ear in which the Woody Herman 
band won everything but the Ken- 
tucky Derby. 
* 




















Those advertising jingles should 
ibe called “jangles” because of what 
hey do to the nerves. 


* * x 


Ieky Vicki thinks a dress rehear- 
is when a vocalist tries on a new 
ening gown. 
+ + * 
Chickery Chick is about due to 
fay an egg- 
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| Groaner Swings Hips As Death Rumor Spreads 


New York—While rumors were floating thick and fast around the west coast concerning Bing Cros- 
by’s reported death (or at least seriously ill with an incurable ailment) the Groaner was having him- 


self a ball at one of the stay-up-late places. 


In fact, he was getting a rhumba lession from Nanette 


Fabray, Bloomer Girl star. And it looks as if she might be chiding Bing for missing that slow hip 
litle truth to the rumors. Acme photo. 


movement. There was obviously 





bins stable of bands and artists. 
. Billie Rogers has cancelled 
plans to organize her own combo. 
... Prominent band leader states 
he’s studied musicians long 
enough to know that trumpet 
players are the No. 1 wolves, with 
saxmen running a close second, 
and that drummers and bass 
pluckers pay the most alimony. 


Georgie Auld 
Keeps Busy 


New York—Georgie Auld was 
set at press time to go into Dona- 
hue’s, New Jersey spot planning 
reopening to compete with the 
Meadowbrook and Newark’s Ter- 
race room. Booking would be for 
ten weeks, with the attractive 
addition of several major net- 
work air shots weekly. 

The band was set to record 
several sides for Musicraft to- 
day. Among sides to be cut were 
Georgie’s theme, I’ve Got A Right 
to Know, Stormy Weather (fea- 
turing Lynne Stevens), Just You, 
Just Me, and two original jump 
numbers, Carter Starter and 
Chicken Lickin’, 


Sonny Skylar To Do 
Score Of Wolper Show 


New York—Sonny Skylar, off 
on a personal appearance tour 
since the first of the year, con- 
tracted with Dave Wolper prior 
to departing to do the score for 
the projected new musical com- 
edy How Goes It? which Wolper 
plans to trot out for spring. 

Skylar really came into his own 
during the war, with such to his 
credit as Besame Mucho, Waiting 
for the Train to Come In, Amor, 
Amor, etc. 


Henry Brandon Takes 
Edgewater Beach Spot 


Chicago—Henry Brandon will 
replace the new Orrin Tucker 
band at the Edgewater Beach 
hotel on Jan. 23. The Tucker out- 
fit, organized only a few weeks 
ago after the maestro’s discharge 
from the navy, was on the band- 
stand four weeks. 








Petrillo Foreign 
Broadcast Edict 
To Backfire? 


New York—Although Petrillo’s 
most recent edict has prevented 
American radio stations from 
broadcasting musical. programs 
emanating from foreign coun- 
tries since Dec. 31, the ban hasn’t 
yet inspired foreign unions to 
thumb down American music. 

Almost simultaneously with the 
AFM president’s edict, the Benny 
Goodman Sextet recorded a spe- 
cial program of swing music 
which was aired by the British 
Broadcasting Company during 
one of the peak night listening 
paees on British radio—the 

oliday season. 

BBC regularly presents three 
programs of top American music 
combinations, the others (plus 
the Goodman Sextet) being Duke 
Ellington’s band and an _ outfit 
known to the British as Johnny 
Guarnieri’s Swing Seven. 

Although Petrillo’s order throt- 
tles all musical programs from 
other lands except Canada, ap- 
parently the ban wasn’t going to 
work in reverse. BBC was going 
to continue to air American pro- 
grams, possibly realizing that the 
order was in effect before the 
war, and was being reinvoked to 
protect American musicians from 
foreign competition. 

According to Petrillo, foreign 
musicians can do Americans out 
of jobs without ever entering the 
States, through the medium of 
short wave. 

Religious programs, those from 
the Vatican, for example, are ex- 
empted under the ruling. 


Bob Crosby Returns 
To Air On Ford Pitch 


Los Angeles—Bob Crosby and 
his new band returned to air 
ways with a commercial radio 
show Jan. 1 on new pitch for 
Ford, a weekly stint on CBS at 
seven p.m. Mondays. Town 
Criers vocal group hold regular 








assignment. Guest stars appear 
on each show. 





Robbins Artists 
Bureau Goes Single 


New York—The Robbins Ar- 
tists’ Bureau will go on its own 
soon as the American Artists’ 
Bureau, Inc. under the guidance 
of Buddy Robbins and Howie 
Richmond, with expansion into 
fields other than dance bands. 

Agency has been part of Jack 
Robbins music holdings, which 
has been partly controlled by 
MGM film interests. It’s under- 
stood that pressure from the film 
people forced Robbins to buy out- 
right the talent firm and to turn 
it over to his son and the present 
agency manager. 

Among attractions held by 
Robbins are bands of Georgie 
Auld, George Paxton, Bobby 
Byrne, Johnny Morris and John 
Kirby as well as Billie Rogers and 
Sarah Vaughan. 


Benny Goodman 
Signs M. Powell 


Los Angeles—Mel Powell, Down 
Beat’s “All-Star Band” pianist 
of 1945 and former member of 
AAF band headed by the late 
Glenn Miller, joined Benny 
Goodman Dec. 23. Band opened 
Jan. 3 at Culver City’s Meadow- 
brook. 








Edwin F. Stevens 
Decca Exec Dies 


New York—Edwin F. Stevens, 
Jr., 43, executive vice president of 
Decca Records, died of a heart 
ailment Dec. 20. 

He served as executive vice 
president of the record company 
since its organization in 1934, and 
previously had been VP in charge 
of sales and general manager for 
the Columbia Phonograph Com- 
pany. 

Mr. Stevens was also exec VP 
of the Decca Distributing Co., 
The Brunswick Radio Corp., The 
Northern Music Co., The Sun 
Music Co., the Clarence Williams 
Music Co. and the World Broad- 
casting System, Inc. 


Beat Sponsors 
Twin Concerts 
With Ellington 


Chicago—Twin concerts, after- 
noon and evening, by Duke Ell- 
ington and his famous orchestra, 
will be sponsored by Down Beat 
on Sunday, January 20, here at 
the Civic Opera, the scene of the 
sensational Ellington concert last 
March, which drew a capacity 
audience and for which literally 
hundreds of requests for seats 
had to be refused. 

Because so many fans were un- 
able to attend last year and were 
disappointed, it was decided to 
schedule two sessions this year, 
one in the afternoon and one in 
the evening. The programs played 
will be identical and the scale of 
prices will be the same for both 
concerts, 


Present Trophies 


Purpose of the event, like last 
year, will be to present Duke an@ 
several of his men with th 
awards which they won in th 
annual Down Beat band poll. Al- 
though Woody Herman copped 
the swing crown this year, the 
Ellington band placed second in 
the swing poll and third in the 
sweet division, and Duke will be 
given an award as runner-up. 

Three of his musicians, Johnny 
Hodges, alto sax; Harry Carney, 
baritone sax and Lawrence 
Brown, trombone2, won places in 
the all-star band which Beat 
readers selected in the ninth an- 
nual band poll. These men also 
will receive trophies, which prob- 
ably will be presented during a 
half-hour broadcast tentatively 
scheduled over the ABC radio 
network at 10:30 p.m. 


Coast All-Star Concert 


Norman Granz, jazz concert 
impresario on the west coast, is 
planning a Down Beat poll win- 
ners’ concert on January 28 at 
the Philharmonic Auditorium in 
Los Angeles, cn which occasion 
most of the 1945 poll winners wha 
are in California now will re 
ceive their trophies. The follow 
ing winners are expected to be 
in that vicinity on the date of 
the concert: 

Benny Goodman, favorite solo- 
ist; Ziggy Elman, trumpet; Willie 
Smith, alto sax; Charlie Ventura, 
tenor sax; Mel Powell, piano; 
Anita O’Day, fave band vocalist; 
Spike Jones, King of Corn; Bing 
Crosby and Jo Stafford, fave 
single vocalists and the ‘ Pied 
Pipers, best small vocal combo. 

Whether all of these can make 
an appearance at the Granz con- 
cert to receive their Down Beat 
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Hampton Pulls 
Big Cleve. Mob 


Cleveland — Lionel Hampton 
pulled terrific throng of some 
8,000 into the Public hall here for 
a Christmas night dance. Despite 
the absence of drummer Jimmy 
Crawford, who has since left the 
band, and pianist Milt Buckner 
and the effects of a brutal cross- 
country hop, the band knocked 
out the strongly colored audience. 

Also a solid attraction, in this 
case for a full week at the Show- 
boat nitery, was the Georgie Auld 
crew, who enjoyed a solid reac- 
tion to his band. 








Duke and Billy 
On The Cover 


Duke Ellington and his ar- 
ranger, Billy Strayhorn, are the 
cover subjects for this issue as a 
token of the Ellington concerts 
which Down Beat will sponsor on 
Sunday afternoon and evening, 
January 20, at the Civic 
in Chicago. Strayhorn, whose 
nickname in the band is “Swee’- 
Pea,” has done a bit of compos- 
ing, too, often in collaboration 
with his mentor, and on some 
occasions has substituted for his 





boss at the piano. 
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| Latest Romance Rumor | 





New York—tThe stream-lined Jo Staffdérd, swathed in mink, comes 
into La Guardia Airport with her manager Mike Nidorf. Jo denies 
all rumors of their marriage but lets Mike carry the bag—which 


proves exactly nething. 


NJF Dixiela 


nd Contest 


Unearths Future Stars 


New Orleans—Something new was started recently by the 
National Jazz Foundation when they sponsored a Dixieland 
jazz contest among the New Orleans high school bands. While 
school bands have competed before, this is the first time that 


there has been a contest for just 


groups. 

On December 2, the NJF held a 
contest here. After two hours of 
judging some wonderful music 
produced by the teen-agers, the 
NJF judges picked the S. J. 
Peters high school band as the 
best combination. 

Bands played the required 
number, Tiger Rag, and then 
broke out with their own tune, 
usually N.O. standards. Most 
combinations were of five or six 
musicians, several girls were in 
the groups. 

Concert was deemed a tre- 
mendous success with the tre- 
mendous interest and musical 
ability shown among the younger 
generation. The Foundation plans 
to stage another concert next 
year in a desire to stimulate in- 
terest among the young talent 
of New Orleans that jazz may be 
perpetuated, and that stars of 
the future may be developed. 


Maurice Cohen 
Tries New Field 


Los Angeles—Maurice Cohen, 
manager of the Hollywood Palla- 
dium, has entered the artist 
management field, with first en- 
terprise the development of Paul 
Neighbors, former Hollywood 
bandleader recently released 
from the army. 

Neighbors, who was leader of 
CBI theater band at Kunming, 





China has abandoned plans for| 


a band in favor of a career in 
radio and pictures as a solo at- 
traction. 


Buddy Johnson 
Gains Popularity 


Chicago—Buddy Johnson ‘con- 
tinues his tour deep through the 
south on one-night stands with 
his rising wand through Febru- 
ary. Early spring dates at the 
Trianon and Club Plantation in 
Los Angeles will follow after a 
trek through the southwest. 

Band recently scored at two 
college dances—at Clemson col- 
lege and at the Alabama State 
Teachers college. 





the jazz element in high school 4 


Town Hall Concert 
Delights Customers 


New York—Concert jazz got off 
to a fairly auspicious start at 
Town Hall New Year’s night 
when the American Committee 
for Yugoslav Relief presented a 
badly staged but musically de- 
lightful (to New Orleans adher- 
ants, anyway) “Night in New 
Orleans.” Bunk Johnson’s band 
was featured along with gospel 
singer Ernestine Washington, 
whose unusual, authentic gospel 
singing managed to steal the 
show from the heretofore un- 
stealable Bunk. 

Other feature spots of the eve- 
ning had Albert Nicholas trio 
with pianist Don Yuille and 
drummer Baby Dodds. Blues 
singers Big Bill Bronzy and Josh 
White, creole singer 


Washboard band, along with an 
importation from 52nd street, the 
Red Allen combo, completed the 
bill. 


using an excellent script by Fred 
Ramsey, but not without his own 
ad libbing. 


Ben Pollack Reported 
Sole Owner Of Jewel 


Los Angeles—Re-organization 
of Jewell recording company, 
formed here last year by Ben 





part of December. It’s under- 
stood Pollack is taking over in- 
terests in firm held by other 
parties and will be sole owner 
when deal is completed. Produc- 
tion of platters was held up 
pending final arrangements. 


McCalls Join Spivak 


New York—Charlie Spivak 
brought in the four McCall Sis- 
ters to handle the feminine vocal 
duties with his band. He had 
been on the lookout for fem 
talent since Irene Daye left the 
band last fall. Girls are well 
known around Detroit, where 
they were active in clubs and 
| radio. 








Charity | 
Bailey and Clarence Williams | 


Orson Welles emceed the show, | 


Pollack, was under way latter | 


The Vibrato! 


Frank Sinatra may be known 
as “The Voice,” but henceforth 
his sepia counterpart, singing 
maestro Billy Eckstine, will be 
billed as ““The Vibrato” as a re- 
sult of the findings of a group 
of voice experts who declared 
that Eckstine has the widest vi- 
brato of any of the current crop 
of popular male singers. 

Maestro Eckstine, originally 
known as the “Sepia Sinatra,” 
finds his new tag spreading rap- 
idly. Already one of his biggest 
Harlem fan clubs, formerly “The 
Girls Who Give In When Billy 
Gives Out,” has been changed in 
name to “The Vibrato’s Vibra- 
tors.” 


Shaw, Melntyre 
Make DiscNews 


New York—Artie Shaw and Hal 

McIntyre, released just recently 
from RCA-Victor recording pacts, 
|made news with reports that 
|Shaw was to sign an attractive 
deal with Musicraft records on 
|his arrival from the coast, and 
that McIntyre had signed a year’s 
contract with options calling for 
24 sides annually with Cosmo. 

Shaw’s contract was unusual in 
the alleged stipulation that the 
clarinetist would be accorded 
complete freedom in his selec- 
tion of recordings, how often he 
records and even where they 
would be made. Despite previous 
trade reports, he will not have a 
financial interest in the firm. 

Signing of the contract is un- 
derstood to be waiting only 
Shaw’s arrival in New York. 

McIntyre’s signature on a 
Cosmo contract caused consid- 
erable surprise within the Biz, 
as the record firm had been ru- 
;}mored on the verge of collapse. 
Most of the firm’s executives had 
walked out in disagreement about 
salaries, and Henry Reichhold, 
Detroit millionaire, who was 
backing the company, had with- 
drawn his financial support. 

Mac’s contract. calls for 12 
records per annum, with a mini- 
mum guarantee of 1,800,000 plat- 
ters yearly. 

The bandleader supposedly in- 
vestigated thoroughly the finan- 
cial and production aspects of 
|Cosmo before putting his signa- 
ture on the contract. 

Orrin Tucker’s new band was 
ready to sign with Musicraft, 
while the Cosmo stable of talent, 
including Susan Reed, Eileen 




















their options dropped, as trade 
talk also had it. 


Eckstine Into Apollo 
New York—Billy Eeckstine and 


his band have an Apollo theater 
| date in Harlem week of Jan. 25. 











| Date Trouble 


a 










sii 


New York—Really stacked, eh 
fellas? Yet she has the worst 
trouble getting a date. Sure 
‘nuff, it’s Mirium of NBC’s Bob 
Hope show. Now that we’ve pub- 
lished this picture we bet poor 
Mirium will be fighting them 
off. The real name is Trudy 
Ewen, boys. 


oe 





Barton, Jerry Wayne, Barry Wood | 
among others, were not having | 


crew. 





Ya Gotta Pick ‘Em Young 


Chicago—With the influx of young musicians in the biz, Benny 
Strong, at the Bismarck hotel currently, auditioned young David Press, 
all of two and half years old, for a trombone chair. 
after his pop, Bernie Press, arranger and tram man with the Strong 
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For The Co 


Eddy Duchin Yearns 





ncert Stage 


New York—Eddy Duchin, now 36 and with four years of 


| the navy behind him, has come to the point where he admits 


that during all the years he led a band he didn’t want to lead 


a 

| This might smack of the idea 
that Eddy has gone over to the 
ranks of those with the lengthy 
| hirsute adornment (all right, long 
hairs, to you), but it should be 
pointed out that the pianist said 
|it almost at the very minute he 
| bowed in for the cheese sponsor. 
| He’s playing some piano and do- 
jing some lines with Frank Mor- 
gan, who substitutes for Crosby, 
ibut he’s not leading a band. 
Which may or may not have 
helped him decide the concert 
business was strictly up his alley. 
|Now, he says, for the first time 
he’ll have the opportunity for the 
necessary study and practice, and 
eventually will emerge a first 
class solo artist. 

Duchin bowed in on the show 
right after New Year’s while 
| Crosby was still saying he wasn’t 
|going back on the air, and his 
sponsor, with a ten-year con- 
tract, was saying the Groaner 
was. 


Heavy Losses In 
Recent Wax Fires 


Chicago—Fires in the plants of 
two record companies, one in 
Los Angeles, the other in Detroit 
at the Vogue laboratories, caused 
heavy loss of equipment and de- 
stroyed several valuable masters. 

Detroit fire destroyed masters 
just waxed by the Art Mooney 
band. Fire also postponed ses- 
sions set for this month, includ- 
ing one for the Frankie Masters 
band. 

The coast fire was in the plant 
of the Charles Eckhart co., outfit 
that processes masters for many 
coast wax firms. Among those 
who had masters at plant in 
process of preparation were 
operators of such labels as Ex- 
clusive, Excelsior, Sunset and 
Jump. Full extent of damage was 
not determined at this writing. 


Alvino Rey And 
Capitol Tie Knot 


Los Angeles—Alvino Rey’s new- 
ly formed band, which made its 
debut at the Casino Gardens last 
month, will be a Capitol records 
attraction, according to present 
| indications. 














Stevens Return For 


Frankie Master Crew 


Chicago—Frankie Masters re- 
turns to the Stevens hotel in late 
February for an extended stay 
into late spring. Band is current- 
ily at the Downtown theater, 
‘ Detroit. 








band at all—he wanted to be a concert 


pianist. 





Miller Death 
Now Official 


New York—In a wire to Glenn 
Miller’s wife at Teaneck, N. J., 
















the United States Army Air 
Forces officially notified Mrs.; 
Helen Burger Miller that the; 
bandleader was presumed dead. 
The telegram was delivered ex-; 
actly a year and a day after Mil- 
ler’s disappearance over the Eng-, 
lish Channel during a flight 

an army plane from London 
Paris on Dec. 15, 1944. 

Don W. Haynes, then a lie 
tenant who along with Warran 
Officer Paul Dudley ran the A 
band after Miller’s tragic disap- 
pearance, has contracted several | 
former members of band, entire 
personnel of which is now dis- 
charged or on the verge. Mem- 
bers signed with Haynes are 
nucleus of crew that will be 
fronted by Tex Beneke, tenor star 
with Miller’s pre-war band, for 


Ray McKinley, however, who 
played drums with Miller’s AAF 
Band and was separated from 
service a couple of months back, 
has begun building his own new 
band. McKinley’s future crew has 
already been signed by Majestic 
to a two year waxing contract. 





Changes In the 
Les Brown Band 


New York—Warren Covington, 
trombonist, who has been with 
the Coast Guard show, Tars and 
Spars, was recently released and 
joined Les Brown, replacing 
Nicky DiMaio. DiMaio joined the 
CBS staff. Paul Tanner, who left 
Brown to join Tex Beneke, was 
replaced by trombonist Bill Fore- 
man. 








Doris Day was out of the band 
for a week with a throat ailment 
and Jane Harvey, former BG 
vocalist, handled the vocals dur- 
ing her absence, 





Jobs Galore 
For Butterfield 


Chicago—Billy Butterfield, who 
is just out of the army, isn’t wor 
rying about getting along in civi- 
lian life. He’s currently supposed 
to join the new Ray McKinley 
ork and is also reported set wit 
Benny Goodman. Capitol was 
sessions made while the trumpe 
star was in GI khaki, certainl 
' did little harm for his rep. 
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Registers Ji 
Canada’s Ju 


By DILLON O'LEARY 


Toronto—This city has become Canada’s jump-town, and 
| cash registers are jingling in harmony with those torrid notes 
which have been heard at jazz concerts and one-niters recently. 


Duke Ellington’s appearan 


ngle In 
mp-Town 


ce here on Dec. 27 and 29 





proved that this city is definitely 


Outside of Toronto and Mont- 


/ real, Canada is pretty much an 
' oasis of mickey mouse music, in 


im which occasional small swing | 


















' is off records or the radio. In} 


crews are formed, only to disap- 
wom) soon. Touring American| 
ands seldom hit any Canadian | 
cities except Toronto and Mont- 
real. There are, of course, some 
jazz fans in every part of the 
country; but their hot music fare 


Toronto the local bands which 
play good jazz are those of Bert 
Niosi, Ellis McLintock and Trump 
Davidson. 


American Orks Draw 


[ 


| hip. On those two days he played | 
' three concerts and one dance. An | 
| estimated 7,500 heard the Ellington 
_ band, which is a fair crowd in this 
| city of a million persons. 


small hall. It was a success both 
musically and at the box office. 


Jazz Stars Play 

Two weeks later another con- 
cert was booked for a larger hall. 
Slam Stewart, Charlie Parker, 
Trummie Young, Erroll Garner 
and Hal West were in the line-up. 
But only about 1,200 paid admit- 
tance. Garner’s piano and West’s 
drumming were excellent, but 
the others played spottily. 

Doubts about the popularity of 
jazz here were dispelled, how- 
ever, when Ellington arrived on 
Dec. 27 and that night packed 
about 2,600 into Massey Hall for 
a concert. This success led the 
promoters to foolishly venture a 
last-minute Ellington matinee 
concert on Dec. 29, which drew 
less than 600 due to lack of ad- 





American bands have visited 
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some years. One night last May 
Tom Dorsey’s crew drew al- | 
most 7,000 into the Maple Leaf 
Gardens and set a record. More} 


| recently, Woody Herman, Count | 


Basie, Lionel Hampton and Benny | 
Goodman have drawn between 


2,500 and 4,500 on one-niters. 


But it was only late this year 
that a promoter caught onto the 


» possibility of jazz concerts. The 


first one was held on Oct. 30. 
Sydney and Wilbur De Paris, 
Budd Johnson, Willie (The Lion) 
Smith, Al Hall and Danny Alvin 
dispensed their brand of hot} 
music to over 1,000 persons in a| 


Finley, MCA Trial 
Opens January 29 


Los Angeles—Court trial of the 
case of Larry Finley vs. M.C.A. 
opens in Federal Court here on 
Jan. 29. Case was first set for 
Jan. 21 in San Diego but was set 
back to permit attorneys for both 
sides to make last-minute round- 
up of evidence and witnesses. 

Finley recently won a technical 
point in his $3,000,000 anti-trust 
suit when a U.S. Court of Appeals 
denied a motion for summary 
judgment, filed by M.C.A. 

Belief is general that trial will 
air inside workings of the ork 
booking biz, that hitherto have 
never been brought to light. It’s 
understood that Local 47, AFM 
LA union, will have observers 
watching details of trial on pos- 
sibility that violations of union 
rules and regulations may be un- 
covered. 

Finley’s suit is based on claim 
MCA withheld attractions from 
him that were available to com- 
petitors. 








Jack Leonard 
Bows At Copa 


New York—Jack Leonard who 
branched out as a single after 
leaving TD and prior to going 
into the service, made his first 
club appearance since his dis- 
charge when he opened at Copa- 
cabana (3). Leonard got the spot 
when Phil Regan, originally 
Scheduled in with Jerry Lester 
et al, refused to accept second 
billing to Lester and bowed out. 
Regan will work the club later. 





Errant Earl Warren 
Returns HomeTo Basie 


New York—Earl Warren, the 
Singing saxman who departed 
the Basie fold last June to step 
out on his own, had enough of it 
after several months of banging 
his head against the wall. Basie’s 
Tecent stand at the Apollo saw 
the sideman back in his old fa- 
MIhiliar spot, and from now on 
Warren says he’ll let someone 
@lse do the fronting—and the 
Worrying. 


4 





vance notice. But on the morning 
of the same day Ellington had an 
enthusiastic audience of about 
1,500 youngsters while the band 
broadcast over a local station. 
The orchestra finished out this 
gruelling day playing for close 
to 3,000 at the Queensway ball- 
room, 


CJBC Jazz Bash 

Ellington was not the only at- 
traction on the 29. On that after- 
noon about 500 were attending a | 
jam bash of Toronto musicians in 
a local radio studio. The show 
commemorated the fourth anni- 
versary of the Ten-Ten Swing 
club of station CJBC, whose 
weekly Saturday afternoon air- 
shots of an hour and a half of 
old and new hot platters have 
done much to spread the gospel 
of hot jazz in Toronto. This was 
the first jazz concert of local mu- 
sicians here, but more are on the 
agenda now. 





Beneke Dates 
Capitol Theater 


New York—Tex Beneke, who is 
directing the nucleus of the for- 
| mer Glenn Miller band, will fol- 
|low Tommy Dorsey into the 
Capitol theater here, for the 
band’s first big theater date since 
being discharged from the serv- 
ice. Dorsey, who opened Decem- 
| ber 20 for four weeks with op- 





Ah, Wilderness 


Chicago—Honeymoons are al- 
ways something to be remem- 
bered—and Ed Scalzi, Frankie 
Masters’ tenor man, will certain- 
ly never forget his recent honey 
moon. He took it the hard way 
—along with 25 other people on 
a string of one-nighters. Ed, 
married early last month to Edna 
Kotok of Atlantic City, left the 
ehurch in Tampa with his bride 
just in time to make the Masters 
chartered bus. A flower-bedecked 
“bridal suite” was rigged up by 
band gagsters inside the bus, and 
the wedding cake was served at 
60 m.p.h. Topper was a pre- 
arranged session with Florida 
police, who stopped the bus and 
gave the nervous groom a bad 
time about licenses, other wives 
and the legality of the whole 
thing. 

(P.S.—First two nights of the 
honeymoon were spent—of all 
places — im army camp bar- 
racks!) 


Club Condon 
Finally Opens 


New York—Club Condon final- 
ly opened just in time for the 
holiday season with Dave Tough 
playing a bass drum on which 
was lettered .. NYNUAH AGOOM,, 
Rest of the musical personnel in- 
cluded Joe Marsala (who left 
after one night) Bill Davison, 
Brad Gowans, Bob Casey and 
Gene Schroeder. Eddie Condon 
was at the guitar whenever the 
flash bulbs flashed. 

Joint was packed and every- 
body seemed to be having a good 
time except one quizzical little 
man in a grey double-breasted 
suit who kept elbowing his way 
through the mob asking, “What 
are they playing now?” 

















Randy Brooks 
Into Cafe Rouge 


New York—Exactly a year and 
a day after his band played its 
first stand in Boston, Randy 
Brooks and his orchestra will go 
into one of the nation’s foremost 
band spots. Brooks has been 
booked by GAC for a February 25 
opening at the Cafe Rouge of the 
Hotel Pennsylvania. 





Jim Dorsey Replaces 


Dick Culver Vocalist 


New York—Paul Chapman has 
replaced vocalist Dick 





| tions, will probably be held over 
and the exact opening date for 

| Beneke was not set at press time. 

| canine: Pits hosts ty asta 


Club engagement here. 


during the band’s current 400 








Culver | 
with the Jimmy Dorsey band| Celebrity Club show (CBS) start- 


Pal Joey Now In Japan A 





Tokyo—Joe Bushkin blows a few muted notes through his GI — 
between shows at an AAF aud here. Bushkin plays trumpet as well 
as piano in the Winged Pigeon show, on Pacific tour. With Bushkin 
is Sgt. Eddie Ronan, former Down Beat staffer, now combat cor- 


respondent in Japan. 





Army Graduates Front 


Men, None 


Cum Laude 


By SGT. EDDIE RONAN 


Tokyo—In an ornate Radio Tokyo studio recently, slight, 
dark-eyed Joe Bushkin told friends that discharged musi- 
cians today are mixing a Mickey Finn that by early spring 
even they won’t be able to swallow. Said the former Tom- 


my Dorsey pianist: 

“Fans and band business mon- 
archs by March will think the gov- 
ernment is giving every GI musician 
a baton with his discharge papers. 
Virtually every guy | talk to figures 
he must front a band of his own 
when he’s released, or get out of 
the biz. It’s gotta be this or that, 
they figure. As for my part, I’m 
leaving the band business strictly 
alone for a year at least. I hate 
Mickey Finns.” 


Will Study & Compose 


Bushkin intends to study ar- 
ranging and composing, write a 
few Broadway show numbers 


with his buddy, Johnny DeVries, | 


generally just relax as time goes 
by. With DeVries,, an art director 
with a New York advertising 
agency, Bushkin is spare-time 
scoring a musical they plan to 


Margaret Whiting Is 
Celebrity Club Star 


Los Angeles—Margaret Whit- 
ing, daughter of late songwriter 
Dick Whiting, who has moved 
into the top brackets as vocal 
attraction has been signed as 
singing star of Continental Club’s 





ing Jan. 26. Show orginates from 
New York. 








) 





New York—Jimmy Saunders, singing star with Charlie Spivak’s orchestra drinks a champagne toast 
to his new bride, Rita Daigle. Sitting atop the fireplace beneath a life-sized pin-up of herself, Rita re- 
turns the toast. GI’s will remember the lovely Rita for her pin-up photos which were sent to servicemen 
on all the fighting fronts. Now Jimmy’s got the gal pinned-up for life. Aeme photo. 


Spivak Swooner Picks Himself A Pin-Up Queen | 





launch Broadwayward by fall. 
| “We've got the skeleton of a good 
show,” Bushkin said, “and we'll 
lay the finishing touches on it as 
soon as I return to civvies.” To- 
gether, the pair wrote There'll 
Be A Hot Time in the Town of 
Berlin and Oh, Look at Me Now. 


When asked the calibre of the 
GI musicians he has worked with 
in the army, Bushkin said, “I ad- 
vise them to settle down, grab 
any job they can get, and be cau- 
tious about over-exploiting them- 
selves to the big name bands, if 
they don’t want to go back to K 
|rations. Most of them are not 
that good. Especially the many 
“hot” tenor men and screeching 
trumpeters who insist on playing 
notes that are not on their horns. 


Talked Too Much 


“Many average GI musicians 
have yappity-yapped themselves 
and everyone within earshot into 
believing they not only left the 
greatest job in band business to 
enter the service, but will step 
right back into that cushy seat 
the minute they get out. They’ve 
played it so often that now even 
they believe it.” 

Bushkin, a master sergeant in 
the army air forces, began his GI 
career by leading a band at 
Douglas, Ariz., left to join the 
Winged Victory show, later took 
over musical direction of this 
show for six month: when Dave 
| Rose left, currently is touring the 
| Pacific with a compact unit, 
| Winged Pigeons. While in Tokyo, 
Bushkin aired three piano shows 
| weekly. 


‘Sam Donahue To 
Start Rehearsals 


New York—Maestro Sam Don- 
ahue, discharged from the Navy 
Dec. 22 on the west coast, was ex- 
pected here towards mid-Janu- 
ary to begin rehearsals with a 
civilian crew. 

Donahue, who spent 26 of his 
39 months service overseas was 
cited by the navy just prior to his 
discharge for the morale work he 
accomplished in playing for three 
million overseas troops with his 
“Band of the US Navy Liberation 
Forces.” 











Jane Froman Rests 
After 18th Operation 


New York—Don Ross has can- 
celled all engagements, both ra- 
dio and night club, scheduled for 
Jane Froman for a period of two 
months, while the singer recuper- 
ates from another operation. 

Session with the medics was 
Jane’s eighteenth time under the 
knife since the tragic 
Clipper crash of three years age 
— left her with one leg in a 

race. . 
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Claridge Band 
Draws Talk 


cago—Gay Claridge, who 
has been at the Chez Paree for 
two years, is drawing comment 

a revamped Hal Kemp 
styled band. Outfit a 12-piecer, 
features arranging of Nook 
Schrier, former Harry Cool 
scorer and saxist. Gal singer is 
Vivian Marton. 

Claridge, who started leading 
bands while at Northwestern 
and left because jobbing took up 
so much of his time, is one of 
the Windy City’s best-known 
leaders. 


Record Chi Run 
For Heckscher 


Chicago-—Pianist-maestro Ernie 
Heckscher, now well along in his 
third month at the Blackstone 
hotel, is being held over indefi- 
nitely in what appears to be a 
record run for the spot. 

Heckscher has signed with 
MCA for one of the biggest 








Leave Us Meet 


In the warmup before a re- 
cent broadcast, Woody Herman 
was introducirg the members of 
his Herd, one by one, to the stu- 
dio audience. When he got to the 
fifth man in the trumpet section 
he said, “Here is—or rather— 
usually here would be, Shorty 
Rogers. However, Shorty is out 
today. He had a case of virus fiu. 
So Id like to introduce—” 

At that point Woody turned, 
faced the brassman, and said, 
“Uh—I don’t believe we’ve met.” 

The sub then had to introduce 
himself.—Art House. 














buildups given a society maestro 
since Duchin. Blackstone date is 
the midwest debut for the pian- 
ist, long a favorite on the west 
coast. 

Engagements at the Statler in 
Detroit, and either the Biltmore 
or Plaza in New York follow. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 





Sepia Spot Goes 
Up In Smoke 


Chicago—Fire causing an esti- 
mated loss of five to ten thousand 
dollars damage brought New 
Year’s Eve festivities to a spec- 
tacular if sudden ending at the 
Rhumboogie, south side sepia 
ey early the following morn- 


g. 

Fire started in a dressing room, 
rapidly spread to the club and 
the upper floors of the building 
at 8:30 New Year’s morning. 
Twenty patrons had to take a 
hasty exit. Charlie Glenn man- 
ages the well-known high-priced 
club; Eddie Mallory was featured 
on the band stand. 


Big Maceo To Tour U.S. 


New York—Big Maceo, record- 
ing artist who’s done some fine 
blues for RCA Victor, has been 
signed by Ferguson Brothers 
Agency to make a swing of the 
country. Maceo’s Worried Life 
Blues has sold a reported couple 
of million copies. 








S.R. O. 


New York—lIke Quebec, Cab 
Calloway tenorman, decided to 
spend a few days in New York 
between Christmas and New 
Year’s before opening at the 
Sherman with Calloway. Board- 
ing a train in Chicago, he stood 
all the way to Albany—which is 
a long one-night stand in any- 
body’s language! 











Version Of Rum and 
Coke Claimed Lewd 


New York—Rum & Coke litiga- 
tion between Lord Invader (who 
claims to have written it in Trini- 
dad) and Morey Amsterdam, 
(who cashed in on it in the U.S.) 
drags on. Depositions are now be- 
ing taken in Trinidad and case is 





not expected to get action in 
courts before February or March. 
Defense is expected to contend 
that the original Trinidad ver- 
sion was lewd, therefore not sub- 
| ject to copyright in the U. S. 
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Local musicians took a rugged 
beating New Year’s Eve. By their 
own admission, it was as much 
their own doing as that of the 
customers or the _ extra-long 
hours. But it comes only once a 
year, so what-the-heck! On a 
personally conducted tour of 
Loop spots the following evening, 
this reporter, ably supported by 
several quarts of buttermilk and 
a couple of bennys, visited sev- 
eral hungover contemporaries. 
It was a pitiful sight. The pre- 
ceding night had obviously been 
a big one. The headache was big- 
ger. 

Among the few missing was 
the usually smiling face of Tay 
Voye, vibraphonist and leader at 
the Capitol. He’ll have a hard 
time living that night down! The 
Eddie Wiggins gang at the Brass 
Rail was bravely struggling 
through the pains of playing, as 
were the rugged bunch at the 
nearby Garrick bar. Tommy 
Reynolds and his outfit were 
wearing broad smiles, but only 
for the benefit of the jitterbugs 
at the Band Box. It took a few 
nights for things to get back to 
normal. Funny thing about 
swing music—most of the guys 
were beat enough to be relaxed 
and unworried about their music 
to play some fine stuff. 

One of the spectacular endings to 
a not unspectacular evening was the 
fire that broke up proceedings at 
the Rhumboogie at a bright nine in 
the morn. Needless to say, the blaze 
pretty well broke up the club, too. 

The Tommy Reynolds band, in 
for eight weeks at the Band Box, 
is setting Chi’s swing lane— 
Randolph street—on a fine kick. 
The 19-piece crew is capable of 
excellent work, and the Band 
Box management wisely lets 
Tommy give the band a free hand 
to blast out solidly. 

Featured are vocalists Margaret 
Long, a lovely lass who sings as well 
as she looks, and Tad Bruce, who 
just a short time ago fluffed a 
dancing career for vocals. Johnny 
Irving plays particularly fine vibes. 
Other soloists are Johnny Andrews, 
on a Lester Young styled tenor, Don 
Scott on drums, and Ziggy Kelley 
on trumpet. Arrangements are be- 
ing scored by Jack Stern, Cleveland 
kid in the army, with several jump 
numbers being penned by Earl Bos- 
tic, ex-Hampton star. 

Pleased with the band and the 
reaction received, the spot, one 
of the Schwartz-Greenfield chain, 
will soon bring in a radio wire 
for a series of well-deserved re- 
motes. Looks like the club could 
easily become Chi’s Famous 
Door! 

On a different kick, but just as 
noteworthy musically. are the 
Tune Toppers at the Glass Hat 
of the Congress hotel. They’re 
four kids who play a lot of good 
music. Outfit features the trum- 
pet of Nicky Drago, accordionist 
Joe DiLilla, guitarist Billy Manzo 
and bassist Whitey Poticher. 
Group plays for dancing and two 
shows nightly, with several air 
shots weekly. 

—don 








Room's a Room 


New York— Room shortage 
here has been of some apparent 
benefit the press agents now have 
a cute story line. Example: 
(from the morning mail) Tony 
Pastor’s band finished playing a 
date in Poughkeepsie, N. Y., had 
to go to New Haven, Conn., to 
find a place to sleep. Example: 
(from the afternoon mail) r- 
lie Spivak is lucky to be playing 
a hotel date—the place gave him 
a room and bath. The room is on 
the 27th floor. The bath is on 
the 9th floor. 

Room shortage is really still 
on. Momentarily we’re expecting 
a George Evans release on 





Ferris’ stationery. 
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3 | breakdown that I am now trying 
to use. 

Dance and Vocal of course re- 
main the same. Novelty would 
probably fit under either Mood or 
Grey, or a combination of both de- 
pending as to whether it is merely 
humor, or something new and novel 
to our setup which requires study 
under the Grey section. 

When we get to Jazz and Swing 
is when we get into trouble. First 
I tried to stick to big bands play- 
ing swing, and small bands 
playing jazz, but this didn’t work 
out too well—they crossed me 
up too much. 

The trouble is of course that the 
two terms have been tossed around 
so much, that accurate definition is 
almost impossible. If I had my 
way, I’d promptly forget both and 
think of something uncomplicated 
like Jane Russell or sundaes. How- 
ever we still have to use the terms, 





© 
+. 


y Mike 


So far we have categorized 
music into four divisions: Grey, 
Vocal, Dance, and Mood. We 
have stated three rules: the ne- 
cessity for simplicity, human 
element, and the use of all four 
divisions. Now we can start wor- | so forthwith definitions: 
rying around about types of the; Jazz was the term used first 
Stuff. | historically. So I use it to label 

the playing of men, usually in| 
small groups which emphasize 
personal solo playing with strong 
accent on the Mood category. 
Grey section enters insofar as 
the solo involves form, phrasing, 
tone and other technical on 








Levin 


When I took over the Beat’s 
record column some five years 
ago, I divided popular music into 
Novelty, Dance, Vocal, Swing, 
and Jazz. You can readily see 
that in a muddy sort of way I 
was trying to get at the sort of 


| Camera Catches Chi Gabfest | 











do solely with a way of playing, 
not what that way results in. 

Swing, on the other hand, is a 
term which means band, usually 
big band playing to me. It is a style 
of unit playing, with considerations 
of beat, dynamics, and arrangement 
which put it also in the Mood cate- 
gory, with Grey elements of in- 
terest about arranging, harmonics, 
and other technical elements of a 
big band. 

You will notice one thing: 
there are swing bands, but not 


Big Deal 


New York—Musicraft made 
one of the biggest musical deals 
of the year when it grabbed 
June to wax tunes of 
Are You With It. Singer made 
two sides, title song and Just 
Beyond the Rainbow. 

Oh, yes, that big deal Saget 
ment. Miss Richmond’s displace- 
ment is exactly 240 lbs., net 














Chicago—All these customers and no drinks! But this gathering 
of music world personalities, at the Capitol Lounge recently, were 
evidently more interested in music and gossip. Group includes (left 
to right, sitting): Fred Benson, personal manager of Ray Anthony 


ork; Don C. Haynes, assistant editor of the Beat; Margie Stuart, Chi 
chanteuse now doing a single; Ray Anthony, ex-JD and Miller 
trumpetman ready to front his own new band; Evie Ehrlich, Beat’s 
New York reporter; Frankie Laine, coast songwriter and blues singer; 
Walter Brown, Carleton Hayes sideman. Standing are: Phil Feather- 
ingill, Session records head; Tay Voye, vibraphonist and leader of a 
group of the Capitol; and Rod Ogle, trombonist with the Hayes 
band. 


When you say, 


“It's a Blessing” 


you can take pride 


in an instrument of 
true tone —a music 
master of America. 
Soon now Blessing 
instruments will 


again be available. 





weight. swing men; jazz-men, but very 





seldom jazz bands. There are a 
few according to the definition I 
use, but nothing like the ads 
would have you believe. 

Now fire away and tell me how 
wrong I am, because this makes 


siderations. You will please note 
this doesn’t have one darn thing 
to do with New Orleans, Chi- 
cago, Kansas City, New York, or 
any other city or style—it has to 











Sid Fields New Road 
Manager For Eckstine 


New York—New road manager 
with Billy Eckstine’s band, pres- 
ently playing Chicago’s Regal 
Theater, is Sid Fields, widely- 
decorated veteran of the 164th’s 
stands on Guadalcanal and Bou- 
gainville. Fields, prior to his 
years of army service, did 
stretches on trumpet with Artie 
Shaw, Woody Herman, TD and 
Jerry Wald. 


Bob Crosby’s old band a swing 
band, not a jazz band. Sorry, 
that’s life when you are t g 
to be logical. Them’s my defina- 
tions and to them shall I stick. 




























SOLO 


C) No. 1 Contains — 
TAMPICO 

DREAM 

CONVERSATION WHILE DANCING 
GEE BABY, AINT | GOOD TO YoU 





CoD SERIES 


C) No. 3 Contains — (Tschaikowsky) 


PIANO CONCERTO IN Bb MINOR CIRIBIRIBIN 

ROMEO and JULIET (LOVE THEME) O SOLE MIO 

FIFTH SYMPHONY (ANDANTE CANTABILE) SORRENTO 
MELODIE OH, MARIE 
SERENADE FOR STRINGS (OPUS 48) FUNICULI-FUNICULA 


(C1 No. 4 Contains — (Grieg) 


GRIEG PIANO CONCERTO IN A MINOR 
C) No. 5 Contains — 


FANTASY IMPROMPTU—CHOPIN 


() Ne. 6 Contains — 
REVERIE—DeBUSSY 
MELODY IN F—RUBENSTEIN 


BUY FROM YOUR DEALER ff Enclosed find $ 





POPULAR HIT FXiyau SERIES 


Arranged for — (Check Instruments Desired) 


(] TRUMPET (_] CLARINET [_] ALTO SAX ([_] TENOR SAX 
(_] TROMBONE (All with Piano Acc.) [[] ACCORDION (No Acc.) 


C] Ne. 2 Contains — 

GEE, IT'S GOOD TO HOLD YOU 
YOU WAS RIGHT, BABY 
MOONLIGHT IN VERMONT 

G. |. JIVE 


4 RECORDED HITS IN EACH BOOK 35¢ PER BOOK 


STANDARD AND CLASSIC 


Modern Arrangements 
by ELMER SCHOEBEL 


Arranged with Piano Accompaniment far=(Check Instruments Desired) 
(J) TRUMPET (_] CLARINET [_) ALTO SAX ([) TENOR SAX (_] TROMBONE 


C) No. 7 Contains — 


C) Ne. 8 Contains — 


WEDDING DAY AT TROLDHOGEN EL RELICARIO 
NORWEGIAN DANCE #2 MEXICAN HAT DANCE 
ICH LIEBE DICH (1 LOVE THEE) CIELITO LINDO 
IN THE HALL OF THE MOUNTAIN KING LA CUCARACHA 

LA PALOMA 


C) Ne. 9 Contains — 


SONG OF INDIA 
ROMANCE—RUBENSTEIN OH, PROMISE ME 
2nd CONCERTO (OPUS 18) RACHMANINOFF LITTLE BROWN JUG 
LIEBESTRAUM—LISZT AMERICAN PATROL 
BRAHM’S LULLABY BUFFALO GALS 


5 GREAT COMPOSITIONS IN 


cach BOOK SOC Pex Box 


CHECK ITEMS DESIRED ABOVE AND FILL 


OUT COUPON BELOW ... 





CAPITOL SONGS, Inc., RKO Bidg., Radio City, N. Y. 20, N. Y. 
for which send items checked. 


CPR eee eee eee 


OR USE THIS AD AS JNAME............0055- 
YOUR ORDER BLANK! [J ADDRESS ............... 
IV. cn ccccccccccccccecs 


. ‘ 
(RRR RR RRR RRR RRR RRR RE RER RRR RRR RRR SRE EE SE 













' 





TOTTI IIOCI CCT CLIT rrr 








6 DOWN BEAT 


LOS ANGELES NEWS 


Chicago, January 14, 1946 










Kay Kyser was on hand with 
an advertised personal appear- 
ance at opening of Noni Bernar- 
di’s new band at Aragon Dec. 29, 
a nice lift for the debut of the 
new band... . Freddy Nagel, a 
home-town boy recently released 
from military duties, is re-orga- 
nizing his band here. He’ll share 
the Aragon bandstand with 
Lawrence Welk’s crew starting 
Feb. 4, according to present plans. 
. . - Brodie Shroff, trumpet man 
who was with Benny Goodman 
when Uncle Sam called, was to 
rejoin in time for the Goodman 
Meadowbrook opening Jan. 3. 

Bob Mohr, local bandsman, was 
signed to share the Meadowbrook 
stand with Goodman starting Jan. 
6. ... Al Donahue due at Trianon 
starting Feb. 2. . . ..Charlie Barnet 
was set for a return date at the 
Casino Gardens, following Alvino 
Rey Jan. 11. Looks like Louis 
Prima will be next attraction at 
Casino after Barnet. . . . Russ Mor- 
gan was announced to follow 





Jan. 3. 
Jive Jottings 
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American Royalty Visits Del 


Xavier Cugat at the Trocadero 


Joe “The Honeydripper” Lig-| Early 
gins and his crew arrived back in! Hollywood’s new Skylark, a cosy 
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San Francisco—Major Art Wermuth, the one-man army of Bataan 
calls on the popular band leader with his lovely sister Talia. The 
scene of the snap is of course the Rose Room of the Palace hotel 
where Del is a great favorite. Talia is now pirouetting in the Walnut 
Room of Chicago’s Hotel Bismarck. 





town in time to play Christmas 
week-end at the Plantation club. 
.. . Kay Starr and pianist Bill 
share the spotlight at 
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|nitery on Sunset blvd. . . . Calvin 
Jackson and Joe Adams are im- 
resarios of Sunday afternoon 
jam sessions at Shepp’s Play- 
: ouse, anaes at a tem 
own spot w. opening Eddie 
Heywood. ” 

Helen Humes, backed by the 
Floyd Ray ork, was the New Year's 
Eve attraction at the Plantation 
club. . . . Boyd Raeburn and his 
bandsmen vacationed here over the 
holidays. . . . Eddie Heywood and 
Gerald Wilson orks share the bill at 
the Orpheum theater here starting 
Jan. 22, a return date for both 
groups. . . . Horace Heidt’s Music 
House, latest of Heidt’s dine and 
drink enterprises here, opened with 
Dick Russom, recalled as accom- 
panist to Maxine Sullivan, as the 
solo piano attraction, 


Notings Today 


Pre-Christmas parties around 
the Hollywood hang-outs were as 
never before, but “big-shots” who 
passed up modest Monogram’s 
studio party missed the best of 
them. They held it on the set of 
some western picture, with a 
liquor bar on one side and a food 
bar on the other and it was open 
to all, from prop boys to pro- 
ducers. A pianist we never man- 
aged to identify played wonder- 
ful bar room piano (at least it 
sounded wonderful to us at that 
moment.) 


Capitol, as usual, was generous 
with Christmas hand-outs to the 
record company’s friends, passing 
out crates of California’s finest 
grade of oranges (which are ordin- 
arily never seen in this state except 
by the growers, who ship them all 
to Florida markets). . . . Jimmy 
Simms, star slip horn man with 
Stan Kenton band, departed during 
last week of Palladium run, was 
replaced by Ray Klein. 


Behind the Bandstand 


Salaries of musicians working 
in name bands are dropping 
steadily as the boys who couldn’t, 
or didn’t want to, beat the draft 
doff their uniforms and start 
looking for jobs. A year ago a 
traveling band had to pay around 
$150 per man to maintain a high 
standard. Now it’s around $100, 
with plenty of competition for 
the jobs. 








Chuck Mackey Fronts 
As Red Nichols Rests 


| Los Angeles—Chuck Mackey, 
trumpet player who came to 
coast with Jack Teagarden, was 
set to take over front-man spot 
with Red Nichols’ band at Holly- 
| wood Morocco starting Jan. 14 
| while Nichols takes a vacation of 
| several weeks. Band will remain 
j}under Nichols name during his 
| absence. 





Gene Packs Palladium 


Los Angeles—Gene Krupa drew 
an estimated 6500 admissions on 
his Christmas night opening at 
the Hollywood Palladium. Figure 
isn’t a record for openings here 
but was considered a top draw 








for the night. 
ORKEYS FOR SMALL 
COMBINATIONS 
3 SAXES @ 3 RHYTHM e@ 2 BRASS 
Featured Orchestrations 50c Each 


ANVIL CHORUS MARINE’S HYMN 





ARTIST'S LIFE MOON MIST 

|] BABUSHKA HOP OH SUSANNA 
CIRIBIRBIN PERDIDO 
DARK EYES RAINCHECK 
GOSSIP RIGAMAROLE 
HODGE PODCE SKATERS WALTZ 
JUMP STEADY SNEAKY PETE 
LA CUCARACHA STOMPOLOCY 

|| LOW GRAVY SWAMP FIRE 


AMERICAN PATROL 

BLUE DANUBE (Waltz) 

BUGLER FROM BROOKLYN 

CLICK OF THE CASTANETS 

ELEGY TO A JITTERBUG 
HAYFOOT-STRAWFOOT 

|| LITTLE BROWN JUG 

|] MERRY WIDOW WALTZ 

|| MOON NOCTURNE 

PETER AND THE WOLF (Theme) 

QUICK WATSON THE RHYTHM 
RHYTHM DOCTOR MAN 

SING IT’S GOOD FOR YOU - 

SONG OF THE VOLGA BOATMEN 
TALES FROM VIENNA WOODS (Waltz) 
THERE IS A TAVERN IN THE TOWN 
THE DEVIL SAT DOWN AND CRIED 
TAKE THE “A” TRAIN 

THINGS AIN’T WHAT THEY USED TO BE 
WILIPHANT WINNIE 


CLEF MUSIC CO. 


152 W. 42 Street @ New York 18, N.Y. 








L. A. Local 47 
To Get New Home 


Los Angeles—Local 47, AFM, 
musicians’ union, will have a new 
——s in Hollywood to house 
union headquarters under con- 
struction during the eoming year. 
Site is on Vine st. about two 
blocks south of Sunset blvd. on 
property purchased several years 
ago. 

Present headquarters of the 
organization, at 1417 Georgia st. 
in down town Los Angeles are in 
what is now an out-of-the way 
location for Hollywood radio and 
studio musicians, most of whom 
live in Beverly Hills or San Fer- 
nando valley. 


Al Katz Signs 
Up Helen Humes 


Los Angeles—Al Katz, coast 
rep of Harold Oxley, has signed 
a booking pact with Helen 
Humes, former Basie _ singer 
whose stock has boomed to a 
new high on sales of Be-Ba-Ba- 
Luba disc waxed for Philo, local 
platter company. Norman Granz, 
who also holds personal manage- 
ment contract with the singer, 
will continue in that capacity. 


Katz is also booking T-Bone 
Walker, and has a promising at- 
traction in Cecil Gant, ex-G_I. 
pianist and singer who is now 
pulling big price as a nitery 
single. 








Yost Launches 
New Group Idea 


Los Angeles—Ben Yost, whose 
Vikings Choral Group have been 
featured at Slapsy Maxie’s, is 
preparing to launch a new in- 
strumental-vocal of 18 people 
that will be something new in 
music field. 

Arrangements, written by 
Larry Gilbert, call for piano, bass, 
guitar, drums, trumpet, tenor 
sax, clarinet and 11 voices, latter 
divided into sections which will 
function as integral part of all 
arrangements. Electrical ampli- 
fication will also play an impor- 
tant part. 

Yost has radio and picture in 
mind as most likely field but is 
building a unit that can play 
dance dates if required. 





King Guion Signs Pact 
With Frederick Bros. 


Los Angeles — King Guion, 
studio sax player who is quitting 
sound stages to head an unusual 
new band containing a double 
rhythm section has been signed 
to management pact by Fred- 
erick Brothers. New combo is 
bank-rolled by prominent real 
estate man who has given Guion 
heavy financial support on the 
venture. 





Columbia Pics Launch 
Publishing Subsid 


Los Angeles—Columbia Pic- 
tures Corp. will launch a music 
publishing subsidiary soon under 
direction of Jonie Taps, promi- 
nent figure in publishing business 
for many years who took over a 
supervisory position in the stu- 
dio’s music department a while 
back. Details of new organization 
will be announced after Janu- 
ary 1. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 




















Kenton’s Year 


Chicago — Stan Kenton will 
have little to worry about if 
Look magazine’s annual predic- 
tion for band-of-the-year turns 
out as sharp as their last one. 
Year-end issue last year predict- 
ed great things for Woody Her- 
man, which according to maga- 
zine polls, at least, hit the jack- 
pot. prediction for °46 
tags Stan Kenton the band to 
watch. 
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By Charlie Emge 


In The Stork Club Betty Hut- 
ton, a hat check girl, is in love 
with an ex-Marine bandleader 
who thinks he wants to put his 
newly formed and unemployed 
band in Sherman Billingsley’s 
showcase for celebrities (in actu- 
ality just about the last place a 
bandleader with musical ambi- 
tions would want to work). 

All musical elements are written 
neatly into the continuity with no 
throw-backs to the old-style stage- 
musical formula that mars so many 
musical movies. The opportunity 


for the introduction of music that | 


lay in the presence of the dance 
band in the story is not carried very 
far, but these sequences, enacted by 


Hollywood “‘side-line” (non-record- | 


ing) musicians, are done with a 
reasonable degree of authenticity 
and no bad slips in syncronization. 

However, the band angle in the 
story serves one effective pur- 
pose, that of providing a smooth 
screen debut for one-time drum- 


mer Andy Russell, who supplies | 
Stick | 


some sufficiently flashy 
work on China Boy, in addition 
to a couple of songs, and general- 
ly shapes up as an interesting 
screen prospect. 

Betty comes up with one of her 
own incomparable sagas of frustra- 
tion in I'm a Square in the Social 
Circle, hitting a pace comparable 
to that of Murder, He Says, and 
just for contrast (to a “swing ver- 
sion” by the band) she stabs Barry 
Fitzgerald (and probably some old- 
sters in the audience) with some 
24-karat schmaltz on In the Shade 


of the Old Apple Tree. 
Lot Lingo 


One of the problems confront- 
ing producers of the Al Jolson 
Story, in which Jolson has re- 
corded the songs which Larry 
Parks, enacting the role of Jolson, 
appears to sing, is the abrupt 
change of voices as Jolson stops 
Singing and Parks speaks. De- 
spite the excellent job the actor 
has done in simulating the ap- 
pearance and mannerisms of Jol- 
son, realism takes a bump. In 
hopes of softening the bump, 
Scenes are being re-written so 


that Parks will not speak lines | 


immediately after his “songs.” 
Re-make of Humoresque, now 
in preparation at Warner Brothers, 
has top men on that lot mulling 
idea of engaging a name star from 
concert field to record violin solos 
which John Garfield, cast in role of 


concert musician, will appear to | 


play. This plan, used for first time 
(in this country) by Republic, 
where Artur Rubinstein did piano 
tracks for Pll Always Love You, and 
by Columbia in Song to Remember 
(Jose Iturbi), is still a question 





HOLLYWOOD NEWS 
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Al Sack Rehearses Coast Stars for Wax Date | 





| Hollywood—Charlie Mihn clicked the above picture for posterity of Al Sack and his orchestra as 

| they wound up their eight-sided album for Black & White records. To the left we see Mannie Klein 
giving out clear, fine notes on Easy To Love while Sammy Weiss beats the drums in a solid manner. 
Picture at right shows the maestro doctoring up the arrangement of | Didn’t Know What Time It Was. 
At left is Vie Garber, bassoon; to the right Nick Dann, flute; center background Maury Bercov, clari- 
net, who looks a bit worried about the boss putting in extra notes for him to play. 


mark with the movie makers, but 
is gaining a foothold in Hollywood. 
What the producers ponder is this: 
Would it mar dramatic illusion for 


you movie-goers if, for example, in | 
the case of Humoresque, you knew | 
that the music Garfield will appear | 


to play was recorded by Fritz 
Kreisler? 

Many queries are coming to us 
regarding unusual instrumental 


effects heard in score of Lost | 


Week-End (Miklos Rozsa). The 
most easily identified is that pro- 
duced on a theremin, but also 
recognizable from time to time 
are the strains from a novachord, 
especially in what is designated 
on Rozsa’s score as the “alcohol 
theme”... . Bing Crosby will star 
in a biografilm based on poet 


Bobby Burns and entitled Com- | 
... Gene | 


in’ Through the Rye . 
Krupa’s new deal with RKO calls 
for five pictures in three years. 
First will be practically a Krupa 
starrer under title of The Kid 
with the Drum, 





Walt Disney Uses, 


Singing Stars 


Los Angeles—A new wrinkle in 
}exploitation is being introduced 
by Walt Disney in campaign to 
be launched soon for Make Mine 
| Music, animated cartoon feature 
| with sound track carrying such 
notable music names as Benny 
Goodman, Dinah Shore, Andrews 
Sisters and Nelson Eddy. 

Musical numbers from the pic- 
ture have been specially recorded 


on four record sides with vocals | 


by Peggy Lee and Anita Boyer. 
1500 pressings of the two discs 
will be distributed to radio sta- 
tions all over U.S. for use by plat- 
ter spinners. The waxings were 
| supervised by Don Otis conductor 
of record shows on KMPC. 





When you move, be sure to send 
|change of address. Post Office 
‘does not forward magazines. 


‘Send both new and old address. 








| Decide Fate Of Hillbilly Music | 





Hollywood—Bandleader Will Osborne, right, got a fan letter ask- 
ing if hillbilly music was here to stay. He called in a few experts to 


find out. Gene Autry, left, who 


makes his bread and butter at it 


says, “It Shore Is”; Dinah Shore says she wouldn’t be surprised; but 
Xavier Cugat who finds it difficult to weegle his hips to it says, “No! 
Definitely Yes. I don’t want to be quoted. Weel maybe.” Acme photo. 











Hollywood—BRIGHT LIGHTS: 
| Jackie “The Kid” Coogan, who’s 
| been doing a bit of chirping at a 

local nitery, will have his own 


airer next April. ... Harry James 
| will run his six nags at Santa 
| Anita this season. ... Herb Miller 


only took 48 hours to get outta 
uniform and back on the band- 





| Stand at the Sacramento Trianon. | 


his new outfit. ... 5 Spike Jones 


bot the late Frank Lockhart’s racing | 


car and will enter in the Indianapo- 
lis Speedway races. . . . Sinatra has 
ordered his helicopter. . . . Mary 
Brodell (Joan Leslie’s sis) is chirp- 
ing at a Palm Springs cafe... . 
| Jackie Cooper helped Ray McKin- 
ley re-organize the ork. 

Gene Krupa has bot a Motel to 
house his band-boys while here. 
.. » Kay Kyser sez he knows a 
G.I. whose gal wants to be a 
mother to him—so he calls her 
Ole Mother Hubba, Hubba, Hub- 
ba! ... Connie Haines will do a 
N. Y. musical. 

ARC LIGHTS—Krupa will be 
featured in five films at RKO with- 
in the next three years and will do 
two of them this trip as actor and 
band-man. He’ll star in the Kid 
With the Drum. . . . Stan Kenton 
and his ork are starring in War- 
|ner’s series of miniature musical- 
biogs under Jack Stoll’s direction. 

LOVE LIGHTS: Bonnie Baker 
and hubby Capt. Holly Morse are 
celebrating their second wedding 
anniversary. . Lina Romay 
has been dashing around with 
Peter Lawford. .. . Ted Straeter 
and Myrna Dell are the reason 
those long-distance ‘phone wires 
are tied up. ... The Ted Fio Ritos 
are poutin’.... Ginny Simms and 
new hubby, Hyatt Dehn, are 
headin’ for New Yawk. 


Andy Kirk Crew 


Cut for Decca 


New York—Andy Kirk and his 
17 piece crew, at the recently 
‘opened Club Sudan here, took 
time off to record five sides for 
Decca for early release. 

Incidentally, Floyd Smith, fea- 
tured guitar with Kirk, has also 
got the itch. Smith was dream- 
ing of building his own band as 
soon as he leaves Kirk at the 
conclusion of the latter’s current 
stand. Smith did a three and a 
half year hitch in the army, dur- 
ing which time he rarely got at 
his instrument, but it hasn’t 
slowed him up.any. Joe: Glaser’s 
office will handle Smith when he 
goes out on his own. 


Two Society Outfits 
Open At Gotham Spots 


New York—Two society outfits 
open at Gotham spots late this 
month. Ray Benson has a Jan. 
20 opening at the Monte Carlo, 
while Ted Straeter has a Jan. 24 
date at the Plaza hotel. 











Sully Mason is headin’ east with | 





New York—Billy Eckstine will 
get a bigger cut from National 
Records during 1946-47 under 
terms of a new contract signed 
between leader and waxery. 
Added mazuma goes to Billy on 
strength of sales of his discs dur- 
ing the past year—a reported 
half million. 
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New Year's Eve 
Jobs Few In LA 


Los Angeles—New Year’s Eve 
failed to provide expected bon-~ 
anza of casual engagements for 
musicians in this locality. Offices 
specializing in booking private 
party dances and club dates all 
reported business in that line at 
lowest New Year’s Eve volume 
since Depression days. 

Many musicians who held out 
to last few days before accepting 
jobs in hopes of catching $40 or 
$50 for the stint as in some years 
found themselves idle. Offices 
had no difficulty securing musi- 
cians this year. 


Sinatra Building Under 


Construction By Spring 


Los Angeles—The Frank Sinat- 
ra building, to be erected by the 
singer as a business enterprise 
at corner of Gregory ave. and 
Beverly Drive in Beverly Hills, 
should be under construction by 
spring of this year, according to 
M. R. Shacker, who handles busi- 
ness affairs for Sinatra. Struc- 
ture will have five stories, a pent- 
house and a basement garage. 




















PLASTIC. 





don t have to 
these prices to 


pet the finest plastic reeds 





avaliable | 


~ 


RETAIL PRICES: 
Bb Clarinet . 60c 
Alto Sax... 75c 
Tenor Sax ...90c 


ASK FOR THEM AT YOUR DEALER! 


GUARANTEED TO GIVE COMPLETE SATISFACTION 
OR YOUR MONEY REFUNDED 


Buegeleisen 


5-7-9 UNION SQUARE, WN. Y., WY 


In Toronto: 480 University Ave 
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Swing 
GEORGIE AULD 


Air Mail Special 
Here Comes Heaven Again 


Just A-Sittin’ and A-Rockin’ 
Come to Baby, Do 


Musicraft 15043 & 15044 
Georgie and the band are in 





today. 


. OSCAR MOORE 
WITH THE THREE BLAZERS 


Fugue in C Major 
Melancholy Madeline 


Atlas OM-107 


Fugue jumps throughout, an 
original by the King Cole Trio 
guitarist and Down Beat poll 
winner. It’s Moore’s field day, 
interesting and well played. Re- 





excellent form on these sides, 
their Musicraft label debut. 
Somewhat less sensational than 
the recent Guild releases, yet 
* these four sides, unlike the 
others, are of the current Auld 
band and not composed to a good | 
extent of pick-up musicians. 
Band, from singer Lynne Stevens, | 
soloists, section teamwork and | 
scoring, is exceptional. And they | 
don’t miss on catching a definite 
commercial appeal. Sittin’ is done 
at the right slow insinuating 
tempo, with Georgie’s tenor and 
Lynne’s vocal great. Air Mail 
jumps all the way, with the band 
at its best, the leader at his wild- 
est. Heaven, with another good 
vocal by this fine gal, is well) 
scored for just an average bal- 
lad, features nice Auld soprano- 
led sax section work. Also felt is 
Serge Chaloff’s baritone sax, ex- | 
cellently played and practically | 





verse has an exceptional vocal 
by Frankie Laine, coast lad who 
writes about as well as he sings. 
Laine’s phrasing and quality is 
sepian in tone, wonderfully con- 
ceived in a moving jazz manner. 
| Since I first heard Frankie sing 
| several years ago in a club in 
Cleveland I have predicted the 
very greatest for him—I think 
this vocal is partly, at least, the 


fulfillment. 


DON BYAS 


My Melancholy Baby 
Once in a While 


Avalon 
Blue and Sentimental 
Jamboree 904 & 905 
Starring the excellent Byas 
tenor, with excellent support 


from bassist Eddie Safranski, 
these four small unit sides are 





© ati: . 





new orrong 
rongement playable by any combination 





end Drums. 


(1) 
(2) 
(3) 
(4) 
(5) 
(6) 
(7) 
(8) 
(9) 
(10) 
(11) 


FOR DANCERS ONLY 
KANSAS CITY MOODS 
LET ME OFF UPTOWN 
LITTLE GIRL 

PIG FOOT PETE 
POLONAISE IN BOOGIE 
RHUMBOOGIE 


SOUTHERN FRIED 
WOODCHOPPER’S BALL 


(12) BOOGIE WOOGIE BUGLE BOY 
(13) BOUNCE ME BROTHER 
WITH A SOLID FOUR 


(14) CHIAPANECAS 

(15), COW-COW BOOGIE 

{16) ('M GONNA MOVE TO THE 
OUTSKIRTS OF TOWN 


(17) KNOCK ME A KISS 





ts for small orks. 
following: 1st Sax Eb Alto, 2nd Sax Bb Tenor, 3rd Sax 
Eb Alto, Trombone, Trumpet in Bb, Piano, Bass, Guitar, 


BETWEEN 18th and 19th ON CHESTNUT STREET 


SCRUB ME MAMA (With a Boogie Beat) 








Each ar- 
of 3 to 9 of the 


ea. 


50¢ 


(18) MISTER FIVE BY FIVE 
(19) PICCOLO PETE 

(20) RIDE ON 

(21) UNDECIDED 

(22) WELL ALL RIGHT! 
(23) WHEN eS 








TIMES SQUARE MUSIC COMPANY 
117 West 48th St., New York 19, N. Y. 
US) 0 Sa Re ans 
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“LITTLE JAZZ" SERIES orchestrations checked: 





for which please send the LEEDS 


Na ae eS ec ee 








phrasing the section. Another 
wax session—which, incidentally, 
is scheduled for Musicraft’s New 
| York studios today—should cer- | 
|tainly prove the poner nt 
| merits of this Auld band, at the) 
least one of the great bands of 


| 











| Star Studded Group Records 





Hollywood—When Dave Matthews recorded some of his original 


jazz for Capitol Records in Hollywood, ace trumpeter, Billy 


May 


and guitarist, Dave Barbour, were on hand to play the date. Matthews 
waxed a total of eight sides with an all star Hollywood jazz group. 


Charlie Mihn photo. 





a . welcome addition to the previ- 
ous Byas Jamboree’s. Sentimen- 
tal is the tune Herschel Evans of 
the old Basie band made famous, 
and vice versa. Byas adheres 
closely to the Evans solo. Johnny 
Guarnieri again shines on the 
date, again plays as much like 
other pianists as he does himself. 

Good if not actually great small 
band sides. 


CHARLIE SHAVERS 
El Salon de Gutbucket 
y Man 
Keynote 619 
Hawkins, Wilson and Shavers 





share solos on the rather familiar 
Gutbucket blues riff. Denzil Best 


and Billy Taylor provide capable | 


rhythm. Man belongs to Shavers, 
blowing a muted trumpet with 
restraint and taste. Teddy also 
shines, and Hawk blows more 
good tenor. But somehow the real 
excitement isn’t there. 


DOUBLE QUINTET 


Prelude to a Kiss 
Louise 
Fran-Tone 2004 
Unusual date, featuring ar- 
rangements by Johnny Thomp- 
son (Kiss) and Herschel Gilbert 


TD, Duke Both 
Re-sign At Victor 


New York—It is..almost a 
pleasure to report that .this is- 
sue’s item about RCA-Victor 
concerns a bandleader who re- 
signed with the record firm, in- 
stead of one who withdrew. Of 
late all important news emanat- 
|ing from there has been to the 
effect that more talent had been 
| dropped from their disc roster— 
Shep Fields, Hal McIntyre, the 
King Sisters, etc. 

Now however, comes the news 
that Tommy Dorsey signed a 
three year renewal of his waxing 
contract, thereby indicating that 
the firm, recently immersed in 
the hot water of production dif- 
ficulties, is beginning to dry out. 
TD’s signature on the contract— 
and he’s noted for never signing 
anything except at top terms,— 
is the tipoff that RCA-Victor 
can now guarantee the artists 
enough production and distribu- 
tion to make the deal pay heavy 
scratch, or simply guarantee 
sufficient dough so the talent 
doesn’t have to worry about the 
distribution end. 

Ellington, previously reported 
tiffing with the firm, also recent- 
ly inked a new contract running 
till March 1947. 


(Louise) as much as solo work by 
Willie Smith, alto; Emmett, Ber- 
ry, trumpet; and Arnold Ross, 
piano. Sides are both pretenti- 
ous and thoroughly listenable. 
There’s a vocal refrain, somewhat 
under-recorded, on the Ellington 
tune by Herb Jeffries. The use 
of reeds, and particularly Eddie 
Lucas’ oboe, and the rhythm sec- 
tion are good. Altoist Smith stars, 
if does anyone. 
(Modulate to page 17) 

















HOT JAZZ FANS! RECORD RENDEZVOUS 


HAS ALL THE HARD-TO-GET JAZZ ALBUMS 





—1 TENOR SAX ALBUM 


Starring 
Guitar; Al Hall, 
AT DAWN,” 


Bass. MOOD 1: 


OF LOUISE,” MOOD 4: 


With Coleman Hawkins, Foots Thomas, 
Emmet Berry, Johnny Guarnieri, Sid Weiss, Cozy Cole. 
ON THE SUNNY SIDE OF THE STREET, STOMPIN’ 
AT THE SAVOY; I DON’T STAND A GHOST OF A 
CHANCE, LESTER’S SAVOY JUMP; DON’S IDEA, 
WHAT DO YOU WANT WITH MY HEART; HONEY- 
SUCKLE ROSE, BLUE SKIES. 4-10” 


C—1 FANTASY FOR CLARINET 
AND STRINGS ALBUM 


Barney Bigard. Featuring Remo Palmieri, 
TANGO 
MOOD 2: POEM “WRAP YOUR TROU- 
BLES IN DREAMS,” MOOD 3: INDIGO “A PORTRAIT 
ARABESQUE 
WARM.” Limited Edition! Autographed Album. . 


(—1 HOT PIANO ALBUM 


With Johnny Guarnieri, 
Drums. 

I'M IN THE MOOD FOR LOVE; FIREBIRD, HANG- 
OVER; DUECES WILD, DUECES MILD; NEW EXER- 
CISE IN SWING, 


Eddie Barefield, 
Sammy Weiss, 


records. .. .$3.68 records ...... ecce 


CO JAZZ AT 
ALBUM 


“A LULL 


“SOFT AND 
$5.25 


(3 Parts), 
records 


LADY 


With Garl and Finney, 
Ulysses Livingston, Guitar; Joe Guy, Trumpet; 
Jacquet, Sax; Howard McGhee, Trumpet; 
tura, Sax; Willie Smith, Sax. 


Piano; Slam Stewart, Bass; 
THAT OLD BLACK MAGIC, 


MY BLUE HEAVEN. 4-10” 
evevcece eee cereeccerseeserceses + Sae08 


THE PHILHARMONIC 


Piano; Red Callendar, Bass; 
Illinois 
Charles Ven- 
HOW HIGH THE MOON 
BE GOOD (3 Parts). 3-12” 





| Schroeder, 
| Drums: 
| 
| 


Featuring Lee Wiley. Trumpets: 
Edmond Hall. 
Joe Bushkin, Jess Stacy. 


George Wettling, Johnny Blowers. 


| ( GEORGE GERSHWIN JAZZ CONCERT ALBUM-— Starring Eddie Condon 


Max Kaninsky, Yank Lausen. 
TROMBONE: Jack Teagarden, Lou McGarity. 


Bobby Hackett, 
Sax: 


Guitar: Eddie Condon. 


Ernie Caceres, Joe Dixon. 
Bass: Bob Haggart, 
"S WONDERFUL, SOMEBODY LOVES ME; MY ONE AND 
ONLY, OH, LADY BE GOOD; SOMEONE TO WATCH OVER ME, THE MAN I LOVE; 
BUILD A STAIRWAY TO PARADISE. 4-10” records, .......ssecccccscesesccseceecsesseceeee eececcces «+ - $3.6 


Pee Wee Russell, 
Piano: Gene 
Jack Lesberg. 


Clarinet: 
Sid Weiss, 


SWANEE, 4 








CART TATUM PIANO SOLO 
ALBUM 


FINE AND DANDY, 
BE YOU; JADA, WHERE OR 
WHEN; DANNY BOY, SWEET 
AND LOVELY. 3-10” records. $2.89 


IT HAD TO 


(0 JAMES P. JOHNSON NEW 
YORK JAZZ ALBUM 


With James P. Johnson, Piano; Al 
Casey, Guitar; Pops Foster, Bass; 
Frank Newton, Trumpet; Eddie 
Dougherty, Drums. 6 DISTINC- 
TIVE JAMES P. JOHNSON COM- 
POSITIONS & ARRANGEMENTS. 
3-12” records $5.25 





CHECK ALBUMS YOU WANT-— MAIL ENTIRE AD 


[> CAPITOL’S HISTORY OF JAZZ SERIES 


( COLEMAN HAWKINS ALBUM 
With Coleman Hawkins, Sax; Densil 
Best, Drums; Howa McGhee, 
Trumpet; Eddie Robinson, Bass; Sir 
Charles Thompson, Piano. 6 ORIG- 
INAL COLEMAN HAWKINS COM- 
POSITIONS. 3-10” records. ..$2.89 


(CO ART TATUM TRIO 
ALBUM 


With Art Tatum, Piano; Slani 
Stewart, Bass; Tiny Grimes, Guitar. 
THE MAN I LOVE, DARK EYES; 
BODY AND SOUL, I KNOW THAT 
YOU KNOW; ON THE SUNNY 
SIDE OF THE STREET, FLYING 
HOME, 3-12” records...eceea-$5.25 


Volume I—THE SOLID SOUTH ' 
SOO” RNs cine cncccceccccccnecocsentencssces $4.48 ; RECORD RENDEZVOUS 
[] CAPITOL’S HISTORY OF JAZZ SERIES ' : 
Volume 2—THE GOLDEN ERA : aa 
B-20” recordin. oo... ccccccccccsccccccvessecsesees $4.48 7 NAME 
[] CAPITOL’S HISTORY OF JAZZ SERIES 4 ADDRESS 
Volume see Coase aenbaed a on 
5-10” records. . ‘4 .. $4.48 H PEs ocdukanse 
(0 CAPITOL'S HISTORY OF JAZZ SERIES : Please add 25¢ 
Volume 4—THIS MODERN AGE a | Enclose 
5-10” records. ........e+ee0 PTTT TTT $4.48 7 


Frcteeees===ORDER TODAY:*2*2222%%2=": 


300 Prospect Ave., Cleveland 15, Ohio 


(0 ART TATUM TRIO ALBUM 

With Art Tatum, Piano; Slam 
Stewart, Bass; Tiny Grimes, Guitar. 
TOPSY, SOFT WINDS; BOOGIE, 
IF I HAD YOU. 2-12” records.$3.68 


( MARY LOU WILLIAMS & 
ORCHESTRA ALBUM 

With Mary Lou Williams, (c*-~sn 5 
Hawkins, Don Byas, Vie Di ck ason, 
Bill Coleman, Al He’, 4{ ‘acas, 
; oad Sera Dick Vance, Ciaade 
Gree STAR DUST (2 Parts); 
JGON. ‘MILI JAM SESSION, MAN 
o’ = pon ag LADY _ 
GOOD. 3-12” $5.2 


Voesvcecvcsssedece SUAS... <3. 450 


If in Ohio, 3% Sales Tax 
© Money Order 


for Packing. 
0 Check 
Send C.0.0.0 





TO SPEED DELIVERY 
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946 Chicago, January 14, 1946 
* ive 
| is- . 
ctor 
a In releasing album 398, George 
Ot Gershwin Jazz Concert by Eddie 
nat- Condon, Decca takes a long step 
‘the forward and two short paces 
een backward. Commendable indeed 
“ea is such complete recognition of 
the some of our most genuine hot 
musicians by another of the re- 
ews cording industry’s Big Four. The 
ia issuance of a set like this is prog- 
nn ress itself. Immediately, however 
chat commercial necessity moves in to 
| in make a farce of the finest efforts 
dif- and best intentions. The names 
out, George Gershwin and Jazz Con- 
t—. cert, first of all, remain mutually 
in exclusive. Everyone now admits 
8 8 that Concerto In F, Rhapsody In 
a Blue, and American In Paris 
ists have nothing to do with the real 
bu jazz. Actually, though, One And 
owe Only, Man I Love, and Stairway 
weld To Paradise have little more in 
lent common with hot music than 
the Gershwin’s more pretentious 
compositions. 
rted Certain portions of Porgy and 
nt- Bess do approximate the Negro’s 
1ing simple, sincere, spontaneous folk- 
songs. None of the numbers in the 
oa present collection, on the other 
c by hand, even approach the traditional 
3er- rags and drags, the stomps and 
,OSS, blues that have always been the 
nti- American jazzman’s native forms, 
ble. his true melodic, harmonic, and 
hat rhythmic heritage. 
poe Unfamiliarity 
idie If Gershwin songs had to be 
3eC~ selected, these particular men 
ars, should have been. assigned eight 


standard titles rather than some 
with which they obviously have 
only a noodling acquaintance 
With jazzmen familiarity breeds 
not contempt but mastery of ma- 
terial, consequent sureness of in- 
sviration, and ultimately the 
finest possible improvisation. 
Most of these tunes are. unfor- 
tunately, far from second nature 
to most of these musicians. The 
music suffers accordingly. 


If Condon himself chose to re- 
cord these numbers, as I suspect 
he did not, then he is far more at 
fault than the firm could ever be. 
This album may well be, nonethe- 
less, a sign of better things to come. 


Hackett Shines 


There are three ballads in this 
set, My One And Only showcas- 
ing Bobby Hackett, The Man I 
Love and Someone To Waich 
Over Me featuring Lee Wiley. 
Hackett actually steals the in- 
strumental spotlight on all three, 
blowing his customary legato 
style at its lyrical and tasty best. 
I think now that Bobby acted 
wisely in switching from cornet 
to trumpet, for his attack has 
taken on assurance, his tone has 
gained in brilliance, and his 
playing even on tunes like these 
has more power and guts than 
ever before. Lee sings society 


jazz, sophisticated, urbane, but 
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PERMO, I 


: Sutton Band Poses For 


Beets ee 





Chicago—The above is a fresh shot, with mountains for back- 
ground this time, of Mynie Sutton’s band. Back row: Murray Mac- 


Lean, Howard Bradley, Harry Brunt, Doug Arsineaux. 


Front row: 


Joe Whalen, Walter Yusko, Vic Matzenco, Mynie Sutton, Ralph Grant 


and Jack McAllister. Vocals: Rose Arlene. 





somehow still jazz. 

For the sweetest trombone this 
side of Texas try Teagarden on 
Someone, as Jackson throws out his 
muddy water and emerges from 
that hollow log to go Dorsey for a 
long, incredible, agonizing moment. 
He sure plays pretty. Bushkin’s 
piano on One and Only is just a bit 
too pretty, too polite to be hot. 


Ensemble Work Best 


’S Wonderful, Somebody Loves 
Me, Lady Be Good, Swanee, and 
Stairway To Paradise are all tak- 
en properly at jump tempo. 
Strangely enough, with a few 
outstanding exceptions, the en- 
semble passages far surpass the 
solo spots. This is not always. 
not often in fact the case with 
Nicksieland or Americondon Mu- 
Sic. 





Get You, Girl! 


New York— Morey (WHN) 
Amsterdam was _ interviewing 
Buddy Rich about his new band. 
He asked how big a band. 

“Eighteen pieces,” replied 
Rich, 

“Eighteen, eh? All men?” 

“All men—<cxcept one cf the 
trumpet players,” responded 
Buddy. 

Amsterdam made a_ quick 
save. “Ah—Billie Rogers going 
to be with you, eh?” Then the 
subject was quickly changed. 











Top Tunes for Your Books 
An All-Time Favorite 


Don't Blame 
Me 
Musie by... 


JIMMY McHUGH 
Published by 
ROBBINS 



















*& The FM Needle is 
kind to your records. 


% Gives thousands of 
perfect plays. 


%& Finer reproduction. 


%& Filters Record ‘scratch. $ 1 5 0 








There are several good reasons 
why it is so here, both negative and 
positive. In the first place Pee Wee 
Russell is way off form, while 
Ernie Caceres and Joe Dixon never 
were great soloists. In the second 
place Max Kaminsky, Yank Lawson, 
and Billy Butterfield lead the all- 
out jam choruses with such fire- 
belching fury that it would take 
extraordinary solos to stand com- 
parison. 

Best Solos 


Edmond Hall on Paradise, Jess 
Stacy on Swanee, Lou McGarity 
on Lady, and Jack Teagarden on 
Wonderful provide four of the 
album’s best solos. Perhaps the 
top kick is the Big Gate’s vocal] 
on Somebody. Here, just as ev- 
erywhere, rhythm-men Schroe- 
der, Haggart, Weiss, Lesberg 
Wettling, Blowers, and, of course 
Condon are consistently right. 


. 





RHYTHM RECORDS’ 
own ideas 


when you p' 


record or music shop 
fessional, you'll agre 
RHYTHM RECORDS”. 





No. Title Key 
RIOIA EXACTLY LIKE YOU Bb 
RIOIB OUT OF NOWHE G 
Ri02A EMBRACEABLE YOU G 
R102B HONEYSUCKLE ROSE F 





This is an all-star affair, but, oh. 





RHYTHM RECORDS bring you a series of rhythm- 
section recordings of accompaniment to standard 
tunes, the arrangements individually styled and 
played by top Hollywood artists. 


On RHYTHM RECORDS, piano, guitar, drums and 
bass are combined to give you solid background 
chord-lines on your favorite tunes. 
have a four-measure introduction which tapers into 
a series of choruses that leave plenty of room 
for ‘head arrangements’. 


clash with rm personal artistry. 
lay with RHYTHM RECORDS. 

Take advantage of this new method for keeping 

up on your improvising. i 

RHYTHM RECORDS idea! for use in brushing up 

after being in the armed forces. 


Ask for RHYTHM RECORDS at your favorite 


Co-Art Platter 
Firm Goes All Out 


Los Angeles—Co-Art, a platter 
firm formed originally as a co- 
operative enterprise by local mu- 
sicians who wanted to provide an 
outlet for unknown composers, 
is now operating as a full-fledged 
commercial company headed by 
Arthur Lange, motion picture 
music mixer. Company aim will 
be to introduce new music, talent 
and treatments of music. Firm is 
getting a good play on an unus- 
ual treatment of Malaguena, fea- 
turing Nilo Menendez on piano. 





Lester Young Civilian 
Debuts On Philo Wax 


Los Angeles—Lester Young, 
former tenor, sax star of the 
Basie band, made his first pro- 
fessional appearance since army 
release at a waxing session for 
Philo records. The Young ses- 
sion backing Lester were Dodo 
Marmarosa, piano; Red Callen- 
der, bass; Henry Tucker, drums; 
and (on one side) Vic Dickenson, 
trombone. 


Red Saunders May Be 


Collier Replacement 


Los Angeles—Drummer Ralph 
Collier is due to leave Stan Ken- 
ton when the band leaves the 
coast for a Meadowbrook opening 
Feb. 5. Approached for the spot 
was Red Saunders, brilliant Chi 
drummer, who has a combo at 
the Garrick room there. 








how Yank and Max take those en- 
sembles on down! Though Tea and 
Bobby are good to hear again, and 
especially playing so well, I guess 
Mr. Lawson and Mr. Kaminsky get 
the gold awards this time. 


HERE IT 
IS AT 
LAST! 


yYouR 
CHANCE 
’ TO JAM 
WITH 
NATIONALLY 
FAMOUS 
NAME 
MUSICIANS 
IN YOUR 
OWN 
HOME! 


Kise 


These records 





‘Four Star Rhythm Section’ 
accompaniments leave you free to improvise your 
No melody is recorded to hinder or 


It is your show 


Musicians will find 


today. Amateur or pro- 


“IT’S FUN TO PLAY WITH 


CURRENT RELEASES ON RHYTHM RECORDS 


Featuring THE FOUR STAR PHYTHM SECTION 
Stan Wrightsman, Piano; George Van Eps, Guitar; Nick Fatool, Drums; Phil Stephens, Bass 


No. Title Key 
RI03A BLUE SKIES F 
R103B AIN’T MISBEHAVIN’ Eb 
R1IO04A MOONGLOW b 
R104B OH LADY BE GOOD F 


WATCH FOR NEW RELEASES AT YOUR DEALER 





improvisations. 


TEACHERS — STUDENTS 


RHYTHM RECORDS present an entirely new approach and opportunity_for the 
young instrumentalist to become familiar wth modern popular music. The idea 
that the student plays with a group of established musicians of international 
reputation ts invaluable in holding his interest. c 
beneficial to a beginner playing the straight melody to a Gershwin or Irving 
Berling song as they are to an experienced professional in his most lavish 


These records are as soundly 








4842 Placinda Ave. 


Jobbers and Dealers Write— 


RHYTHM RECORDS COMPANY 


North Hollywood, Calif. 





Satanic Blues 


Clarinetist Larry Shields 
teamed up with trombonist Emil 
Christian, who replaced Eddie 
Edwards for the Original Dixie- 
land Jazz Band’s tour of Britain, 
to produce this little-played jazz 
gem. The O. D. J. B. itself re- 
corded it about 1920 for English 
Columbia 759. Around 1922 Sa- 
tanic was waxed by Ladd’s Black 
Aces, actually the Original Mem- 
phis Five, for American consump- 
tion on Gennett 4856. Then ap- 
parently the tune was forgotten 
until Bud Freeman and _ his 
Summe Cum Laude Orchestra re- 
vived it in 1939 for Decca 2781, 
reissued as Decca 3525. Since that 
time two pseudo-hot roups have 
also made discs of Satanic, Sher- 
ry Magee’s’ Dixielanders on Vo- 
calion 5436 and Henry Levine’s 
Dixieland Octet on Victor 27622. 
Perhaps Muggsy or Max will ive 
us another platter of this fine 
number soon, hmmm? 





—_—_—_———— 
PROMPT SERVICE 
and “HOT” RECORDS! 


That’s Why the Dependability of 


DUBLIN'S 


Is Famous From Coaat-to-Coast 


—aamous From Coast-to-Coast 
x BLUE NOTE zinrxuzne 
"TEN-501—10-In-—WEARY LAND BLU 
J. C. Higginbotha 
bavareAk pLucs 9" $1.05 
0 BN-502 SaToR oui 
BECHET’S STEADY one et 
ee ee 
ney Bechet’s NBC 
BN erode achiN Ge Setae$1.05 
; LOR BLUES? |. 
C1 BN-504—10-in.—GUITAR IN HIGH; 


BLUES W 
WORDS ITHOUT si $1 05 


a SUMP keke eeeaee | 





_] No. —10-in.—BAB 
PLEASE COME HOME; 
SUBDIVIDED IN F........... 

[] No, 2—10-in.—SUNDAY; 
I'M COMING VIRGINIA 
ram. ~ ioli 

ere’s icago Loopers 

[1] No. 3—10-in.—UP A Cazy 
RIVER; VERY 8 ’N BOOGIE... 
Feat. Charles LaVere, Piano 
LaVere’s Chicago Loopers 

4—10-in.—CAROLINA 


~ MORNING: ROYAL 
RESERVE BLUES 


$1.05 


IN THE 


Brein’s State St. Seven 


** COMMODORE a xaaa 


505—10-in.—ME ME TONIGHT IN 

DREAMLAND Eddie Condon & Windy 
ity Seven 

Mls F008 Kauwtdsasbeasuys 1 * 


Jack Teagarden ® His Trombone 
C1] 516—10-in.—FORTY-SIX wore 
FIFTY-TWO; SITTIN’ IN..... . 

Chu Berry ® His “Little Jazz” En- 


1 550 10-in—MAN 1b 
{ -in.—MAN |! LOVE; 
COQUETTE $1.05 
11553 10-in Lt BE SEEING 
& -in.—!" 
YOU; I'LL GET BY......... $1.05 
Billie Holiday 


® Orchestra 


(0 554—T’AINT ME; SAVE 
YOUR SORROW... $1.05 
Eddie Heywood & Orchestra 

~] 565-—10-in.—GEORGIA (ON MY MIND) 


PICKIN’ AT 
oo. re 


Feat. Bill Harris, Trombone 
Joe Bushkin Sextet 


xx SAVOY kikkkkk&kee 
f 511—10-in.—SALUTE TO FATS; THESE 








SALU 

FOOLISH THINGS 

REMIND ME OF YOU. 79¢ 
Feat. Lester Young, Johnny Guar- 
neri's All Stars 

[7 530—10-in.—CLISS ME AGAIN; 
BOWING SINGING 
SLAM 


. Slam Stewart, Johnny Guar- 


neri’s Trio 

wx SUNSET x kxkkkkxk 

CTSRE-T05e—10-Ta CET AF $1.05 
PY; THESE FOOLISH THINGS . 
Red Callender Six 

Send 10c in Coin for Catalog and 


Discography on 
Commodore, Savoy, Keynote, Blue Note 


and Other Hot jazz Records 
All Prices Are ipping 
ORDER NOW! 
Minimum Order, $3 


Our Same Fast, Dependable Service Whether 
Check Accompanies Order or Sent C.0.D. 
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Kansas City Court 
Makes Just Ruling 


This bright New Year of 1946 begins on an optimistic note, 
with the news from Kansas City of the dismissal in court of 
three criminal charges against an orchestra leader, Cab Callo- 
way. The charges were: (1) disturbing the peace, (2) intoxi- 
cation an (3) resisting an officer. 

While the “peace” in the Pla-Mor ballroom on the night 
that Calloway endeavored to pay a customary visit to a fellow 
artist, Lionei Hampton, undoubtedly was disturbed, the deci- 
sion of the court indicates that Cab was not personally re- 
sponsible for the disturbance. 

As for the intoxication charge, Cab says that he was not 
high. We believe him, because His Hi-de-Highness of Ho-de-ho 
never has denied that he takes a drink when he feels like it. 
And apparently the judge concurred in this opinion. 

Regarding the resistance to an officer, who in this case was 
a special officer, duly appointed and paid by the Pla-mor 
management and just as duly equipped with shiny badge and 
gun, we have this to say. What kind of resistance is it when an 
officer knocks you flat on your back and beats out a Krupa 
double paraaiddle on your skull with the butt of a revolver? | 

The facts, sei out in the records of the court of law, which | 
are official, even in Kansas City, are these: Calloway, accom- 

by a colored friend, Felix Payne, Jr., who had just 
returned from 18 months of service in the Indo-China theater, | 
went to the Pla-Mor ballroom to visit Lionel Hampton, at the | 
latter’s express invitation. 

They had purchased tickets, but were stopped at the door 
because patronage at the Pla-Mor is exclusively ofay, even 
when colored (and money-making) attractions are booked. 
Cab and Felix didn’t want to dance. They wanted to say hello 
to Lionel. Band leaders, and sidemen too, customarily pay 
these courtesy visits to their fellow musicians in any city. 

Briefly: the doorman called the special officer, the special 
officer got tough, Calloway wound up with seven stitches in 
his scalp and three criminal charges against him. 

We like: Lionel Hampton, who refused to continue playing 
after intermission, forfeited his own guarantee and percent- 
age for the night and thus forced the management of the | 
Pla-Mor to refund admissions to all patrons. 

We like: The patrons themselves, who roundly applauded 
the attitude of Lionel Hampton and his musicians in refusing 
to continue after this disgraceful episode. 

We like: The attorney for Cab Calloway, who made not a 
single reference to the racial issue in his plea to the judge. 
but argued only on the relation of artist to artist, stating that 
Cab Calloway, like all musicians, converses in an international 
language—music! 


Swingsters To 
Tour Pacific 











the northern fastnesses, has been 
| handed a warmer climate for its 
|mext jaunt. being scheduled to 
| Shove off for tropical bases in 
|}early February. Included in the 








New York—Resting tempora- 
rily in New York before heading 
for the Pacific is a compact little 
unit known to some 600,000 serv- 
icemen as the Seven Swingsters. 
Concluding their most recent 
tour for USO Camp shows, a six 
months job during which they 
helped heat up Alaska and Aleu- 
tiams with their jive, the unit 
contains several well-remember- 
ed names, including Julie Gard- 
ner, once vocalist for Earl Hines 
and Charlie Barnet, and Rosetta 

who was teamed in the 
long ago with Harry Richman at 
the old ¢ Club Poe xi here. 

Troupe, which did some 300 
shows for the men still stuck in 


personnel will be Gladys Cooper, 
six-foot boogie-woogie pianist of 
several Lew Leslie shows, and 
Eddie LeMonte, Baltimore, Md. 





Byron Gay Succumbs 


Los Angeles—Songwriter Byron 
Gay died here after a brief ill- 
ness Dec. 23. Gay, who was 59, 
rang the bell on several occasions 
with hit tunes, among them 
Horses, a big novelty hit, and 
The Vamp. He also claimed to 
have penned Avalon 





Down Beat covers _ music 
news from coast to coast 








| Maw, Pow Now | 


New York — That’s ma girl 
said Hal; that’s ma man said 
Velma; that’s all reet said Dan 
Cupid and so they were hitched. 
Course, Hal continues to play the 
fiddle and Velma the bass on 
NBC’s Grand Ole Opry show. 
Acme fame phate. 





| Piqe Piquant Triller | 
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St. 


Louis — The provocative 
looking little gal above with the 


dimpled smile, lovely hands, 
teeth and stuff is Billy Jane 
Bennett, singer with Clyde Mc- 
Coy. The Sugar Blues lad is 
currently playing at the Chase 
hotel. 


HOR, 





Clap Hands for Mike 


Marseille, France 
To the Editors: 

Clap hands for Mike Levin, and 
his very intelligent observations 
on jazz and commercialism in 
his Notes Between the Notes. His 
October 1 column, the latest one 
I have received, was strictly on 


the ball. 
T/5 D. E. Tisdale 


* a * 


Info For Yanks 


Singapore, China 
To the Editors: 

I don’t like what Sam Dona- 
hue said about our English bands 
in a recent issue of the Beat. He 
said that our bands don’t swing. 
Our big orchestras don’t on the 
whole; they are the most unin- 
spired and badly arranged bands 
one can hear. But, we have many 
real jazzmen in England. To 
mame a few: Don Macaffer, 
trombone: Kennv Baker, trum- 
pet; Aubrey Franks, tenor; 
Billy Penrose, boogie pianist: Nat 
Temple, clarinet: Dick Katz, 
piano, and a bassist equal to your 
—, Bernstein, namely, Charlie 

or 


We also have many New Or- 
leans, Dixieland. and Chicago 
type combos whose names are 
really onlv known to real jazz- 
lovers. Vic Lewis and Jack 
Pamells Jazzmen have instru- 
mentalists equal to Pee Wee Rus- 
sell and Sid Cattlet. 

The old recordings of your 
principal Jazzmen like Armstrong 
and Spanier are anppreciated a 
ereat. deal by English iazz lovers. 
My favorites are Duke, Lunce- 





ng today. The good old Herd! 
Long may those boys stick to- | 
gether. 

Michael A. Riley 


Genius Supplant Hash 
Chicago, Il. 


To the Editors: 


Results of your poll for swing 
bands were very gratifying with | 
the selection of Herman, Elling- 
ton, Kenton and Hampton among 
the first five of swing. They are 
four of the too-few bands today 
that really play big band jazz. 
Let the others quibble concerning 
differences between jazz and 
swing—if a big band plays as 
great as those named, then it’s 
certainly jazz. 

Perhaps 1946 will find Qecervea} 
recognition going to such fine 
bands as Georgie Auld, Boyd 
Raeburn and Elliot Lawrence. 
| And music in general would take 
'a long step forward if such 
“crow” bands as Spivak, TD, 
Goodman, Wald, Prima and a few 
others would step aside to let 
youthful genius supplant stale 
hash. Too many bands have 
lasted too long merely on past 
reputation; too many great new 
bands have been held back, and 
at times harmed, by slow recog- 
nition from the public. 

How can the public be educated 
in taste? That’s one duty, I 
should say, that Down Beat 
should set itself to perform this 
year, and in the years to come. 

Edgar Dixon 


* . * 


Canada’s Friend 


Vancouver, B. C. 
To the Editors: 

After having considered mu- 
sicians pretty square I received 
quite a jolt a short time ago when 
I dug Al MacMillan’s fine crew 
at the United Services Center in 
Vancouver, Canada. Those boys 
really jumped! Every arrange- 
ment was booted out with terrific 
enthusiasm by these young cats. 
In closing, why don’t we hear 
more about these Canadian cats? 

Pfc. Bob Martin. 


* a 


Change The Rules 


To the Editors: 

I presume that your idea in 
excluding leaders from the all- 
star band is to preclude notes 
from persons who are unac- 
quainted with the talents of side- 
men and who inevitably vote for 
Goodman, Krupa, the Dorseys, 
etc. 

Three years ago the idea was 
excellent. Today it has backfired. 
Many superb musicians have 
organized their own small bands 
and relatively few of outstanding 
talent remain eligible for votes. 








ford and Herman. Hermans is 
the best band beating and blow-. 


Eight of my first choices out of 








NEW NUMBERS 


HART—A daughter, Patricia Denise, to 


Mr. and Mrs. John S. Hart, Dec. 26 in 
Hartford. He is trumpet man with various 
Stan Zucker bands. 

DALY—A son, Dennis Michael, to Mr. 
and Mrs. Pete Daly, Dec. 9 in Glendale, 
Calif. Father is Ozzie Nelson trumpet man. 

BASS—A daughter, to Mr. and Mrs. Bob 
Bass, Nov. 9 in Minneapolis. Father is 
ex-Bob Chester sideman, now bandleader 
in Minneapolis. 


TIED NOTES 


COURTNEY-COPELAND Cress Court- 
ney, William Morris Agency executive, to 
qrapetine Copeland, recently, in New 


yGOSTER- ZUBER — Bill Foster, with 
Frederick Bros. Agency, to Natalie Zuber, 
Dec, 21, in New York. 
FINAL BAR 
STEVENS—E. F. Stevens Jr., 44, execu- 
tive vice Lae og J of Decca Rec ords, Dec. 


20, in Scarsdale, 
MARKS—E. B. 
Marks Music Corporation, 
Mineola, L. 
SCOTT—Alma Scott, 47, mother of Hazel 
Scott, Dec. 13, in White Plains, N. ¥. 
GIRARDI—Tony Girardi, 53, bassist — 
Ted Lewis for the past 20 years, Dec. 5, in 
St. Louis. 
HERRON—Johnnie 


Sache 80, head of E. B. 
Dec. 17, in 


Herron, trumpeter- 
leader, 
others, Dec. 14, in Moline, Ill. 

IMMERMAN- Saul Immerman, 47, for- 
merly with Music Publishers Holding Cor- 
poration and more recently organizer of 
Song Distributors, Dec. 12, in New York. 

GAY—Byron Gay, 59, songwriter, Dec. 
23, in Los Angeles. 





Teagarden, Webster, Bigard, Ta- 
tum, Ellington (arranger), and 
Holiday. Also ineligible are 
Cootie, Sid de Paris, Hawkins, 
Eddie Miller, Goodman, Ed Hall, 
Hines, Wilson etc. 

Possibly more significant re- 
sults could be obtained by ex- 
cluding leaders of full-sized 
bands only. 

Bob Copland 


% 


Room For All Kinds 


Richmond, Texas 
To the Editors: 

I’m glad to see that some peo- 
ple are speaking up in defense of 
the swing and sweet type bands. 
It’s silly to think that jazz bands 
are the only kinds worth listen- 
ing to. Of course jazz has its place 
in the music world, but so does 
swing as well. There’s certainly 
room for all kinds. 

Helen Jane Farmer 


Johnny Mack To Ga. 


New York—Johnny Mack has 
taken a new society styled band 
into the Club Royale, Savannah, 
Georgia, for an extended stay. 
Band, a nine-piece New York 
outfit, features Chris Hadley as 








thirteen are  ineligible—Louis, 


fs. 


pemasty with Isham Jones and ~ 


fem vocalist. ( 
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Ernest Trepagnier is a little 
known New Orleans drummer 
but his bass drum style around 
1910-16 was famous. He was as- 
sociated with both the Tuxedo 
and Olympia Brass Bands during 
the birth pains of jazz. Two of 
Trepagnier’s closest associates in 
playing jazz were Sidney Bechet 
and the late Buddy Petit (cor- 
net). 

The pioneer drummer used to 
have the responsibility of getting to- 
gether bands to play for the Sunday 
picnics at Lake Ponchartrain. The 
picnics would last all day and the 
band was supposed to leave at nine 
a. m. from the old downtown sta- 
tion. It was a fifteen minute run on 
the old fashioned steam shuttle 
train and sometimes as many as a 
dozen bass players would show up 
to make the trip as well as dupli- 
cate performers on other instru- 
ments. 

Ernest was older than either 
Sidney or Buddy and he had a 
hard time getting them to the 
train. He would take Sidney 
home on Saturday and impress 
upon the Bechets that Sidney 
would have to be up in time to 
catch the early morning train. 
On Sunday morning. Ernest 
would first pick up Sidney and 
then they would both go over to 
Buddy’s to usually find the house 
locked and no answer to their 
kneck. Ernest would break into 
the house burglar style to wake 
up Buddy and the three of them 


Ernest Trepagnier 


and is there today. 


ton’s Victor recording of the tune 
All Too Soon waxed in Chicago 
on October 17, 1940, and issued 
on Victor 27247, is a mighty rare 
collectors item today because the 





would rush to the station with 
Buddy dressing on the way. 
There are not any known records 
on which Trepagnier can be heard | 
as his activity took place long be- | 
fore the days of recording. Ernest 
Trepagnier stayed in New Orleans 


Philly Music News 
Makes Good Copy 


Philadelphia—Jimmy Phillips, | 
whose career as the city’s young- 
est baton waver was interrupted | 
by a call from the army, is now 
thumping the drums in Bob) 
Reems band at the local Cove} 
.... Red Rodney, the hot trump- 
eter at Nate Segall’s Swingroom, | 
is in the throes of raising a car- | 
rot-hued goatee. Chin whiskers | 
are becoming the trademark of | 
local swing music makers... .| 
Joel Charles, local orkonductor | 
and booking agent, became the | 
pappy of a son this month... . 
Jimmy De Santis, sax player with 
Johnny Benson at Sciolla’s, and 
Don Nicholas, fiddler at the Ben 
Franklin, have opened a music 
store in town. 

Gus DeRiego, bass thumper, 
has rejoined Clarence Fuhrman’s 
music crew at KYW. He was in 
the army for the last four years 
.... Bill Butler is back with 
Charlie Gaines’ band at the Club 
Zanzibar, doing vocals and guitar 
work, after three years in the 
army. 

Mary Woods, femme fiddler, 
joins the Bob Simone musicrew 
at the Ben Franklin Hotel. She’s | 
the first femme to play in any 
band at the hotel... . Sonny 
Greer, Freddie Guy and Otto 
Hardwicke celebrated their 22nd 
anniversary with Duke Elling- | 
ton’s band when he played at the | 
Academy of Music on January 1. 
All three were featured in solo | 
parts in the Duke’s new Blue- 
RPE 

Elliott Lawrence and his band 
have been re-hired at the Sun- 
nybrook Ballroom, Pottstown, for 
January 12. The Lawrence crew 
is the first band to play a return 
engagement this season. 





Billy May Draws Spot | 
On Coogan Shot 


Los Angeles—Billy May, who 
handles music on Ozzie and Har- | 
riet airshow, is in line to hold| 
Similar spot on new Jackie Coo- | 
gan show to be bankrolled by| 
makers of Bromo Seltzer on CBS | 
Starting April 29. ' 








MISCELLANY: Duke Elling- | 


master was broken. 

Zilner Randolph, trumpeter 
and composer (Old Man Mose) 
is leading his own four piece 


‘| combo at the Whitehouse Road- 


house on the highway east of 
Gary, Ind. 

Otto Cesana, eminent teacher, 
arranger and composer has writ- 
ten a clarinet concerto in jazz to 
be performed by a trio consist- 
ing of clarinet, piano, and drums. 

Bing Crosby collectors will be in- 
terested in the following records re- 
cently obtained by Charles Fish- 
wick, Box 375, Garnerville, N. Y. 
They are on the old Columbia green 
label as follows: M555-3 Last 
Round-Up and Home On _ the 
Range, M555-8 My Honey’s Lovin’ 
Arms and Please and finally M555- 
10 Shine and Some Of These Days. 


Lovie Austin of Paramount re- 
cording fame is now a police- 
woman on Chicago’s South Side. 

Jack Goss, the well known gui- 
tarist, who played some fine jam 
sessions in Chicago during 1945 





Herman Elected 
As ASCAP Member 


New York—In a recent meeting 
of the ASCAP Board of Directors 
several writers and publishers 
were elected to membership in 
the Society, among them Woody 
Herman in the popular field. 

Publishers elected in the popu- 
lar field were Manhattan, Be- 
Leon, Brooks, State and Kearney 
Music Companies. 





can now be reached at 534 W. 
Fort Oaks Boulevard, Glendale, 
alif. 


Duane Woodruff who collects 
hot and plays sax has his own 
combo at the Limehouse Cafe in 
Chicago on Howard st. Group 
consists of Duane-tenor sax and 
clarinet, Carl Norden-trumpet, | 
James Russell-drums and trom- | 
bone, and Eugene Ostergren- | 
piano and arranger. 

The Hot Club of Chicago gave a | 
Richard M. Jones Tribute on Jan-' 
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Look for this Card 
on NEW CONN INSTRUMENTS 


During the months ahead, when the present small trickle of instruments will swell into a 


uary 13th in the form of a concert 
by Darnell Howard’s New 
Stompers. Darnell-clarinet, Tubby 
Hall-drums, John Lindsay-bass, Lee 
Collins-trumpet, Preston Jackson- 
trombone, Little Brother Montgom- 
ery-piano and Lonnie Johnson-gui- 
tar and vocals. 

COLLECTORS CATALOGUE: 

George “Cuz” Falkener of the 
Welcome Shop, Boston, had a 
fine write-up on his record col- 
lecting activities in the RELICS 
magazine. 

F. O. Pat Dodge, HQ 216 Group, 
RAF, MLF. is an ardent collector 
of Spanier, Beiderbecke, Bechet 
and Ellington. He is a grounded 
fighter pilot located in Africa 
and welcomes correspondence. 

Cecil H. Cohen, 172 Albert Ave., 
Prestwich, Lancashire, England. 
Would like to trade English la- 
bels for current jazz recordings 
in U.S. 

Emerson R. Parker, Room 118, 
U.S. Supreme Court, Washing- 
ton, D.C. Specializes in Ellington 


band and associated units only. 


great stream of new Conns, look for this Guarantee and Registry Card attached to the 


insttument of your choice. It’s your assurance that the instrument is a genuine CONN... 


that it is backed by the famous Conn guarantee of satisfaction ... that the instrument can be 


registered with the Conn factory, as a help in recovering it in case it is lost or stolen... 


and finally, that the instrument to which it is attached is a new postwar Conn. 


1921 


CONN BAND INSTRUMENT DIVISION, C. G. CONN LTD., ELKHART, INDIANA 


WORLD'S 


LARGEST 





MANUFACTURERS 


OF 


BAND 


INSTRUMENTS: 











12 DOWN BEAT 


American Music Sells | 


Democracy To Italy 


Big sales are always big news. Yet one of the biggest sales 
ever pulled off has gone completely unnoticed and unpub- 
licized. To make the case even more unusual, not a single 
cent was involved in the transaction, and the salesmen were 


completely unaware they were en- 
gaged in the project. 

The salesmen were our GI Joe’s; 
the customer was Europe and the 
product was music — American 
music. 

When the Yanks first hit Italy 
American music was virtually un- 
known and definitely unheard in 
that country. This was due to 
the Fascist government’s policy 
of supressing everything Ameri- 
can. American music was banned 
from the air lanes of Italian 
radio stations; American phono- 
graph record sales were outlawed 
and with the clamping down on 


Holiywood films the shut-out 
against American music was 
complete 


Know American Tunes 
Yet little more than two years 
after D-Day Italy had become 
a land where Star Dust, and One 





O'Clock Jump were as well 
known to its inhabitants as O 
Solo Mio and Torno a Sorrento, 
where Italian radio stations car- 
ried regular programs featuring 
American dance music and even 
jazz series. Crosby, Miller, Dor- 
sey and James became as fami- 
liar to Italian youth as they are 
to any bobby-sox crowd in our 
own land. In the bars and cafes, 
almost everyone of which boasts 
a musical aggregation of some 
sort, every other number played 
was an American tune. (Some- 


times GI’s wondered if the Beer | 


Barrel Polka hadn't been adopted 

as the Italian national anthem!) 
All this, mind you, came about 

in the short space of two years. 

What caused it? Well, a num- 

ber of things 

Whenever and wherever feasi- 
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‘Music Soothes'—Finds GI'S 
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Italy—A few members of the army’s University Study Center in 


Florence are well aware of the ancient adage that “music soothes 


the savage beast”. 


GI's taking part in some impromptu jamming 


are, 1. to r.—T/Sgt. Roy T. Kirk, Pfc. William Malovace, T/4 Lam- 


bert J. Trove and T/4 Francis DeFranco. 


Music—learning, playing 


and listening to it—forms an important part of the program at USC. 


Robert Lawrence of 


Sgt. 


New York City, 


conductor of several 


symphony orchestras, heads the music department. 


PERRY BOTKI ie Favorite of the stars, 


stars his favorite Gibson on topflight radio shows and recordings. Teamed with 
Bing Crosby, Dinah Shore, Frank Sinatra, Eddie Cantor and scores of other 
renowned artists, Perry Botkin has used a Gibson throughout his 


entire career... 


another eminent Gibson artist proud 


of his choice of an instrument that responds 
to his every whim. Reserve yours 
at your dealer's now. 


KALAMAZOO, MICHIGAN 
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| ble our forces overseas set up 
radio stations, mission mainly to 
provide entertainment for our 
troops. The bulk of the programs 
beamed out consisted of canned 
music—American music. For the 
first time Italian people were 
|}able to hear American music 
| without restriction. And they 
| liked what they heard. Radio, 
|then, furnished the opening 
wedge. 
Dances, held regularly at serv- 
| ice clubs in the big cities played 
}a large part. Every army unit 
| boasted a band of some kind and 
| they, too, held dances regularly 
| —attended by Italian signorinas. 


Summer Show Helped 

The cause received substantial 
boosts from such affairs as the 
Rome Summer Festival. Staged 
at the US. Army Rest Center in 
the Eternal City, that outdoor 
GI carnival ran for the entire 
summer of 1945 and provided the 
local populace with the oppor- 
vunity to listen and dance to not 
only the regular “house” band, 
a GI outfit, but USO units, such 
as D’Artega and his all-girl or- 
chestra, as well. 

The sum total of all this is 
that today Italy is a country 
where its citizens listen to AES 
broadcasts of the Hit Parade, 
and are as up to date on the 
latest tunes and the currently 
popular bands and vocalists as 
most high school kids in the US. 
| Where diners in Italian restau- 
| rants used to be serenaded with 
renderings of traditional Italian 
songs, they now listen to the 
Strains of American melodies. 
And just about the same story 
can be told of most of the other 
countries Americans have trav- 
eled. 





O.K., you say, so what? What’s 


it all mean to us? Plenty—if 
we're smart enough to see it. 


Means To Accept Us 

First of all, the only offering 
of our American democratic sys- 
| tem which a foreign nation has 
| accepted completely and without 
reservation or suspicion is our 
|} American music. Isn’t music, 
| then, a logical tool to use for 
creating imternational harmony 
|}(no pun intended) and good 
will? Our music will help us gain 
the understanding and friend- 
ship of other nations. If we are 
|}to acquaint our international 
neighbors with our American 
methods, so vital to their better 
| understanding us, nothing would 
do the job better than our music. 

Commercially its possibilities 
are unlimited. For those whose 
business is music a whole new 
horizon is in the offing; record 
| companies have a new, wide-open 
fiela; lucrative yields from for- 
eign tours await the bands which 
take advantage of the opportuni- 
ties; the market is set and wait- 
ing for Hollywood musicals. GI 
Joe has paved the way and set 
| the stage—whether we take ad- 
vantage of the setting or fluff it 
| depends entirely upon us. 
—Joseph A. Pisarro. 
| 


Frederick Bros. 
Shuffle Execs 


| Chicago—Jack Kurtze and Milo 
| Stelt of Frederick Brothers have 
| switched offices, with Kurtze, 
| general manager of the Chi 
| office moving to Hollywood to 
build up cocktail units and small 
| bands of pic work, and Stelt to 
return to Chicago to take over 
Kurtze duties. 

Wally Stofler, former leader 
| just out of the army, has been 
| added to the enlarged Hollywood 
| cocktail ay name Moves are 
| believed to be start of an expan- 

sion program for the office. 


Ellington Week 
Honors Duke 


New York—Duke Ellington’s re- 
cent concert, the fourth in an 
annual series, was but the first in 
a series of events honoring the 
composer-bandleader. Ellington 
is scheduled to broadcast tomor- 
row (16) over ABC in an hour 
evening show in a program that 
also includes Woody Hermans 
band and the King Cole Trio. On 
the 17th of this month will be 
inaugurated the “Duke Ellington 
Week,” sponsored by the AFM, 
among other organizations. 
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Count on Capitol to bring you tops in bands...singers... 
tunes... Always the best— and latest— Hits from Hollywood. 


NOW AVAILABLE-“The History of Jazz,” in 4 
great albums, 40 sides...all new recordings (no 
re-issues) ... featuring the greatest assemblage of 
popular jazz artists ever recorded... descriptive 
booklets by Dave Dexter, Jr., with each set. At 
your favorite record store, $4.25 each, plus taxes. SUNSET AND VINE 
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History 


DOWN BEAT 


of New Orleans 


Jazz Greats Concluded 


By JOHN LUCAS 


(Third and last in a series on New Orleans musicians.) 


In the earliest New Orleans marching bands the rhythm 
section generally consisted of percussion alone. Soon the tuba 
was also included, later to be replaced by the string bass. 
Shortly afterward the banjo too was introduced, to give way 


eventually to the guitar. Lastly, be- 
eause of its unportable nature and 
frequent inaccessibility, was addec 
the piano. 

Hot jazz in the New Orleans tra 
dition can thus employ ali four, an) 
three, only two, or just one. Ordi 
narily there should be no more 
rhythm instruments than melody, 
and never more than eight alto- 
gether. Five men constitute the de- 
sirable minimum, seven an effec- 
tive maximum, and six the most 
natural number of all—one reed, 
two horns, three rhythm. 


Piano Solo Instrument 
The piano was for a long time 


simply a solo instrument, played 
in the brothels of the old French 








Quarter by such pioneers as the 
great Tony Jackson. Tony’s most 
famous Negro followers were the 
three composers and conductors, 
Ferdinand (Jelly-Roll) Morton, 
Richard M. Jones, and Clarence 
Williams. 

On the riverboats Fate Mara- 
ble was the most important pi- 
anist-leader of them all, espe- 
cially active during the years 
between the Wars. His one rival, 
a comparative latecomer, was 
Walter (Fats) Pichon. The vet- 
erans Joseph Robichaux and 
Buster Wilson are now the best 
New Orleans pianists. 

Among the whites Henry 
Ragas of the Original Dixieland 
Jazz Band was the earliest and 








roctt RECORDS 


TO GET 


C Double 
Fleagle's All Stars—$1.05 
(2D King Porter Stomp; Bachelor Biues 
C1 These Poolish Things; Get H 
i ings ; t y— 
The Sextet $105 


; Um Still in Love 
Watker—$1.05 

(CD That's the Stuff You Gotta Watch; 

, Look at You—Wynonie Harris 


(J Somebody Done Changed the Lock 
on My Door; Biues—tilinois Jacquet 
& Wynonie Harris—$1.05 

DC Pick Up Boys; Porgy—C. Hawkins, 
G. Auld, B. Webster—$1.05 

0 x . Mop; Passipied—john Kirby— 

[Cj Walkin’ With jerry; Rose of Wash- 
ington Heights—j. jerome, C. Shav- 
ers, Specs Powel 1.05 

OF. S. T.; My Lips Remember Your 
age Cole Trio—79e¢ 

ase: 


nd—H. 
CD Bechet’s Steady ; 
Night Blues—Sidney Bechet Quartet 


1 
(CD You Need Coachin’; Fish for Sup- 
— ‘Hot Lips” Page All Stars— 


Oo Lester Leaps ain; After Theater 
-Y “nme ity Seven—12-in.— 


C) Yonder Goes My Baby; Cock-A-Doo- 
die-Doo—Wynonie Harris—$1.05 

[} Impressions; ie Stride—j. P. 
ay 1.58 

C Hard Tack; if | Had You—tke Que- 
beck Swingtet—$1.05 


C]t Can't ieve t You're in Love 
With Me; It's Been So Long—Ed- 
mond Hall Sextet—$1.05 

|! Stay in the Mood for You: L 
Long Journey—Bil: Eckstein_-$1.08 

[) Merry-Go-Round; Tale a 4 

jay McShann G His Jazz Me 1.05 


2 Can’t We Talk It Over; Blue Lou-La 
Vere’s Chicago Loopers—$1!.05 
[] ts ts; Time and Time Again—Stuff 


Smith Trio—79c 
[] t Can't Get Started; Stompin’ at the 
Savoy—Teddy Wilson Sextet—79c 


[] Please Believe Me; Why Did You Do 
Ay 1 to Me—Don Byas Quartet— 


[] Guitar in eS — 
un 


‘ords—T y 

[1 Palace of Stone; If Money Grew on 
Trees—The Savoy T Se 

[] The Honey Dripper, Part 1 G&G 2— 
Sammy Franklon—$1.05 

[) Surprise Party; Just a Little Fond 
Affection—Charlie Barnet—53c 

C] Kitten on the Keys: In a Little 
Spanish Town—Raffael Mende: 


[]) Tea for Two: | 


[lt Need it Bad; Bank's Boogie— 
Buddy Banks—$1!.05 

[] Blues 'n Booze; Eccentric—Original 
Art Hodes Trio—$1.05 

[7 Preston Love’s Mansion; My Baby's 
Business—Jimmie Rushi: 1.05 


z—79¢ 


Chubby jJackson—79c 

[™ Bean at the Met; I'm in the Mood 
for Love—C. Hawkins—79c 

C) Flamethrower; Night and Day—c. 
Hawkins—79c 

C Just a Sittin’ and a Rockin’; Come 
te Baby Do—Ceorgie Auld—53c 

1 Air Mail ane Here Comes Heav- 


en—Georgie 
[] New Tenor Sax Album. Vol. 2—L. 
Young, C. Hawkins, D. Byas, B. 


Webster—$3.7! 
(2 Hot Pianc Album—j. Guarnieri, Siam ° 
Stewart—$3.78 
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RECORDS 


BY MAIL FROM 
EMERALD 


C) Angry; He's Coming Home to Stay— 
Tiny Hill—79c 

(] Avalon; Blue and Sentimental—Don 
Byas All Stars—$1.05 

() Say It Over Again; How Deep is the 
Ocean—jerry Wayne—79c 

( The # dripper; If This isn’t Love 
—Cab Calloway—53c 

(CD Drifting Along; Prove it by the 
Tpings You Do—Erskine Hawkins— 


(J Tomorrow is Forever; Til We Meet 
Again—Barry Wood—79e 

(CD Fish N Chips; | Could Go on Dream- 
ing—Chet Reese—79c 

C0 You Call it Madness; Should I—Don 
Byas All Stars—$1.05 

(0 The Last Waltz; 1001 Nights—Oscar 
Strauss—$1.05 

C When They Ring Them Golden Bells; 
Preaching of the Elders—The South- 
ern Sons—37c 

[] Watch That jive; } and T Blues— 
Johnson and Turner—$1.05 

[) Ugly Woman; Got to Have Power— 
Muriel Gaines—$1.05 

(C Stuffy; Talk of the Town—Coleman 
Hawkins—53c 


(] Coffee Time; Put That Ring on My 
Finger—Shep Fields—5S3c 

(j Let It Snow; Sandman Rides the 
Trail—Vaughn Monroe—53c 

[] What You Gonna Do; Too Sweet, 
Too Sweet—Muriel Gaines—$1.05 

OS. K. Blues, oy 1 and 2—Turner 


and Joh y 
[) Salty Papa Blues; Albinias Blues— 
Albinia fones—$1.05 


() Jamboree jump; Pennies From Heav- 
en—Don Byas All Stars—$1.05 

C Evil Gal Blues; Don’t You Wear No 
Black—Albinias Jones—$1.05 

0 It's Dawn Again; Next Time | Care 
—Shep Fields— 53 


() Come to Baby, Do—Tell You What 
I'm Gonna Do—Duke Ellington—53c 

[] Blue Danube; You'll Always Hurt 
the One You Love—Spike Jones—S3c 

C) Personality; If | Knew Then—john- 
ny Mercer—S3c 

() Little White Lies; Out of Nowhere 
—Don Byas All Stars—$1.05 

oO ooty and Soul; | K 


Tatum 
C Flying Home; Sunn 
Street—Art Tatum 


@_. Steps Out—Eddie Vinson—70c 
0 Joe rad Jump; Don’t Let it End— 
jarsal 1.59 


Side of 
rio—$1.59 


the 


0 4 Melanc! Baby; Once 
Uisyashony; Lin Morons” Moctone 
Bietrich—-79e 


red On; I'll Take You Home 
Again, Kathleen; Sidewalks of New 
York; and Many Others—$4.10 
0 The Desert Selections: One 
Alone; The Riff ; Desert Song; 
and M. 48 


) Duke Ellington “Panorama: East St. 
Louis; the Mooche; Ring 
Them Bells; Mood indigo; Sompy 

; Delta Serenade; Dusk; Warm 
atley—$2.65 

(2 Spike Jones Nutcracker Suite—Clev- 
er Adaptation of the Modern Nut- 
cracker Suite as Only Spike jones 

~~ 1t—$2.10 


$ loon; 
Moon; Moon Love; Racing the Moon 


—$3.15 
CD New Fideliton Master Needle. Plays 
7,000 Records—$1.50 
No charge for i i on 
orders of $3.00 or more. A charge of 
25¢ for ali orders less than $3.00. 
Prices above plus transportation charges 


Emerald Record Shoppe 


1581 Milwaukee Ave. 
Chicago (22), Ul. 
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| Bunk’'s Jazz Recreates Orleans | 





New York—Bunk Johnson's already famous New Orleans band, 





with (left to right) Jim Robi ’ 


tr ; Aleide Pavageau, bass; 
Bunk, trumpet; Baby Dodds, drums; George Lewis, clarinet; and 
pianist Alton Purnell and banjoist Lawrence Marerro not shown, 
have taken over the Stuyvesant Casino on Second avenue nightly 
except Mondays. Reception to the band has been terrific, if limited 
mainly to adherents of N. O. style jazz. But the outfit has nabbed 
more space in national magazines (Time, New Yorker and The 
Nation included) than any other modern band has for ages. 





finest, and he died in 1919. Today | 
only Frank Pinero and_ Roy| 
(Slim) Zimmerman are at all cel- | 
ebrated. No one, black or white, | 
ever came close to Jelly-Roll for 
orchestral piano with a real New 
Orleans band. 


Great Banjoists 


The first colored banjo player 
of note, Jeff (Brock) Mumford, 
was a member of Bolden’s band. 
In his day there was also Joe 
Bechet and Billie Marrero, the 
latter equally gifted as a bassist. 
For a quarter-century three hot 
banjoists shared the limelight in 
New Orleans, Chicago, and San 








HOLTON'S m 


Wherever they 90... 





Here is the very instrument — 


on display. See him today. 





HOLT 


| MAKERS OF QUALITY 





the Holton Model 48 trumpet — that Pfc. 

Johnny Long, recently of the U. S. Army in Te- 
heran, Iran, praises so lavishly. Its always depend- 
able, clear and sweet tone quality accounts for its 
widespread popularity among band musicians 
everywhere. — Your dealer has the new Holtons 


Frank HOLTON & Co., Elkhorn, Wisconsin 


Francisco—Buddy Christian, who 
also played piano; Johnny (Bud- 
dy) St. Cyr; and Arthur (Budd) 
Scott, currently featured with 
Kid Ory. 

Toward the end of the 1920's 
the greatest of all appeared, 
Lonnie Johnson, the man who 
taught Eddie Lang and many 
others. He is still unsurpassed, 
although the best now left in 
New Orleans are Willie Santiago 
and especially Lawrence Mar- 
rero. In the early days the 
Crescent City had one outstand- 
ing white banjoist, Emile (Stale- 
bread) Lacoume, Sr. Today too 
there is only one, Hilton (Nappy) 


ake friends 





| 


yy 


BAND INSTRUMENTS] 


|New Orleans’ 


LaMare. Between Lacoume and 
LaMare came such lesser men 
as Joe Cupero, Frank Frederico, 
and Lloyd Dantin. 


The Bassists 

Most of the New Orleans bass- 
ists were equally good on tuba 
and string bass, the former quite 
early giving way to the latter 
in general favor. The first Negro 
bassmen were Albert Gleny, 
James Johnson, and Bob Lyons, 
musicians long associated with 
Buddy Bolden. They were suc- 
ceeded by three even better men, 
Bill Johnson, John Lindsay, and 
Ed Garland. These were quickly 
followed by the greatest of all, 
George (Pops) Foster, Al Mor- 
gan, and Wellman Braud. Others 
have since been ey, for- 
gotten, as bass om gs at least, 
Bert Cobb and Nat Towles and 
Bob Ysaguirre. The finest now 
playing in New Orleans are 
Chester Zardis, Jim Little, and 
the wonderful Alcide (Slow 
Drag) Pavageau. 

Of Dixieland bassists the three 
leading names were all con- 
nected with the New Orleans 
Rhythm Kings, first Arnold 
(Joe) Loyocano, then Steve 
Brown, and then Chink Martin. 
The best to gain some fame in 
recent years is George Hartman, 
while John Bell seems the only 
one in New Orleans at present. 
It was Pops who taught all that 
came after him, and no white 
man furthermore has ever ex- 
celled Steve Brown. 


Great Drummers All 


John Robichaux and Henry 
(Zeno) Baltimore were the first 
important black drummers, then 
Louis (Old Man) Cottrell and 
Ernest Tripania, next John 
(Ratty) Vean and Dink Johnson, 
finally Jaspar Taylor and And- 
rew Hilaire. 

Shortly after this group came 
the two greatest jazz drummers 
of today or any day, Warren 
(Baby) Dodds and Arthur (Zut- 
ty) Singleton. Baby had a tre- 
mendous influence on Wettling, 
Tough, and Krupa, while parts 
of Zutty’s style were echoed in 
the work of Webb and Catlett. 
Four other New Orleans drum- 
mers were likewise effective 
teachers, Paul Barbarin around 
New York and Fred (Tubby) Hall 
about Chicago, Baby Lovett 
around Kansas City and Minor 
Hall about San Francisco. The 


| best now in the Crescent City 
| are Joe Rena and Edgar Mosley. 


White Drummers 


Jack Laine was the first of 
few significant 
white drummers, at his height 
in the 1890’s and 1900’s. His im- 
mediate successors were Anton 
Lada, Johnny Stein, and Tony 
Sparbaro, all at their peak dur- 


|in gthe years just preceding and 


following the first World War. 
In the 1920’s Paul DeTroit and 
Arthur (Monk) Hazel were the 
top men, but with the thirties 
came by far the greatest of all, 
Ray Bauduc. 

Since 1940 no one has appeared 
but Johnny Castaing, who along 
with Monk is the best playing 
today in the Crescent City. Baby 
Dodds is easily the finest New 
Orleans drummer of all time, 
just as his pupil Ray Bauduc is 
the outstanding Dixieland drum- 
mer. 


Live—Not Learn 


New York—In a routine re- 
view of a Bud Freeman concert 
appearing in a morning paper 
here, the writer digressed long 
enough to point out that musi- 
cians are generally bum business 
men, and what’s more, they’re 
bullheaded. i 

Starting off by saying “Bud 
Freeman alternated his sax and 
sulpha pills at Town Hall, boss- 
ing a group of familiar musical 
faces and equally familiar musi- 
cal sounds” the critic concluded 
a somewhat vituperish essay 
with: 

“The audience was disappoint- 
ingly small, which was to be ex- 
pected so soon after Christmas. 
These are bad nights through- 
out show business, but Condon, 
Freeman, Anderson & Co. don’t 
intend to learn anything from 
show business if they can help 
it.” 


























Sessio 





Chicago, January 14, 1946 


Jim Crow Issue 
Grows In Kaycee 


Kansas City—The recent Cal- 
loway case points up what has 
rapidly. been developing into a 
Jim Crow issue regarding Kaycee 
music and musicians. Recent 
police pressure on the Kansas 
City Hot Club meetings at the 
Chez Paree, 18th and Vine spot, 
has resulted in legal representa- | 
tion being secured by the man-| 
agement, 


Police orders to Fred L. Harden, | 
manager of the Chez, not to sell 
tickets to white patrons were 
promptly rescinded one week 
later upon presentation of in- 
formation concerning the Club. 

Latest development requires 
heads of the Hot Club to procure 
a permit from the city welfare 
office before continuing with the 
Sunday afternoon inter-racial 
affairs. 


Outstanding local combos have 
been presented in recent ses- 
sions, despite the pressure, in- 
cluding Julia Lee and Baby Lov- 
ett, Herman Walders trio, George 
Salisbury and others, in addition 
to the regular bands of Jimmy 
Keith and Oliver Todd. 


Streamliners Quartet, outstand- 
ing local ofay combo, were sche- 
duled for the session of the 30th, 
but union difficulties prevented 
their appearance. It’s expected 
they’ll be included in the near 
future. 

—bee 


Dardanelle Dates 
Gloom Dodgers 


New York—Dardanelle and 
her guitarist and bass fiddler, 
who have been at the Copaca- 
bana lounge here so long they’re 
practically included in the lease, 
added another chore to their 
roster when they signed on for a 
spell with the Gloom Dodgers 
airer. Lass, an accomplished mu- 
sician, has done arrangements 
for Lionel Hampton and Les 
Brown, some of which she figures 
to feature on the air shot. 


FOUR TONS O' RHYTHM 
Reviewed at the Club Silhouette, 
Chicago 


These Four Tons do have 
rhythm and a tonnage of show-| 
manship thrown in for gooc 
measure. The group has beer 
playing stage bars throughout 
the middle west for several years | 
now and are due for a stand ir 
Chicago’s Loop. 

Unit is comprised of Clint 
“Pappy” Weaver, the bass play- 
ing manager, James “Jim” Daddy 
Walker, electric guitar, William 
Saunders, tenor sax and clarinet, 
Walter Scott, rhythm and Hawai- 
ian guitar. They have a varied 
repertoire including just about 
any type of number the listener 
could think up to request. 

The star of the outfit musically 
is Jim Daddy whose effusive per- 
sonality and fine guitar tech- 
nique attract considerable atten- 
tion. They feature several selec- 
tions that are often requested, 
Fly Away Poor Butterfly Mari- 
juana and Sweet Lorraine, on 
which they use their own original 
arrangements. 

The quartet started in Kansas 
City and they still call KC home. 
Most of the boys were born there 
and have played in many of the 
well-known dance bands that 
have toured the Southwest. 
While playing in Oklahoma City 
Jim Daddy Walker taught the 
late Charlie Christian guitar 
technique and Jim himself has 
been offered jobs in several of the 
leading name orchestras. Last 
year Jim Daddy recorded for Ses- 
Sion Records with an all star 
—P including Pete Brown. One 
Side is called Jim’s Idea and is on 
Session 12-012. 


—hoe 


Typically Flat 


New York—It is unreliably 
reported that singer Phil Regan, 
who used to be a Flatbush flat- 
foot, has now switched over to 
making flat jokes. 

In a recent conversation with 
Happy Felton, the comic, Regan 
asked him what he was doing 
with himself these days. 

“I’m on the radio,” said Fel- 
ton, “—with Sheffield.” 

“No kidding,” Regan replied, 
“that guy still got a band?” 


McGhee Turns Prof. 


New York—Johnny McGhee, 
who has his own crew in ’41 and 
who for the past four years has 
been at NBC, is quitting the busi- | 
ness in favor of teaching budding | 
trumpet players. McGhee, once 
with Whiteman and TD, is head- 
ed back to Chincoteague, Va. 


NEWS—FEATURES 


Stand-insNew 
Air Routine? 


New York—Joan Edwards’ ill- 
jness, during which she had to 
have a standbv at the mike in 
case she was suddenly stricken 
}again, may have started a new 
‘idea in radio. For over a year 


}and a half, or since the time she | 
| first had trouble with her throat, | 


close by Edwards during her 
weekly Hit Parade stint has been 


Peggy Mann, who's been called | 


/on to fill in once or twice. 


| Other mike performers are get- 
| ting an idea of having standbys, 
too, noting that despite Edwards’ 
complete recovery Miss Mann is 
still very much in evidence. Idea 
being that, plus being available 
in cases of sudden emergency, 
|the standby rehearses with the 
| band during long hours of polish- 
‘ing up orchestral background 


THE 
RETSCH 


A 
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Board & Room 


New York—Benny Goodman, 
whose office at 654 Madison ave- 
nue is crowded enough as it is, 
found himself with an additional 
slight burden the other day. El- 
liott Wexler, recently discharged 
from the Navy and in business 
for himself as music trades con- 
tact for bandleaders and singers, 
sold BG on the idea of becoming 
his first client. The deal closed, 
Wexler announced he hadn’t 
been able to locate any office 
space. 

So now Wexler operates from 
the office of his first client. 


and ees guhensete on mike oe 
that sound engineers can pe 
the proper balance between sing- 
er and orchestra. Thus the star’s 
voice is saved through minimum 
of rehearsals, for actual broad- 
Cast. 


oe a 


Bing's On Air 
The HardWay 


New York—Bing to aenye chair- 
man of the committee to raise 
$5,000,000 for the Sister Kenny 
Foundation, kept on the move for 
a half hour when he went on the 
air early last month in behalf of 


| the cause. Airing from two stu- 
|dios at WOR, Bing dashed from 


one to the other, where Jimmy 
Dorsey and his orchestra held 
forth in one and Patrice Munsel 
and a studio band in the other, 


The Dorsey band accompanied 
Pann on the first number and 
then kept the program jumping 
while Crosby jumped to and from 
the other studio for his part of 
the program with Patrice Munsel. 

Scheduled to be his only broad- 
cast of the season, Crosby later 
appeared on the Jerome Kern 
memorial star- studded program. 
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Philly Local 274 
Elects '46 Execs 


Philadelphia—Execs for 1946 
were chosen by Local 274, AFM, 
Negro musicians union early last 
month. Officers include George 
(Doc) Hyder, president; Harry 
Monroe, vice-president, and 
Frankie Fairfax, secretary. All 
were former bandleaders, and all 
will begin their 1ith term as offi- 
cers of the Union. 

Harry Marsh, Sr., was reap- 
pointed business manager for the 
union for the 11th year. Marsh is 
business manager for Jimmy 
Adams and Jimmy Tisdale’s orks 
on the side and a former baton 
weaver himself. 


Bunk Recalls 70 
Years Of Jazz 


New York — Bunk Johnson, 
whose arrival at the Stuyvesant 
Casino here some months back 
was greeted with reams of pub- 
licity, but whose space-grabbing 
later fell off to near zero, got 
















“still 





himself a few blurbs through his 
appearance on a recent We The 
People. 

The ancient Johnson and his 
Dixieland Band were heard on 
the show in a pickup from the 
Hall. Johnson recounted some of 
his experiences in his 70 years 
of making American jazz. Bunk 
and his crew at press time were 
playing regularly at the 
Stuyvesant to small but com- 
pletely enthusiastic audiences. 





Joe Loughran Wants 
And Gets Experience 
Philadelphia — Joe Loughran, 


brother of Tommy and a pug on 
his own is playing trombone for 








the Philco band and the sym- 
phony Club orchestra. A group | 
of localities are ready to back | 
him if he organizes his own crew. | 
Top arrangers are available to| 
out him in the name band brack- | 
ets, but the ex-pug wants a little 
more experience as an ork musi- 
cian before he goes out on his | 
own. Joe also has serious music | 
inclinations but backers are try- | 
ing to woo him to swing. 


Sleepy Time 


New York—Since one or two 
stories have appeared in Down 
Beat recently regarding the ef- 
forts of hypnotist Ralph Slater 
te mesmerize a band, we think it 
only fair to advise you that the 
deal finally came off. The effort, 
we mean, not the hypnotism. 

Slater finally got to making 
goo-goo eyes at Tony Pastor's 
erew at the 400 Club. The an- 
aesthetist spent some minutes in 
attempting to induce sleep in the 
musicians, but the snores ob- 
served in the audience along 
about that time were not hyp- 
notically inspired. 

Deal came off slightly better 
when Slater went to work on 
them one at a time, instead of 
taking the whole crew at once. 
After some minutes of the alla- 
kazoop allakazam department, 
trumpeter Tom Patton went into 
a seeming daze. Slater then told 
him to imitate Harry James. 

Consensus of opinion was that, 
at least while Tom Patton’s 
asleep, Harry James has nothing 
to worry about. 











fessionals. 


Keep Your Eyes On 
BUDDY RICH 


and his own New orchestra 


SLINGERLAND 
“RADIO KINGS” 


Newark, Boston, Philadelphia, Detroit and on to the 
Palladium in Hollywood for a six week stay starting 
March 18th, are merely milestones to the future. Take 
3 tip from “Buddy” and insist on Slingerland “Radio 
Kings” He long ago recognized the extra dividends in 
plus values offered by “Radio Kings” that are yours 
without a premium in cost. Your best guide is the 
choice of those in the “know.” Send for a copy of the 
Slingerland Catalog and familiarize yourself with the 
drums that are the choice of 9 out of 10 leading pro- 


SLINGERLAND DRUM CO. 


1325 Belden Avenue 


Stork To Call On 


Georgia Carroll 


| Los Angeles—Georgia (Mrs. 
Kay Kyser) Carroll, who did her 
| last broadcast as featured singer 
on Kyser’s airshow Dec. 26, has 
}an appointment with the old 
bird ‘long about May of this 
year. It was unlikely she would 
return to professional life fol- 
lowing event. Kyser himself} 
| wants to retire as soon as con- 
|tractual obligations have been 
| satisfactorily settled. 

Lucy Ann Polk got the vocal 
|} assignment on the airshow re- 
placing Miss Carroll. 





|Writer—Chirp In Film 


| Los Angeles—Theodora Lynch, | 
| Manhattan singer who was a 
| foreign correspondent in Italy at | 
the war’s outbreak and who was 
interned there with other news- 
paper writers, has been signed 
for vocal work in Universal’s 
Heat Wave, based on episodes 
| from life of composer Rimsky- | 
Korsakoff. 


with 


Chicago 14, Illinois 


/. 


Americans Invade 
Tokyo's Carnegie 


Tokyo —If Benny Goodman 
thinks he created something of 
a small furore when he invaded 
the House of Longhair—Carnegie 
Hall—some years ago, he should 
have seen what happened when 
an American band swung it out 
at the Academy of Music here. 
The Academy of Music is the 
Nippon equivalent of Carnegie 
Hall—but no one, to show his 
appreciation, ever threw a baby 
out of the balcony at Carnegie 
Hall. 

They didn’t here in Tokyo, 
either, but MP’s had to forcibly 
restrain some of the “sent” Nip- 
ponese. The band, fronted by 
M/Sgt. Frank Schaeffer of 
Phoenix, Arizona, was itself near- 
ly broken up by the efforts of a 
Japanese MC to translate such 
things as Flatbush Flannagan 
and Southern Fried—the latter 
number emerging as Chicken— 
He Cooked Too Much. 

Band, representing the Ist 
Cavalry Division — listed, plus 
Schaeffer as leader, Roy Ballowe 
of Chicago on drums and Charles 
Kegler of Houston handling vo- 
cals and guitar. Trumpet section 
consisted of Edgar Felty, Leban- 
on, Pa.; Henry Swanay, Eliza- 
bethtown, Tenn.; Charles Fland- 
ers, Des Moines; and Bill Gom- 
bold of St. Paul. On tram were 
Curtis Maner of Dallas and Lyle 
Tregaskis of American Fork, 
Utah. Saxes showed three Cali- 
fornia boys, Demetrio Ortiz of 
Los Angeles, Robert Wurtz of 
Long Beach and Henry Cam- 
arena of San Bernardino, alon 
with Robert G. Nelson of Counci 
Bluffs, Iowa and Tony Jurich of 
Floral Park, L. I., N. Y. 


Clinic Staged 
For Tubmen 


New York—First session of 
what is scheduled to be an an- 
nual clinic, conducted by leading 
percussion teachers and artists, 
was held (Dec. 29) at Carnegie 
Hall. Purpose of the affair, which 
drew a sizeable crowd of poten- 
tian skin talent as well as some 
onlookers who were just plain 
curious, is to acquaint young 
drummers with a full grasp of 
the possibilities of their instru- 
ment. 

Spots on the curriculum were 
conducted by Gus Helmecke, for- 
merly with Sousa, on bass drums 
and cymbals. Billy Gladstone, 
Frank Kutak and Phil Grant on 
snare drums, and Sol Goodman 
on tympani. James Crawford, 
who did a hitch with Jimmie 
Lunceford’s band, also gave a 
— and demonstration on dance 

rumming. 








Swing Tomes To 
Hit Stands Soon 


New York—Two items of inter- 
est to bookworms with a musical 
bent came to light this week with 
the news that a couple of long 
awaited tomes will hit the stands 
within a couple of days. 

Lionel Hampton, who has been 
at work for some time on his 
literary effort titled Swing Book, 
announced the volume would be 
up for sale at bookstalls today 
(15). Book stresses the tremend- 
ous contributions made by ne- 
groes to the field of jazz. 

Other volume nes about 
the 17th is Duke Ellington, bio- 
graphy purporting to give side- 
lights and highlights of the 
bandleader-composer’s career 
which have not heretofore been 
printed. 





‘Musicland’ Closes 


Los Angeles — “Musicland,” 
Vine st. record shop operated by 
Eleanor Roycroft (“Hollywood 
House of Music”) and KFWB's 
Al Jarvis, was slated to close 
doors Dec. 31 with expiration of 
lease. The Roycroft-Jarvis firm is 
currently under management of 
court-appointed receiver pend- 
ing settlement of differences be- 





tween the two partners. 
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Diggin’ the 
Discs—Don 


(Jumped from Page 8) 


GEORGE PAXTON 
PU See You in My Dreams 


Streamliner 
Guild 132 


Streamliner is streamlined 
swing, giving soloists (muted 
trumpet, tenor and piano) ample 
opportunity. Band is clean, ar- 
rangements interesting, the beat 
light—perhaps a shade too light, 
though always moving. Dreams 
is pretty, with a nice Alan Dale 
vocal. Excellent use of a French 
horn lends particular beauty and 
depth to the scoring. 


IKE QUEBEC 


If I Had You 
Hard Tack 


Blue Note 510 


Quebec solos pleasantly to 
open a moody If I Had You, with 
trumpeter Jonah Jones and 





Frankie Masters band was 
due in at an army air base 
in Nebraska recently. The 


post band, lined up to greet 
the band, cooked up a wel- 
come that included playing 


Masters’ number Scatter- 
brain. Down came a C-47 
and landed as the band 
played on. But out stepped 
a visiting general, who did- 
n’t quite appreciate the mu- 
sical welcome. The Masters 
crew landed while apologetic 
brass hats were still trying 
to convince the unexpected 
visitor that there was noth- 
ing personal intended by 
the tune title. 





+ Laat! Sensational 


AN INSTRUCTION BOOK 


Reveals Professional 


PLAY « swine « sazz 
, & JUMP * BOOGIE-WOOGIE 
How Many Times have you tried to play a 
ular song, exactly as written, only to find 
ked the Fill-In the demonstrator em- 
ployed? He filled in—You didn’t! Not your 
fault at = were never taught to fill in ] 
orimprovise. This Book is toinstruct you, step 
by step, the art of Filling in and Improvising. ] 
ACCLAIMED SY TEACHERS—“VeverBatere | 
a Book So Complete.”’ You receive all the work- 
ing material to build up an aateenve, orig- 
inal style of your own, Over 1} | 





crammed with novel. sparkling new Fan 
Styles, 400 Sizzling Breaks, 105 Professional — | 
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trombonist Tyree Glenn noodling 
nice sustained chords for back- 
ground atmosphere. It’s one of 


Reverse is a contrasting jump 
tune, a Buster pe | original 
on a Gillespie riff ki Jones, 
pianist Roger Ramizez, Glenn 
and guitarist Tiny Grimes split 
choruses in that order, then Que- 
bec blows nicely into the fade- 
out. Pettiford and J. C, Heard 
propel a good beat. 


EDMUND HALL 


It’s Been So Long 
I Can’t Believe That You’re in Love 
With Me 


Blue Note 511 


Nice sides, both on tunes easy 
to jam and just as easy to listen 
to. Clarinetist Hall receives con- 
siderable assistance from soloists 
Harry Carney, Benny Morton, 
Everett Barksdale (guitar) ; while 
Don Frye, Junior Raglin and Sid 
Catlett contribute rhythm. 


BUD FREEMAN 


I Got Rhythm 
Where Have You Been 


Majestic 1018 


Offering a good array of talent, 
with Edmund Hall, Lou McGar- 
ity, Ray McKinley, Yank Lausen, 
Gene Schroeder, Bob Haggart, 
Carmen Mastren and Freemen, 
sides still don’t seem to come off 
with any real excitement. 
that the Cole Porter tune offers 
better solo work than Rhythm, 
which by now seems to be a 
“crow” tune to record—even with 
alleged “new variations.” 


the Calloway tenorman’s best. th 





At | 


Dance 


Not usually as productive as 
is. tim 


Vocal 
BILLY ECKSTINE 


I’m in the Mood for Love 
Long, Long Journey 
National 9016 


Mood for Love merits and re- 
ceives an extra fine Eckstine 
vocal, the tune could have been 
written for the Sepia Sinatra. 
Band is in good form with an 
arrangement well written for 
background material. Journey is 
more blues, though not quite up 
to previous Eckstine blues stand- 
ards, certainly a long way from 
his Good Jelly Blues. There is 
brief trumpet and trombone bits 
on latter side. 


JOHNNY MERCER AND THE 
PIED PIPERS 


If I Knew Then 


Personality 


Capitol 230 


Then is given superb all- 
around treatment from Mercer 
and the Pied Pipers and the band 
under Paul Weston’s direction, 
at an infectious jump tempo that 
harms the ballad not at all. Par- 
ticularly good are the Pipers, 
stealing this side from Mr. Mer- 
cer, as he returns the deed on 
the reverse, which doesn’t miss, 
either. Tune title of Personality 
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and greater playing comfort . 





the finest instrument . 


60,000 brass players! 


V CUSHION-RIM 


for greater comfort, less pressure effect 
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better tone with less effort 
. because they 
are a finely-wrought and beautiful addition to 
. RUDY MUCK Cushion- 
Rim Mouthpieces are weed and endorsed by over 


No other Mouthpiece has 
These Three Features! 


to keep the mouthpiece firmly on the embouchure 


CHAMBERED THROAT 


for greater playability in extremely high and low registers 


FOR TRUMPET and CORNET 


Style Over-All Diameter Depth Style 
No. Width of Cup of Cup of Rim 
11-M 1-7/64" 45/64” Deep Semi-Cushion 
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25 1-36/64” 62/64” Medium Deep Round Semi-Cushion 
2% 1.42/64" 1-3/64”  Semi-Shollow Round Full Cushi 
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is an appropriate description of 
Mercer’s singing, his sense of 
humor and use of lyrics. 


GATEMOUTH MOORE WITH 
DALLAS BARTLEY 


I Ain’t Mad at You, Pretty Baby 
It Ain’t None of Me 
National 6001 
Better than average blues 
shouting by Gatemouth Moore, 
and sufficient backgrounds by 
the Bartley group. Latter bunch 
can do much better, given half a 
chance—which they do not enjoy 
on either side. They’re further 
handicapped by the out-of-tune 
sounds apparent on several Na- 
tional discs. Good trumpet on 
Baby, a side that really rocks. 


Novelty 
SPIKE JONES 


The Blue Danube 
You Always Hurt the One You Love 


Victor 20-1762 


Musical mayhem in the crazy, 
clever pattern set on several 
previous sides by the City Slick- 
ers. Yet the humor, while cer- 


tainly obvious enough, is not at! 
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Light Of Touch 
Men Visit Club 


New York—Downbeat club is 
used to having light-footed 
try tip-toeing about its oor, 
but after a set of light-fingered 
gentlemen casually visi the 
52d street spot one recent night, 
hones Club had to send for the po- 

ce, 

By the time the gendarmerie 
arrived, however, it was too late 
to prevent the hep cracksmen 
from making off with the Satur- 
day night’s take—a rough $6,000. 
Entering ‘through a convenient 
alley, yeggs forced a door to sec- 
ond floor office, cracked a small 
safe with a screwdriver and 
mallet and scrammed without 
— taking the tools of their 

rade. 





all forced or tiresome. Spike and 
Del Porter arranged the Danube 
to suit themselves and Johann 
Strauss ain’t gonna like it! Vocals 
by Carl Grayson, Red Ingle, Por- 
ter and—for good measure—the 
Boys in the Backroom. Corn at 
its crazy best, once again. 





Down Beat covers the music 
news from coast to coast. 





UINLY A GIBSON 
1S GOOD ENOUGH! _ 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which tolerate nothing but the 
best quality and workmanship. At your dealer's. 
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Richard Jones Chapter 
Added to Jazz Legend 


By GEORGE -HOEFER 


An important chapter in the History of Jazz in New Orleans 
and Chicago «2s finished on December 8, 1945 with the pass- 


ing of Richard Myknee Jones. 
still incomplete as Jones took 
information pertaining to the early 
New Orleans days as well as the 
entire period of Chicago jazz. 

Richard M. Jones was born in 
New Orleans, La. in 1889 and re- 
membered well the playing of the 
legendary Buddy Bolden. Up until 
last month all of his time had been 
spent composing (Hollywood 
Shuffle, Jazzin’ Babies Blues, 
Trouble in Mind, Riverside Blues, 
Red Wagon, Remember Me, and 
many others); playing piano solo, 
with bands of his own, and with 
other bands; and serving as record- 
ing director for several companies 
(Okeh, Vocalion, Decca and Mer- 
cury). 

Jones’ musical life began at the 
age of twelve when he carried 
water during rehearsals of the 
Claiborne Williams band in order 
to get a chance to blow into the 
big bass horn. In the year 1906, 
he became a full fledged piano 
“professor” at Tom Anderson’s 


Annex in Storyville. There he| 


played the rags he had learned 
from Richard “Fishin’ Bread” 
Barret, the Shreveport piano 
king. He worked in the mirrored 
hall of Lulu White’s Mahogany 
Hall and was required to open 
the evening’s entertainment with 
a rendition of the Poet and 
Peasant Overture. 


Worked With Immortals 
Following his career as piano 
soloist, Jones started to play with 


The chapter, unfortunately, is 
with him a fund of historical 


leading bands of the day, and 
worked with John Robechaux, 
Papa Celestin, and A. J. Piron. 
Finally he led his own band at 
George Fewclothes Cabaret in 
the district with such men as 
Freddie Keppard, Jimmie Noone, 
Sidney Bechet, and Joe “King” 
Oliver playing with him. It is 
interesting to note that Jones 
played the opening engagements 
at the first cabaret and the first 
roadhouse in New Orleans. The 
latter was a tent with a wooden 
| floor and tables. 

Around 1915, Jones took up 
composing, and his first song} 
was Lonesome Nobody Cares, a 
tune that Sophie Tucker fea- 
tured. This first published tune 
caused the young composer con- 
Siderable fame and in 1918 he 
moved to Chicago. He recorded 
for Gennett soon afterwards and 
the tune he selected was his own 
| Jazzin’ Babies Blues which was 





jlater stolen by the New Orleans 
|Rhythm Kings and called Tin 
Roof Blues. The reverse side was 
Twelfth Street Rag and the pair- 
ing constituted the first jazz 
piano record ever waxed. 
On Many Labels 

Before organizing his own 

famous jazz band, “The Jazz 


Playing for GI's in Japan | 





Japan—S/Sgt. Paul “Buzz” Waggoner, leader of the 153rd Engi- 


neer Construction battalion band, 
while playing for a recent holiday 
kura. Hotel is a vacation spot for 
occupation. Others in the photo, 


leaps high with joy and enthusiasm 
dance at the Kaihin hotel in Kama- 
troops in the Eighth army area of 
L. to r., first row: T/5 John Dram, 


Set. John Brown, T/5 Bob Gaddess, T/5 Dick Tienvieri; second row, 
T/4 Joseph Gallucci, and back row, T/5 Albert Kochalko, T/4 Earl 


Boehner, and Pvt. Jack Sterns. 





race labels such as Paramount, 
Okeh, Victor, Decca, and recently 
Mercury. The Jones group was 
the first colored unit to ever be 
booked by MCA. 

Aside from recording, he has 
been very active in the promotion 
of colored talent. During the 
middle twenties he was recording 
director at Okeh and was re- 
sponsible for the famous Louis 
Armstrong Hot Five recordings. 





Wizards,” the pianist played with 
the bands of Bernie Young and/| 
Willie Hightower. With his Jazz 
Wizards he recorded for all the} 








When Ray Bauduc delivers a drum solo, even dead-pan customers 





, a 





get up and cheer. It’s a flashing, dazzling exhibition that expresses the 
soul and spirit of rhythm —exciting, exotic, irresistible. To satisfy such 
a star, drums must be tops in everything a star looks for—tone, flash, 
snap, power, depth, resonance and durability. Ray Bauduc has for 
years played WFL drums exclusively. Drummers determined to go 
places will find it smart to follow the lead of those who have arrived... 
™ WEL DRUM CO., 1728 N. Damen Avenue, Chicago 47, Illinois. 
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On June 12, 1926 Richard Jones 
gathered all the Okeh race talent 
together for a gigantic benefit at 
the Chicago Coliseum that made 
history. This affair was the only 
public appearance of the Arm- 
strong Hot Five. 


On Decca Sides 
When in 1940 Decca proposed 
and executed an album based on 
New Orleans jazz, Jones was 


“BETCHA The Ma Popular 


| selected to direct and play piano 
'on the four sides made in Chi- 
cago, featuring musicians from 
the Crescent City. 

During the war Richard Jones 
applied his timing and rhythmic 
| ability to operating a machine in 


recorded with his own Jazzmen 
for Session records. 


Working for Mercury 


Since V-J Day, he had been 
kept busy as talent scout for the 
|new Mercury record firm in Chi- 
| cago. Then, on that December 
Saturday, he suddenly succumbed 

and brought an end to a prolific 
jazz career, 

He will be missed by active 
|}musicians and jazz historians to 
jan extent that is not fully rea- 
lized as yet. 
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Thousands of enthu- 
siastic musicians 
say that BETCHA 


is the answer to 


You'll find 
BETCHA a reed for 


your needs. 


j 

their reed troubles. 
in 

| 





Your instrument de- 
serves the best in 
reeds. For the sake 
of a better per- 
formance and your 
own personal satis- 
faction, ask for 
BETCHA the next 
time you order or 
buy your reeds. 














Patented precision rills are 
cut into the reed vamps for 
controlled vibration, thereby 
producing brilliancy with 
tone quality. 


WM. R. GRATZ C 
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a war plant. During this time he | 


Congress Aims 
At J. C. Petrillo 


Washington—James C. Petrillo 
undoubtedly has the best inter- 
ests of the American musician at 
heart, but one of these days he’s 
going to stick his large chin out 
a little too far and someone or 
some group is going to hang a 
beauty on it. 

The someone in question will 
likely be a legislator and the 
group will be a congressional one. 

Following closely on the heels 
of James C.’s most recent edict 
which has prevented broadcast- 
ing of foreign musical programs 
in this country since the first of 
the year, legislation designed to 
curb his powers was being intro- 
duced in the House. 

Chairman Clarence Lea of the 
House Interstate Committee was 
scheduled to call his group to a 
closed door session yesterday (14) 
to vote on a bill titled To Prevent 
Control of Broadcasting By Coer- 
cive Practices. The Bill proposes 
new sections to the penal provi- 
sions of the Federal Communica- 
tions Act. 

One of the facts of Petrillo’s 
latest dictum was the demand 
that local radio stations employ 
more musicians, and the pro- 
posed provisions of Lea’s legisla- 
tion would penalize coercion to 
compel hiring of a greater num- 
ber of employees than wanted by 
a broadcaster. Also penalized 
would be the exaction of tribute 
for the use of certain materials, 
including transcriptions and 
other reproductions, and the ban 
on unpaid performers, in a non- 
commercial, educational or cul- 
tural performers would be lifted. 

Violations of the proposed laws 
| would be punishable by impris- 
onment up to two years or by a 
$5,000 fine, or both. Petrillo 
wasn’t losing either sleep or hair 
worrying about it. 


‘Dick Stabile Gets CBS 
Wire From Club Copa 


| New York—Dick Stabile, after 
jcompleting his Waldorf Astoria 
stint with Sinatra, got a break in 
going into the Copacabana. He 
has a CBS wire, marking the first 
time Proser has had a network 
wire from the club. 














Down Beat covers the music 
news from coast to coast. 





PERMA- CANE 


OATED CANE REED 


THE PLASTIC 









IT'S 
NEW BETTER 


Ist Choice at NBC—CBS— 
Mutual! 


In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due to 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 
buzz. Every reed plays. Money-Back 
Guarantee. 


Clarinet 50c @ Alto Sax 65c 
Tenor Sax 75¢ 


Sold by all leading dealers or write to: 
PERMA-CANE 


Dept. DB 
5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadiay 
orders to Whaley Royce & Co., 
Toronto, Canada) 
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Full Discography of 
Ben Pollack and Band 


This discography covers the classic Ben Pollack Orchestra 
from its inception in 1926 to the time when it was disbanded 
in 1934. The reformed orchestra which included Harry 
James, Irving Fazola, Freddy Slack and later Muggsy Spanier 






































HEH. NN. WHITE CO. 


ete. will be dealt with at some future 
date. Meanwhile, the following dis- 
cography has been compiled by 
Ralph Venables with the assistance 
of Stephen Sholes, Helene Chmura, 
Jimmy McPartland and Gil Rodin, 
and is based on the published recol- 
lections of Ben Pollack. 


“Californians” Period 


Harry Greenberg & Al Harris 
(cornets), Glenn Miller (trom), 
Benny Goodman (clt), Gil Rodin 


(alto), Fud Livingston (ten), 
Vic Briedis (pno), Lou Kessler 
(bjo), Harry Goodman (bass), 


Ben Pollack (dms). 


Sept. 14, 1926: 
I'd Love to Call You My Sweetheart (36237) 
Unissued 


Sunday (36238) Unissued 





Same personnel, with Victor 


Young & Al Beller (vins) added 

Dec. 9, 1926 

When I Firat Met Mary (87218) Vocal by Joey 
Ray. Vi 20394 


Deed I Do (7338) out by Ben Pollack. Vi 
20408, HMV B-5 | 


Same personnel, 
out. 


Dec. 17, 1926: 

You're the One for Me (37260) Vocal by Ilo- 
may Bailey. Vi 20461, 

He's the Last W ae (37261) Vocal by Williams 
Sisters. Le a 

June 24, 192 

That's W ~y 1 Think of You (39058). 
Issuec 

Who Is Your 

July 7, 1927 

Honey Do (39090). Unissued. 

I Ain't That Kind of a Baby (39091). Un- 
issued. 


with violins | 


va-|£ 


“Who"? (139059). Unissued. 


"Blackhawk" Period 
Jimmy McPartland & Frank 


Quartell (cnts), Glenn Miller 
(tmb), Benny Goodman (clt), 
Gil Rodin (alto), Larry Binyon 
(ten), Vic Briedis (pno), Dick 
Morgan (bjo), Harry Goodman 
(bass), Ben Pollack (dms). 

Dec. 7, 1927: 

Waitin’ for Katie (41342). Vi 21184. 


Memphis Blues (41343). Vi 21184. 
California Medley (41344). Unissued. 


“Little Club" Period 


Same personnel, with Al Har- 
ris replacing Quartell on 2nd. 
cornet, Bud Freeman replacing 
Binyon on tenor, and with the 
addition of a string section. 

April 6, 1928: 


(bass), Ben Pollack (dms). 
Oct. 1, 1928: 

You're Gone (47576). Unissued. 
Forever a ed Vi 21716, HMV B-5587. 


Oct. 15, 1928 

Buy Buy for Baby (47742). Vocal by Belle 
Mann. Vi 21743, HMV B-5 “? 

One Sweet Show Girl (47743). Vocal by Belle 
—"¥ ae 21743, HMV B-5596. 

Dec. 3, 

Then Meeng the Dawn (49220). Vocal by Dick 
Robertson. Vi 218 

Sentimental Baby (49221). Vocal by Gene 
Austin, Vi 21 827. 

Dec. 24, 1928 

Let's Sit ae Talk (48286). Vocal by Burt 


Lorin, Unissued. 


Puturistic Rhythm (48287). Vocal by Ben 
Pollack. Vi 21858. 

Jan. 17, 1929 

Let’s Sit and Talk (401535). Vocal by Burt | 
Lorin. OK 41189 (Louisville Rhythm Kings). 


Jan, 22, 1929: 
Wang Wv ang Blues (49673). 
Bad Boys). 


Yellow De 4 Blues (49674). Vi 21971 (Ben's 
Bad Boy 

Bhirt Pail "Sune (49675). Unissued (Ben's 
Bad Boys). 

Jan. 24, 1929 

Bally of My ee (48302). Vocal by Burt 
Lorin, Vi 21857. 


Jan. 25, 1929: 
Shout Hallelujah (401558). PaE R-340 (Louis- 


ville Rhythm Kings) 

| In a Great Big Way (401559), OK 41189 
Louisville aaa Kings). 

Jan. 29, 1929 


Let's Sit and a (48286). Vocal by Burt 

Lorin, Vi 2185) 

Back - full line-up, with 
Ruby Weinstein replacing Harris, 
Dick McPartland replacing Mor- 

gan and Ray Bauduc replacing 











Singapore Sorrows (43540). Vocal by Ben 
Pollack. Unissued 

Sweet Sue (43541). Vi 21437. 

April 26, 1928: 

Singapore Sorrows (43540). Vocal by Ben 


Pollack. Vi 21437 
“Park Central" Period 


Jimmy McPartland & Al Har-| 
ris (cnts), Jack Teagarden 
(tmb), Benny Goodman (clit) 
Gil Rodin (alto), Larry Binyon| 
(ten & flute), Al Belier & Ed 
Bergman (vins), Bill Schumann 
(cello), Vie Briedis (pno), Dick 
Morgan (gtr), Harry Goodman | 
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| They're Satisfied With Life 











New York—Buddy Rich and Martha Tilton really look delighted 
with each other’s company at the recent John Kirby opening at 
Monte Proser’s Copacabana. Or perhaps it’s just a bit of self-satis- 
faction each enjoys with the success of their respective careers, 
Buddy’s band debut was quite an n impressive one, by the way. 


Gil Rodin (alto), 
(ten & flute), Ed Bergman & Ed 


Bose (ent) added. 





Larry Binyon | 











Sept., 1930: 
Solinsky (vins), Bill Schumann | Rolling Down the River (19818) Vocal by Ben 
(cello & oboe), Vic Briedis (pno) , | Pe yen Gao Meer Yonight 
Dick Morgan (gtr), Harry Good- (19819). Voeal by Jack Teagarden. Ro 1363, 
ms) Pe 15325, Or 1998, Re 10054, Do 4588, Je 
man (bass), Ray Baudue ( | 5998, Ba’ 0747, CMS 103. (Three masters 
Aug. 15, 1929: were issued). 
Where the Sweet Forget-Me-Nots (53989). | There’s a Wah-Wah Gal in Agua Caliente 
Vocal by Burt Lorin. Vi 22106 | (19820). Ro 1364, Pe 15325 
Song of . oa (53990). Vocal by Burt} 4 
Lorin, Vi 2 Same personnel, with Eddie 
y 4 
Ty on Zou (5301). Vocal by Burt Loria |Miller (ten) replacing Babe Rus- 


sin. 

Feb., 19311 

Sing Song Gal (10378). Vocal by Ted Ban- 
croft. Or 2193, Ro 1561, Pe 154 


Aug. 22, 1929: 

Sweetheart, We Need Each Other (56105). | 
Vocal by Burt Lorin. Vi 22101, H MV B-5729. 

You're Always in My Arms (56106). Vocal by 
Burt Lorin, Vi 22101, HMV B-5729. 





iw p Dawe Upon the Harlem River (75411). 


re Tickets to Geurgie (75412). Vocal by 
Nappy Lamare. Vi 24284. 


Yank Lawson & Charlie Spivak 
(tpts), Joe Harris (tmb), Matt 
Matlock (clit), Gil Rodin (alto), 
Dean Kincaid (alto & arranger), 
Eddie Miller (ten), Al Beller & 
Ray Cohan (vins), Nappy La- 
mare (gtr), Gil Bowers (pno), 
Harry Goodman (bass), Ray 
Bauduc dms) with Shirley Clay 
& Benny Morton added for ree 
—— (first session only). 


Dec. 28, 1933 

Got the Jitters (152662). Vocal by Nappy La- 
mare. Co 2870-D. 

Deep Jungle (152663). Co 2879-D, CoE DB- 

Swing Out (152664). Co 2879-D, CoE DB-5036, 

I’m Ful! of the Devil (152665). Vocal by Ben 
Pollack. Co 2870-D. 

Jan, 23, 1934: 


I Wanna Be Loved (152692). Unissued. 

My Little Grass Shack (152693). Co 2886-D. 

Going to Heaven on @ Mule (152604). Co 
2886-D, PaE R-1800 

Feb. 23, 1934: 

Dancing in the Brooutians (152721). Co 
2901-D, Re-Zono MR-12 


Voo- mee (152722). Co see. D, Re-Zono MR- 
130. 


Ole , Ain't Gonna Sing (152723). Vocal 
by Joe Harris. Co 2901-D, Re-Zono MR- 


1298. 

Here Goes (152724). Co 2905- 

The Beat of My Heart 153735). Co 2905-D, 
Re-Zono MR-1305 

Alone on the + aay (152726). Co 2910-D. 


May 29, 1934 
Night on the _ oe (152755). Co 2929-D, 
2929-D 


Sleepy Head (152756). Co 
reckle Face, You're Beautiful (152757). Co 
2931-D 

ap ta | a Warm Spot for You (152758). Co 


IN NEW YORK IT'S 


“MAIN STEM” 
FOR THE BEST IN JAZZ 


GEORGIE AULD 





C] In the Middie—Guild............ $0.80 
C) Georgie Porgie—Guild ........... .80 
C1) Porgy—Apollo ..........cesceess 1.05 
C) Concerto—Tenor—Apollo ........ 1.05 
C] Co-Pilot—Guild ........cccccece 80 
C Airmail Spec. Music ............. 53 


DON BYAS ~ j. GUARNIERI 





[1] Should I—jJamb. ..........0000e: 1.05 
C) Pennies From Heaven ............ 1.05 
() You Came Along—jamb. ......... 1.05 
C) Deep Purple—jamb. ............- 1.05 
5 Melancholy Baby—jamb. pevedeede 1.05 
C) Avalon—jamb. .......cescceeees 1.05 
[] Dark Eyes—Amer. . 80 
CD Stardust—Amer. ...........0005+ 80 
BILLY ECKSTINE 
Last Night—Nat. ............... 1.05 
Cottage for Sale—Nat. .......... 1.05 
I'm in the Mood—Nat. .......... 1.05 
Opus X—Deluxe ..........eeee0e 1.05 


COLEMAN HAWKINS 
Feeling Zero—App. 
Woodyn’ You—App. ... 
$’Wonderful—Key. 








Pollack. Sept. 27, 1929: Fall in Love (10379). V ot hi by Ted Bancroft. 
March 1, 1929: You Made Me Happy Today (86721). Vocal Or 2193, Ro 1561, Po Ts4i4. 10380). Vi a) 
| Louise (50905). Vocal by Charles Roberts, by Charles Roberts. Vi — You Didn't raee P iu 28, ss 103 oe 

Vi 21941 vy °c From Now On (56722). Vocal by Charles nt etna 221 e 15428, CMS 
Ma Cherie (50906). cal t harles Roberts. Roberts. Vi 22158. ’ ° : , 

Vi 21941. ’ vei Nov. 29, 1929: ive oop oe oe ~ oe Vocal by Ben 
March 5, 1929: Keep Your Undershi irt On (57637). Vocal by Pollac Ro nes © ve 1 by Ben Pollack 
My Kinda Love (50912), Vocal by Ben Pol-| Burt Lorin. Vi 2226 ~ es oe — — nagedee Boog Mae og 

luck, Vi 21944 Reaching for the Moon (87638). Vocal by Burt =o Ry Daddy C0418), Yeon we 

4 ve€ ance i oc: ong ade ‘ “ 
ore Vi ‘veal a ee Se ees ~leppe i Ben Pollack. Or 22M, Ro 1577, Pe 15432. 
May 27, 1929: i Charlie eagarden uby ‘ 
nie Huth hohe 0D. Vout ty Weinstein. (ipts), Jack “Teagar”| ,, Sterling Bose & Charile Spivak 
Finding the Long Way Home (53518). Vocal} den (tmb), Matt Matlock (clt), | Matt ‘Matlock (elt). Gil Rodin 
Bd! ~leameens Gil Rodin (alto), Babe Russin| (sito), Eddie Miller (ten), Ed 
uly J» ‘ 
In the Hush of t he Night (58947). Vocal by | (ten) , Ed Bergman & Ed Solinsky | bergnian, Al Beller & Barney 

Burt Lorin, Vi 22071 (vins), Bill Schumann (cello Winston (vins), Bill Schumann 
Wi ‘Scher (53948). Voeal by Burt Lorin.| oboe), Gil Bowers (pno), Nappy | (cello & oboe), Gil Bowers (pno) 

1 2eVi - , , 
Bash/ul Baby (53949). Vocal by Burt Lorin, | Lamare (gtr), Harry Goodman Nappy Lamare (gtr), Harry 
| Vi 22074 (bass), Ray Bauduc (dms). Goodman (bass), Ray Bauduc| 

’ 
o i ee Feb., 1930: ) 

Silver Slipper Period Crying for the Carolines. Hit-of-the- Week | sum . one 

Charlie Teagarden & Ruby} ,, 1027. March 19, 1933: \ 

5 : < i or Oo ee 2 Linger a tle L 754 V 
Weinstein (tpts), Jack Teagar- I’m Following You, Hit-of-the-Week 1026 in a Ooh > iM Senger (75409). Voeal by Doris 
den (tmb), Matt Matlock (clt), Same personnel, with Sterling I Brinn @ Song (75410). Unissued. 
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Bean at Met—Key. 
f] Flamethrower—Key. ........+000+ 
C) Cattin at Keynote .........++- ee 
BOYD RAEBURN 
[7] Interlude—Guild ...........+2.-- 80 
Boyd’s Nest—Guild ............. -80 
Summertime—Guild ...........-+ 80 
SLAM STEWART 
Three Blind Micesky ............ 80 
GCliss Me Again .......-ssseeees 80 
CHARLIE VENTURA 
} Tea for Two—Sun. .,........... 1.05 
C. V. Jump—Sun. ......ceceeees 1.05 
Dark Eyes—Savoy ........esee0- 80 
SIGNATURE RECORDS 
[] How Deep—C. Hawkins ......... 1.05 
FiCrezy Rhythm—C. Hawkins ...... 1.05 
[| Skyscraper—“Flip” ............. 1.05 
Sugar—Lawson ntneseuh = 
" 8 ieee 
John’s Other Whe bethech doce ae 
MISCELLANEOUS 


[] Homeward Bound—Washington ... 
[Salty Papa—Washington 


anf Come True—Wilson 





Willie Weep for Me—Smith ...... 
Swingin’ on Central—Haymer .... 
House of — Senawede 


Get Happy—Callender ........... 1.05 
Sail on Boogie—“T Bone” ....... 1.05 
Juice Head Baby—Vinson ........ 280 
Buzz Me—Sippie Wallace ........ 80 
Bijou—Woody Herman ........... 53 





MAIN STEM RECORD SHOP 
1693 Broadway New York 19, New York 

Ship me the records checked above at 
regular prices plus $0.50 for packing. Or 
C.0.D. all charges collect. On prepaid 





















20 DOWN. BEAT 


NEWS-—FEATURES 





Salt Lake City Veritable 
Jazz Men's Paradise 


By MORRIE C. GUSS 


Salt Lake City—For a city of 165,000 souls, this alleged 
hinterland burg is a bash paradise, replete with plenty of 
cats, sepian combos and a wealth of local jazz greats. 

The latest count of legit danceries, bistros and chat-and- 
chew spots is 16, a high for the | — - SN Ik 
town, which is a religious mecca at|Prince Albert and his sepian 
that. quartet stage nightly revivals of 

Dance ork bookers and every | dixieland at La Conga. 

reentage agent laying over! Sabbath Spots 

ere a day or two, realize the vast! Most popular spots on the Sab- 
ae cng wenn of Salt Lake City. | bath are the Dixieland and Town 

hat’s despite absence of two/| Hall, both featuring junior grade 








essentialities found in other|bash meetings until midnight, 
cities, namely, ban on cocktail| when curfew is lifted and cus- | 
bars and minimum cover charges. — can jig for one hour. The | 
: |““DI” is the home of jazzists, ofay 

Good Danceries lor colored. Visiting bandmen | 

Fave danceries are Jerry Jones’ | flock here on Sunday night and 
Rainbow Randevu and Covey’s | occupy chairs during heated ses- | 
Coconut Grove. Randevu uses’ sions. 
most of the name bands, with Here is a few of the local jazz 
Hampton and Krupa December | greats: Dick Iba, robust 88er; 
attractions. Verdi Breinholdt’s| Kay Roylance and Don Parker, 
15-pc. local crew has the stand solid tenormen; Danny Frewen, 


otherwise. At the Grove, largest |fine phrasing hot horn; Dick 
floor in the country allegedly,|Jones, bowing bassist; Will 
Adolph Brox holds on after 25| Wright, arranger; and Dick 


years and is still a clicko. |Palmer, upcoming pianist. 
In the nitery field there are ten |There’s a lot more, but space 
spots with various sized bands. | limits praisery. 
Most lavish layout is the Chariot, 
but the b.o. is consistently greater| Special Military Rate of $3 a 
at the Chi-Chi club. Webb|year has been extended to in- 
Holmes’ band at the Chi-Chi is/clude all honorably discharged 
a fine solid swing unit. Glen Lee’s | service men and women. Effec- 
band is at the El Gaucho and' tive to December 31, 1946. 


















Five hit songs . . . plus the distinctive style of Harry James . . . make 
this collection of trumpet solos the outstanding folio of the new year! 
Cemplete with piano accompaniment, each solo is transcribed from the 
recording by Harry James on Columbia Records. 






AT YOUR DEALER OR DIRECT 


BREGMAN, VOCCO & CONN, Inc. - 
1619 BROADWAY * NEW YORK 19, N. Y. 





Chicago, January 14, 1946 





Scott Will Miss 
Martin Premiere 


New York—Raymond Scott, 
who spent several months com- 
posing the score for the forth- 
coming Lute Song and writing 
incidental music for the erst- 
while Beggars Are Coming to 
Town, will not be on hand at the 
Broadway premiere. Scott wrote 
nine songs, twenty instrumental 
scores and six ballet pieces for 
the Mary Martin starrer, but was 
scheduled to miss hearing them 
at the opening. He has resumed 
his bandleading career, and will 


be off on the road. Play premieres | 


sometime in February. 





Whiting Gal Soars High 
On Wings Of ‘Spring’ 


New York—The poetry boys often dish up something 
about soaring high on the wings of song. They could come 
around and do a stanza or two about Margaret Whiting. The 
California thrush is zooming on the wings of a jet-propelled 
ditty entitled It Might As Well Be ese ee eee 


Spring. 
As is often the case, the artist 
Her Capitol cutting of the Rodg- thought Spring was going to be 
ers-Hammerstein smash from State 4 qoggeroo. “It was a last min- 
Fair has been high on the best-| yte replacement on the record 
seller lists for several weeks and has date,” said Miss Whiting. “We got 
focused plenty of attention on the |it when another song we were 


red-headed chic. 





—}/ about to do was taken out of the 





| Savannah Moves Into Kelly's 





picture. I said at the time I 
thought it was a pretty tune but 
not commercial.” 

Miss Whiting is one of Johnny 
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Kelly’s customers January 4. 
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New York—It’s just 2 hop, skip and a bump from the Zanzibar 
to Kelly’s Stables for Savannah Churchill, sepian singer of blues 
songs. With her loveliness surrounded in feathers and a pair of stars 
in her eyes, Savannah started putting those lumps in the throats of 


% Mercer’s finds. Johnny first heard 
her sing when he was working on 
some show tunes with the late 

Richard A. Whiting, Margaret’s 
|dad. He put her on an airshow 
he was doing then and later 
| signed her for his disc firm. 
Her pop knew his way around 
a song too. His Till We Meet 
Again, written in 1918, is one of 
the all-time best sellers, hitting 
more than eight million copies. 


Down Beat covers the music 
news from coast to coast—and is 
read around the world. 

























Bernie Privin, just before 
the Miller AAF band broke 
up, was on the receiving end 
of a bawling out that could 
only happen in the army. 
When a regular army offi- 
ecer-bandsman took charge 
of the remnant of the band 
he stated no complaints 
about Bernie’s ability, al- | 
lowing that although the 
crew was officially a band 
and not an orchestra, Ber- 
nie was a good jazz trum- 
peter. “Bat,” he concluded 
with military sternness, “it’s 
your style that gets me 
down. You play trumpet 
with your legs crossed!” 
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System makes memorizing 


noticed. 
evident after the first ten days. 





Organists the world-over. 


Covina, California 
Gentiemen: 








PIANISTS 


IMPROVE YOUR PLAYING 
BY BROADWELL TECHNIQUE 


Learn how the Broadwell Principles of Mental-Muscular Coordination and the Keyboard Patterns Method to gain 
proper keyboard habits can greatly improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 


REDUCE PRACTICE EFFORT—10 TO 1 


Your piano practice can be scientifically applied to eliminate Waste Effort and Time. Learn how one practice repetition 
ean do the work of ten; how memorizing and sightreading are reduced to logical practice principles. 
automatic. 


Value of the Broadwell Methods applied to your own playing is appreciated not ‘only in the improved quality of play- 
ing, but also the speed with which improvements in technique, accuracy, sightreading and memorizing, etc. become 
Improved master of skills such as trills, arpeggios, 


ADOPTED BY FAMOUS TEACHER-PIANISTS 


The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, reputable Teachers, Students and 
These methods may be applied by the student who has had 
instruction as well as by advanced students. 
classical pianist. The Broadwell Methods have been successfully used for over twenty years by thousands of pianists. 


BROADWELL PIANO TECHNIQUE 
Mail Coupon — No obligation for 
FREE BOOK — “TECHNIQUE” 


BROADWELL STUDIOS, Dept. 86-A 


Send me your FREE Book “Technique” showing how | may quickly improve my Technique, Accuracy, Memorizing, 
Sightreading and Playing. | understand there is no obligation. 


The Broadwell 
Makes sightreading a natural, rapid and accurate process. 


GAIN IMMEDIATE RESULTS 


runs, octave passages, chord skips, is unmistakably 


but 6 months of previous piano 
The methods are as valuable to the player of popular music as to the 
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deat Sponsors 


Twin Concerts 
With Ellington 


Jumped from Page One) 


awards, or whether conflicting 
engagements will prevent some of 
them from attending remains to 
be determined. 


Woody Award on Air 


Woody Herman, new King of 
Swing, plans to receive his Down 
Beat award on an early broad- 
cast for his commercial sponsor, 
Wildroot hair tonic, and trophies 
will be given simultaneously to 
three of his sidemen who placed 
in the all-star band, Bill Harris, 
trombone; Flip Phillips, tenor 
sax and Chubby Jackson, string 
bass. 

Arrangements still are to be 
made for the presentation of 
awards to Tommy Dorsey, voted 
the most popular sweet on in 
the land, and to his runner-up 
in that division, Charlie Spivak, 
as well as to other groups, mu- 
sicians and singers who won 
titles in the ninth annual poll. 


DUKE ELLINGTON CONCERT 
Program 
NATIONAL ANTHEM 


Caravan, .oceese Juan T1z0L-——ELLINGTON 
(Orchestra) 

In a Mellow Tone.......... ELLINGTON 

(Taft Jordan, Trumpet) 

Solid, Old Man............ELLINGTON 

(Orchestra) 

Abn Sates 6 60.ceBeede nae ELLINGTON 

(Harry Carney, Baritone Sax) 

Rugged Romeo.........++++ ELLINGTON 

(Orchestra) 


Sono 


Rete «bi tekne thes eran cans 4 ELLINGTON 
(Lawrence Brown, Trombone) 
Air Conditioned Jungle...... ELLINGTON 


(Jimmy Hamilton, Clarinet) 
Excerpts from Black, Brown and Beige 
and, Perfume Suite....... ELLINGTON 
Bugie Break Extended...MERCER EL- 
LINGTON, BILLy STRAYHORN, ELLINGTON 


INTERMISSION 


Take the A Train..... Bitty STRAYHORN 
(Orchestra—Duke Ellington, Piano) 
A Tonal Group......eeeeee+ ELLINGTON 

A. Fugue 

B. Rhapsaditti 

C. Concerto for Jam Band 

(Featuring: Lawrence Brown, Trom- 
bone; Jimmy Hamilton, Clarinet; 
Taft Jordan, Trumpet; Harry Car- 
ney, Baritone Sax) 

Bassist and Me..........+-+ ELLINGTON 
(Oscar Pettiford, String Bass; Duke 
Ellington, Piano) 

Group: 
A. Diminuendo in Blue. ...ELLINGTON 
B. Transblucency...STRAYHORN and 
ELLINGTON 
C. Crescendo in Blue...... ELLINGTON 
Magenta Haze.........++++ ELLINGTON 
(Johnny Hodges, Alto Sax) 





Hometown......+ WILLIAM ANDERSON, 

ELLINGTON | 
(William Anderson, Trumpet; Al 
Sears, Tenor Sax) 

Sebeitahte .0603cecessvvess ELLINGTON | 

(AI Sears, Tenor Sax) | 

Songs featuring Albert Hibbler, Vocalist 

Riffir’ Drill........secceees ELLINGTON 

(Lawrence Brown, Trombone) 


PERSONNEL: Otto Hardwick, Johnny 


x 
«3 : 
wt 











“The best book on jazz since 
azzmen and the best complete 
iography of a pa musician ever 

ished.” — Esquire. Illustrat- 

ed with photographs. With a 

complete discography of Elling- 

ton records. $3.00 | 


; At your bookstore or 
CREATIVE AGE PRESS 

















Hodges, Al Sears, Jimmy Hamilton, Har- 
Carney, ); Lawrence 
a Claude Jones, Wilbur de Paris, 


(Trombones); Taft Jordan, William An- 
derson, Shelton Hemphill, Francis Wil- 
liams, (Trumpets); Oscar Pettiford, 
(Bass); Fred Guy, (Guitar); Sonn 
Greer, (Drums) ; Duke Ellington, (Piano). 


New Year Outlook 
Not Good In Mpls 


Minneapolis—Local music men 
are looking rather glumly at the 
new year’s musical prospects, 
with a dearth of good night spots 
and an overabundance of musi- 
cians returning from the service 
to complicate the picture. 

One of the most lucrative jobs 
to fold here was the early morn- 
ing hour shot over KSTP, Dunk- 
ing at the Card Table emceed by 
Clellan Card, Twin City radio 
fave, and spotting the 12-piece 
band of Leonard Leigh for the 
last year. As of January 1 the 
show will rely on recordings for 
the musical portion of the show. 
KSTP’s manager Hubbard is well- 
known here and thruout the 
country as the most violently an- 
tagonistic of Petrillo’s critics. 
Hubbard is at present flaying 
Petrillo via the local press for the 





AFM ay | against a 
broadcasts being aired in the 
states. 


Being a leader is nothing new 
to Gordie Bowen, local reed man 
and batoneer who recently moved 
his band from the Radisson hotel 
to Larry Reynolds hotel Eau 
Claire in Eau Claire, Wisconsin. 
But as the mayor of the village 
of Richfield, a suburb of Minne- 
apolis, Bowen is carrying a dou- 
ble load as head man in politics, 
planning and the other duties 
that necessitate his travelling 
from his new spot’s bandstand to 
head board meetings and other 
village affairs in his own com- 
munity. 

Bob Bass, best remembered for 
some superb drumming with the 
1942 Bob Chester band, is cur- 
rently sparking the terrific five 
man outfit at Mike Jennings Tav- 
ern. Top musicians are Frankie 
Roberts on tenor and clarinet, 
Vince Bastien on tram, Toby Prin 
at the piano and Tarpaper Bren- 


na, tenor. 
—Don Lang 








BLUE NOTES 


LL By ROD REED 


(Jumped from Page One) 

Bing Crosby's desire to do 
broadcasting from now on via 
transcription is understandable 
from the artist’s viewpoint—and 
if that’s the only way we can 
have Crosby, let’s by all means 
have him that way. But many 
listeners view the trend with 
alarm. They fear that eventually 
everything will be transcribed 
except Walter Winchell and the 
play-by-play badminton reports. 
And if this comes to be, it will 
eliminate their favorite fun— 
fluff-finding. 

Fluff-finders are happiest when 
somebody's tongue twists up like a 
pretzel—for instance, the time the 
announcer introduced “the presi- 
dent of the United States, Hoobert 
Heever.” They were ecstatic a few 
weeks ago when a harried band- 
leader on a coast-to-coaster said 
“juke bax.” And of course when 
BC, playing with Toscanini, hit that 
high, sour one, they were happier 
than a wolf in a Harem. 























Transcription broadcasting 
takes all the fun out of life for 


Amy Arnell Replaces 


Connie Haines On Air 

Los Angeles—Amy Arnell, for- 
merly with Tommy Tucker, was 
slated to replace Connie Haines 
as featured singer on Abbott & 
Costello airshow with broadcast 
of Jan. 3. Connie goes to New 
York for spot in a Broadway 
show. 

Bob Matthews, recently dis- 
charged from military service, 
has also joined the Abbott & 
Costello show. 














Rebop Fashion 


Philadelphia—To tell a new 
school jazzman you don’t have 
to know a “beat” from a “re- 
bop.” The test is the goatee, a 
fashion originated by Dizzy Gil- 
lespie. Sharpest bit of chin dec- 
oration seen in a long time 
around here belongs to Red 
Rodney, the hot horn artist with 
Elliot Lawrence’s band. It’s a 
red-haired version, of course. 














TRUMPETS * CORNETS 
TROMBONES 


PRECISION— 


More than ever, York will be 


instruments of precision. Experi- 


ence and facilities enhanced by 


the production of important war 


items are now being converted to 


the creation of superior instru- 


ments truly worthy of the York 


tradition of precision. 


YORK BAND 


INSTRUMENT 
COMPANY 


GRAND RAPIDS, MICHIGAN 


Distributed Exclusively by 


CARL FISCHER MUSICAL 
INSTRUMENT COMPANY 

















RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 











Fluff-finders. If the cats hit a 
clinker on wax, they can do it 
over until they unclink. And 
what worries the FF’s most is 
that if everything is plattered in 
advance, they’ll never more have 
the delight of hoping for the 
worst when Fred Allen refers to 
the Muck and Fuss Corporation. 


Igor Stravinski recently took 
out his final U. 8S. citizenship 
papers. A truly heroic gesture 
when you consider how many of 
our strato-brows consider that 
no music written by an American 
can be any. good, really. 

. o 


Changing the title Out of No- 
where to You Came Along means 
this sort of thing won’t happen 
again. In 1931 when the song was 
new, a Buffalo night spot operator 
was doubling as emcee of the club’s 
remote broadcasts. Being the Sam 
Goldwyn of his league, he stepped 
to the mike and declared, “The 
orchestra will play Out of Now 
Here.” ° ° ° 

"UMBLE OPINIONS — Every- 
body who voted for J. C. Higgin- 
botham as top sideman on tram 
was as right as C-A-T spells 
“cat.” ... Johnny Long’s Guonod 
job is something you’d like for 
your platter pile. .. . Al Casey’s 
git bit at the Downbeat is even 
more enthralling than the stuff 
put out by Big Sid and Billie.... 
Bob Crosby’s new band has more 
bounce than a pair of falsies in 
a reconverted jeep. ... Evelyn 
Knight’s intriguing song style 
turns Grandfather’s Clock into a 
georgeous Gruen. ... Catch Joe 
Mooney on WHN’s Gloom Dodg- 
ers. Works up a sort of Slam 
ee effect, with an accordion 
yet! 








It's time to 


change your OIL! 
... before this happens to you, too. 
Change to a CAN of TRU-ART, 
the modern oil in the modern 
“package.” Choice of thousands 
for its fast action. 


ASK FOR A CAN OF 


TRU-ART 






» Product 
of MICRO 


MICRO, 10 W. 18th St., New York, N.Y. 














Calloway, Pla-Mor 
Litigation Forseen 


Chicago—Dismissal of 
charges against Cab Calloway, 
resulting from the Pla-Mor fra- 
cas when Cab attempted to visit 
Lionel Hampton at a _ white 
dance, clear the way for iegal 
action by the band leader against 
management of the ballroom. 

The ballroom may find itself 
ignored by talent agencies and 
Negro maestros, in an effort of 
the National Assoc. for Colored 
People to cancel all dates for the 
Pla-Mor. The matter may be 
taken to the AFM. 

Supporting Hampton, who had 
walked off the stand, forfeiting 
a $2,000 guarantee, when he was 
informed of the incident, were 
band leaders Cootie Williams, 
Lucky Millinder and Erskine 
Hawkins, who have asked for 
guarantees against a repetition 
of the Calloway incident. 








Milton G. Wolf 1 


Original 
DUR-A-GLO and 
LEKTRO-MAGNETIC 
FLAT WIRE WOUND 
STRINGS 


Used All Over the World 
by Leading String : 
nstrumentalists 


SEND FOR OUR COMPLETE LIST 


4 
0 JUMBO DURA-GLO SPAN for 
jon-Electric Guitar...... ..set $2.25 
(J DUR-A-GLO STRINGS for Non- 
Gecteis: Gelder ss... caren set 
(1 LEKTRO-MAGNETIC STRINGS 
for Electric Spanish Guitar. .set 1. 
(1) LEKTRO-MAGNETIC STRINGS 
for Electric Hawaiian Guitar 
6 Strings to a set............ F 


Flat Wire Wound Metal Violin Strings 


CJ) WINTERNITZ, Made to Order 
for Fine Instruments........ set 
(] DURA-A-GLO, Tone of Gut-De- 

pendability of Metal set 
* 


* + 
MILTON G. WOLF 


gr ol oa 


@ DO NOT CLING TO THE STRING 
@ PRODUCE BETTER TONE 
@ GIVE FASTER PICK TECHNIQUE 


0 7 FOR $1.00 


$4.30 
3.30 


+ + * 

GUITAR TUNES YOU WANT 

(0 G MINOR SPIN and SWOON OF 

A GOON, 2 Duet Arrangements, 

by Gecres Barnes, both for.... $1.00 
(C0 QUIRK OF A DIRK, Guitar Solo, 

1.00 

1.50 


1.00 
3.50 


WE IR Tes. nos cap nae 
(0 THE GEORCE M. SMITH MOD- 
ERN GUITAR METHOD 
€ Record No. 1219.... 
SPIN and SWOON OF A GOON, 
Played by George Barnes and 
oS Re ee er 1.50 


YOUR DEALER CAN SUPPLY YOU 


On Record Orders, Add 
25¢ for Postage; 35¢ 
West of Rocky Mountains. 
ODPPDPDP DDS 
All Prices \ ~.1. Add 
10¢ for Postage and Han- 
dling. No C.0.D.’s, Please. 


MILTON G. WOLF 


The String Master 
1220A KIMBALL BLDG. 
CHICAGO 4, ILL. 


' 
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employed 
HARDLY 


is like searching 


way, 
The new way, the BETT 


FIT” way. 








“BUILT-TO-FIT’ MOUTHPIECES 
Trumpet, Trombone 


Trying to find a suitable mouthpiece by methods commonly 


ONE CHANCE IN A MILLION OF FINDING IT! 
Now it is possible, necessary, and EASY to have the right 
mouthpiece. But to keep on trying the old way, the guessing 
the “needle-in-a-haystack” way, one will never find it. 
R way, is the BUILT-TO-FIT way, 
which is simple, accurate, and eliminates the a 
You don’t want to still be looking for that suitable mouthpiece 
TWENTY YEARS from now, do ; 
card asking for information on “BUILT-TO-FIT” mouthpieces 
—IT IS FREE! Develop your embouchure the 


Harry L. Jacobs, 2943 Washington Bivd., Chicago 12, 1. 
Phone Nevada 1057 ae 


for a needle-in-a-haystack— 


“guessing way.” 
? Then send me a postal 
“BUILT-TO- 








11 East 44th Street, New York 17 





, 
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BAND ROUTES 


Chicago, January 14, 1946 





EXPLANATION OF SYMBOLS: b—ballroem; h—hotel; 
ec—country club; CRA—Consolidated Radio Artists, 30 Rockefeller Plaza, NYC; 
Bros. Music Corp., RKO Bidg., NYC; MG—Moe Gale, 48 West 48th St., 
Amusement Corp., RKO Bidg.. NYC; j}G—joe Glaser, 745 Fifth Ave., 


of America, 745 Fifth Ave., NYC; 

ford 
A 

Allen, Red (Onyx) NYC, 


Auld, ne (Fan's) Philadelphia, 1/18- 


24, 
B 
Barron, Blue (Casino) Quincy, IIl., Opne. 
1/29, ne 
Basie, Count (Palace) Cleveland, 1/17-23, 


t; (Royal) Baltimore, 
Beckner, Denny 
, 1/18-31, ne 


1/25-31, t 


(Lake Club) Springfield, 


Benson, Ray (Monte Carlo) NYC, Opneg. 


1/20, ne 


Brandwynne, Nat 
D. C., h 


(Statler) Washington, 


Brewer, Teddy (McCurdy) Evansville, Ill., 


Brooks, Randy (RKO) Boston, 1/24-30, t 
Brown, Les (Pennsylvania) NYC, h 
Busse, Henry (Majestic) San Antonio, 


1/17-23, t; (Majestic) Dallas, 1/24-30, t; 
(Worth) Ft. Worth, 1/31-2/3, t 
Cc 
Calloway, Cab (Sherman) Chicago, h 
Carle, wae (Adams) Newark, N. J., 
1/17 





Tex., 





TOMMY THOMAS 
Teacher - Coach 


ABC STAFF—Chicago 
Accepting students on percussion 


Phone Michigan 6186 any time 
before 9 P.M. 











CHARLES- COLIN 
W.4B8¢h. ST 


STUDITIOS 


NEW YORK NY 














o 4 4 ABLE TO WRITE ALL YOUR 
ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 
@ TO KNOW THE 4-PART HARMONY 
= * OF EVERY CHORD OF MUSIC 
FOR Alt Eb, Bb a. 4 — 
MENTS AT THE SAM 
| FOR A_ COMPLETE COURSE ON 
| ARRANGING 
TO HAVE A SOUND KNOWLEDGE 
OF CHORD PROGRESSION 
TO BE ABLE TO TRANSPOSE ANY 
2 ‘a 7 on OTHER KEY 
BE LE TO ANSWER ANY 
QUESTION. OF HARMONY 


The Lightning Arranger 
is the onty musical device in the world 
that will DO ALL THIS! It is ga 
durable and fits into your vest pocket 

To get our New 


Model. Inquire at 
your local wy dealer or send only 
now to the 


| Lightning Arranger Co. 
Allentown, Penna. 

or for $1.50 we will send you our 

“LIFETIME” CELLULOID MODEL 

|__Money _Retunded lt Not Satisfied 











HFO—Harold F. _ Oxtey, 424 Madison Ave., 
Zucker Agency, 501 Madison Ave., NYC; WMA—William Morris Agency, RKO Bidg., NYC. 





Eckstine, Billy (Apollo) NYC, 1 


Garber, 


Goodman, 


Kassel, 





nc—night club; eg Wee owt, 
\—F rederick 
NYC; CAC Coneral 
NYC; MCA—Music Corp. 
NYC; SZA—Stan- 


Carter, Benny (Club Riviera) St. Louis, nc 
Cavallaro, Carmen (El Rancho Vegas) Las 


Vegas, Nev., Cisng. 1/22, h 
Coleman, Emil (Waldorf-Astoria) NYC, 
Cisng. 1/24, h 


Courtney, Del (Palace) San Francisco, h 


Cugat, Xavier (Colonial Inn) Hollendale, 
Fla., ne 

Cummins, Bernie (Trocadero) Evansville, 
Ind c 


D 


Davidson, Cee (Rio Cabana) Chicago, ne 
Dorsey, Jimmy (400) NYC, r 
Dorsey, Tommy (Capitol) NYC, t 


E 


25-31, t 


Elgart, Les (Rustic Cabin) Englewood, N. 
J., ne 
F 
Foster, Chuck (Blackhawk) Chicago, r 


G 


Jan (Trianon) Southgate, 
Benny (Meadowbrook Gardens) 
Culver City, Cal., ne 






Gray, Glen (Terrace Room) Newark, N. J., 
Opng. 1/22, ne 
| H 
Hampton, Lionel (Str and) NYC, 
Herman, Woody ( amount) NYC t 
Hines, Earl (El ¢ 0) Chicago, nc 
Howard, Eddy (Aragon) Chicago, b 


| Hudson, Dean (Claridge) Memphis, h 


J 


oy, Jimmy (Peabody) Memphis, Tenn., h 


K 


Art (Trianon) Chicago 





PETER A. 


LUISETTI 


Strand Theater Bidg., 
1585 . aw tte & 48 St. 
S 


> uite 304 
Phone: Columbus 5-9866 


INSTRUCTION IN 


Saxaphone 
Clarinet 











ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. Send 
25c for sample —, 

ANISTS 
Send for your Be .. copy of our catalog of 


ultra-modern piano publications. State if 


you are a teacher 
ROBERT WHITFORD PUBLICATIONS 
18 Nort Square Erie, Penna., U.S.A, 


“Pub! + rs of Exclusive Modern Piano Material" 








PIANO TRICKS! 


Axel .Christensen’s bi-monthly Break 
Studies contain original and novel 
Breaks, Bass Figures, Boogie-woogie 
and tricky embellishments suitable for 
8 songs on the current hit parade. 


INVALUABLE TO PIANISTS, 
TEACHERS AND STUDENTS! 
Single copies, 25 cents; 10 consecu- 
tive issues, Send stamps or coin 
for latest issue. Mention, if teacher. 
AXEL CHRISTENSEN STUDIOS 


21 Kimball Hall Bidg., Chicago 4, Ill. 





Cal., ne 





|__| |Key Spot Bands | 


AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 

BLACKHAWK, Chicago—Chuck 
Foster 

CASINO GARDENS, Ocean Park, 
Cal.—-Alvino Rey 

COMMODORE HOTEL, New 
York—Hali McIntyre 

EL GROTTO, Chicago — Earl 


Hines 
400 RESTAURANT, New York 
—Jimmy Dorsey 


LINCOLN HOTEL, New York— 


Art Mooney 
MEADOW BROOK, Cedar Grove, 
. J.—Johnny Long 
MEADOWBROOK GARDENS, 
Culver City, Cal. — Benny 
Goodman 


NEW YORKER HOTEL, 
York—Tommy Tucker 
PALI icy ar  Haltyweed, Cal.— 
Gene Kru 
PENNSYLVANIA HOTEL, New 
York—Les Brown 
New 


ROOSEVELT HOTEL, 
York—Guy Lombardo 

ROSELAND, New York—George 

Paxton 


~ OY, New York—Lucky 


New 


Mil- 


inder 

SHERMAN HOTEL, Chicago— 
Cab Calloway 

STEVENS HOTEL, 
Ted Weems 

TERRACE ROOM, Newark, N. 
jJ.—Buddy Rich; Jan. 22, 
Glen Gray 

TRIANON, Southgate, Cal—Jan 
Garber 

ZANZIBAR, New York—Cootie 
Williams 


Chicago — 


(Orpheum) 





Kenton, Stan Los Angeles, 
1/15-21, t . 
King, Henry (Mark Hopkins) San Fran- 


cisco, - 
Kinney, Ray (Statler) Buffalo, N. Y., 
Krupa, Gene (Palladium) Hollywood, * 
b 


L 


Lewis, Ted (L vatin Casino) Philadelphia, ne 








STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 


Van Alexander Van Alexander 





Leonard Love..........+- Dean Hudson 
Herb Quigley...... Andre Kostelanetz 
RRR. 6c wcwaeinecsse Alvino Rey 
Turk Van Lake.......Charlie Barnet 


Buddy Weed.......... Paul Whiteman 
and many others. 
NOW AVAILABLE! 
Course in Modern Harmony 

(Complete material)......$3.00 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 

















Course in Modern Counter- 
point (Complete material). ..$3.00 
Reminiscing (Score—with 
concert sketch) .........006 $1.00 
American Symphony No. 2 
(Score) cccccccccocscesccs $4.00 
OTTO CESANA 2, ¥.,25 Sy 
New York 19, N.Y. 











Tel.: Plaza 5-1250 











MAURY DEUTSCH, B.A. 
“Schillinger Method” 
ARRANGING COMPOSITION 
7 PART HARMONY ~ POLYTONALITY 
Private - Classes - Correspondence 
754 PELHAM P’K’Y BRONX 60, N. Y. 
Talmadge 2-5551 


FAMOUS MAKE 


ACCORDIONS 


WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 














World-renowned teacher of 
BRASS INSTRUMENTS 
Specialist in teaching ae Wind- 
instrument ee Ed _. in ag 
TOMMY DORSEY: 1 ney ave 

Grupp as the outstanding teacher.” 
HARRY JAMES: 5S tn my opinion, 
r. Grupp is without equal as a teacher.” 
JIMMY DORSEY:. ‘Grupp psychol- 
ogy on wind-teaching is the most logical.” 
OUT-OF-TOWNERS! 
Information on ‘“‘out-of-towners course” 
mailed. Invaluable to wind-players. 
Only Book of Its Kind! 


“The First Guide to Natural Wind- 


and To" $3.75. 
WANT TO TEACH? 
BR  acgell alae A 
Crupp — of instruction and teach it 
in your vicinity” mailed. 


Grupp Music Studios 
717 7th Ave., N. Y. C. BRyant 9-9256 





—M. GRUPP— 











SONGWRITERS 


MUSIC—PRINTED—$10.00 
SONGS RECORDED—$3.00—8 inch 
ORCHESTRAL RECORDINGS—$6.00 
PIANO ARRANGEMENTS 
SPECIAL OFFERS. (Stamp) 
245 — 34th 
New York 1, N 


. Be Yew York 





RHUMBA TRAPS 


Maracas—$1.50 pair Guiro—$2.50 each 
Claves—$1.00 pair Bongos—$10.00 pair 
Quihada (jawbone)—$7.50 ca. 
Congas—$15.00 ea. 

Complete Equipment tor Drummers 
FRANK’S DRUM SHOP 
226 S. Wabash e Chicago 4, Il. 














MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots. Waltzes Show 
Tunes. Rumbas, etc’ (36 Headings. over 2000 
Titles, with Original Keys & Starting Notes) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Music 


SEND FOR YOUR if 
copy Topay, DOr 
(5 Copies for $2.00) & 

















EQUIP YOUR ORCHESTRA with 
MANUS A-JUST-ABLE COVERS 


STRONG. LASTING, 
ECONOMICAL 
They Look Snappy 
on the Stand 
Dance Size 7'xI! 
3- oo Back, 40c each 

ce Size 7%xtl 
a-ineh Back. 60c each 
Manuscript Size 
10x13, 3-inch Back 
70¢ each 
y Size 


phon: 
{ mw 3-inch Back 








ALFRED MUSIC CO., 145 W. 45th St., N.Y. 

















Musical Ears Bend to Hero's Words 


Selman Field, La.—Bending very interested ears to Major General 
Claire Chennault, oft-decorated hero of the air war over China, are 


Frankie Masters and vocalist Phyllis Myles. 


The general, in turn, 


spent the evening dancing and listening to Music by Masters at a 


party given in his honor by officers of Selman Field recently. 


Lombardo, Guy (Roosevelt) NYC, h 

Long, Johnny (Meadowbrook) Cedar Grove, 
N. J., ne 

Lopez, Vincent (Taft) NYC, h 


M 


McIntyre. Hal (Commodore) NYC, h 
Martin, Freddy (Ambassador) Los Angeles, 


Millinder, Lucky (Savoy) NYC, Opne. 1/18, 


> 

Molina, Carlos (Florentine Gardens) Holly- 
wood, Cal., ne 

Monroe, Vaughn (Earle) Philade ite. 
1/18-24, t; (Shea’s) Buffalo, 1/25-31 

Mooney, Art (Lincoln) NYC, h | 

Morrow, Buddy (Chase) St. ” Louis, Opneg. 
1/29, h 





oO 
Eddie (Roosevelt) New Orleans, h 
P 


Paxton, George (Roseland) NYC, b 

Pearl, Ray (Casino) Quincy, IIl., 
1/27, ne 

Petti, Emile (Versailles) NYC 

Prima, Louis (Club Plaza) ienen 
1/16-29, ne 


Oliver, 


Clsng. 
La., 


R 
Reid, Don (Melody Mi Mill) N. Riverside, Il... 


i] T 
NU-ART TECHNICAL EXERCISES 
BY RALPH AND MICHAEL COLICCHIO 
A book of revolutionary exercises, to con | 
form with our Modern Music Idiom. Indis- 
pensable for mastery of sight reading, finger- 
ing facility and coordination. 
Endorsed_ by: 
DORSEY- aoe Conductor 
Soloist ; ARRY ANTZ 
tured Trumpet Soloist with 
GALADORA—Saxophone & Clarinet Virtuoso 





and 
Fea 


Toscanini; AL. 


featured by ss and Stokowski. Also 
many leading teache Now available for 

SAX., CLAR., TRU MPET, FL UTE, OBOE, 
XYLOPHONE. VIOLIN, GUITAR, BANJO, 


and PS LIN. Price $2.00. 
LOIN MUSIC PUBLISHING CO. 
P.O. Sox 216, Station G, New York 19, N.Y. 
Order direct or from your Local Music Dealer 


TRUMPET PLAYERS 


25 Swing Choruses. If you wish to acquire a proper 
knowledge of the why and wherefore of swing play- 
ay it can be put to actual use, 
ve this to be the most compre- 
>d system. It will develop and 
improve your swing style. Easy to read. Terrific hot 
licks, etc. Individuality. Price $2.00 complete. 
FREE CHORD CHART INCLUDED. C.O.D.’s 25c¢ in 
advance, 


LEO. FANTEL, 


‘Popular Band Leader and 
Vocalists Photographs 


Seven beautiful — —_— of your favorite Band 

| Leaders size 8 by eady to frame—tor only 
1.00. Send list "A colons wanted including sec 

ond choice, with $1.00 in currency or money order | 

plus {0c for mailing and handling—or 25c in 

=i or coin for one sample photo. 


ER'S BOOK HOUSE | 


“se Sixth Ave., New York City (19) 


NEED NEW 
GAGS? 


Order Don Frankel’s enter- 
tainers bulletins. Contain 
eriginal parodies, band nov- 
e monologues. 25c each, 
five different issues, $1.00. 
1 also write —— for in- 

ais. Query me. Don 
. 15080 S. ‘Homan 
Ave., Chicago 23. 

















2170 Creston 1.74 
New York 53, N. 























RATEO UNITEO STATES 


ARAYNERA 


27054 W. LAKE ST., CHICAGO 








| Williams, Cootie (Zanzibar) NYC 


Clsng. 1/27, b 


Reisman, Leo (Statler) Detroit, Clang. 1/20, 
h 


Reynolds, Tommy (Band Box) Chicago, ne 
Rich, Buddy (Terrace Room) Newark, N. 
J., Clsng. 1/20, ne 


ay. Warney (Washington) Indianapolis, 


s 


Sanders, Joe (Riptide) Calumet City, IIL, 
ne 


Cisng. 1/24, 
Saunders, Red (Garrick) Chicago, ne 
Sherwood, Bobby (Tune-Town) St. 
1/15-20, b 
Spivak, Charlie (RKO) Boston, 
(State) Hartford, Conn., 1/25-2 
Straeter, Ted (Plaza) NYC, Sosa 
Strong, Benny (Bismarck) Chicago, h 
Sykes, Curt (Trianon) Seattle, b 


T 






Tucker, 


Tucker, Tommy (New Yorker) NYC, h 


v 


Van, Garwood (Statler) Boston, h 
Victor, Charles (Continental) Chicago, h 


w 


Waples, Bud (Ansley) Atlanta, h 
Weems, Ted (Stevens) Chicago, h 
Welk, Lawrence (St. 

cisco, h 
Wiggins, Eddie (Brass Rail) Chicago, h 
» ne 


Louis, 
1/ ‘17-2 8, t: 
/24, h 


Orrin (Edgewater Beach) Chicago, 


Francis) San Fran- 











Send Birthday 
Greetings to: 


15—Gene Krupa 

16—Neal Reid 

17—Sid Catlett, Dian Man- 
ners, Vido Musso 

18—Hal Wallis 

19—Alvin Weisfeld, Israel 


21—Hank Wayland 
23—Jerry Blake 
24—Avery Parrish 
25—Dick Morgan, 
man Braud 
26—Art Mooney 
28—Louis Delile, 
Randolph 
29—Ulysses Livingston 
30—Sam Allen 
31—Bobby Hackett 


Well- 


Randy 








GEORGE GERSHWIN, 


Memorial Volume 
By Merle Armitage and others. 252 pp. 
Cloth. $5.00 postfree. 


N. A. KOVACH : 
712 South Hoover St., Los Angeles 5, Calif. 











Walter ‘‘Foots’’ Thomas 


Teacher ff 





Sa 1 phone 





. 
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CLASSIFIED 


‘ADS-—NEWS 


DOWN BEAT 





CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 


25c Extra for Box 


Service 





(Count Name, Address, City and State) 








HELP WANTED 








VIOLINIST—for well established hotel-style 

band. Tone, reading and intonation must 
be good. Applicant must be neat, reliable 
and sober. Nothing but located work. Con- 
tact Box A-293, Down Beat, Chicagd 1, stat- 
ing references, experience and minimum 
salary. 


WANTED MUSICIANS—4F or age seven- 

teen, salaries forty to seventy per week, 
depending on ability, experience, etc. State 
all in first letter. Don Strickland Orches- 
tra, 506 W. 10th St., Mankato, Minn, 


DANCE MUSICIANS—Permanent jobs, $50 
to $75 weekly. State qualifications. Jim- 
my arnett, Sioux Falls, S. Dak. 


DANCE BAND MUSICIANS—AIll inatru- 

ments. Nine bands working both location 
and traveling. Payday 52 weeks per year. 
Vie Schroeder Agency, 848 Insurance Bldg., 
Omaha, Nebr. 


WANTED MUSICIANS—trumpets, trom- 
bones, lead tenor, bass, girl vocalist 
from Chicago only. Write Johnny Tumino, 

4811 S. Laflin St., Chicago-9, Ill, 




















AT LIBERTY 








PIANIST—age 27, experienced, solo, vet- 
eran, Would like work with club com- 

bination playing dates around New York 

City. Box A-294, Down Beat, Chicago-1. 


GIRL—ALTO SAX: doubling clarinet, 
voeal, experienced. Musician, 204 North- 
western Ave., Streator, Ill. 


TRUMPET—Reliable, 32, married, 12 years 

experienced. Discharged. Work only with 
organized dance orchs. Guaranteed salary. 
Location preferred in East or Calif. Hotel 











WHEN USED. 


NEW ENGLAND GUITARISTS—Modern 

instruction, practical harmony, legitimate 
technique, former New England Conserva- 
tory teacher— PHIL COOPER Studio, 
Conn’s, 229 Stuart St., Boston, Mass. 
HUBbard 6688. 


TENOR, ALTO SAXES wanted for stu- 

dents. Mention make. serial number, 
price. Lewis Arfine, 117 W. 48th St., New 
York 19, N. Y. 


TEACHER OF 








CLARINET AND SAXO- 


or tenor band. Clifford E, Langdon, 150 ; 

a i Ban ° phone can accept additional students. 
Rowe St., Ironwood, Michigan. Strictly private instruction. Have taught 
TROMBONE 10 years experience. Dig-|™Al¥ fei kaown musicians. - Anthony Cy 

charged vet. ir Foree Bands. ead, , . : 
fake, versatile, sober, reliable, neat. Ray Eocene’ & Se. BET It) Bevemger 


Quesnel, 698 York St., St. Paul-6, Minn. 





MISCELLANEOUS 











MUSIC LOVERS—Now you can buy JUKE 
BOX PHONOGRAPH NEEDLES for your 
own home phonograph. Plays THOU- 
SANDS of records. Eliminates constant 
changing of needle. Listen to its beautiful 
tone quality. JUKE BOX PHONOGRAPH 
NEEDLES enable you to hear each BAND 
INSTRUMENT clearly. Price $1.00, intro- 
ductory offer. Send cash, check or money 
order. MODERN SCALE & AMUSEMENT 
co., P.O. Box 41, Dorchester 24, Mass. 





CLASSIFIED RATE CHANGE 


EFFECTIVE JANUARY 


1, 1946, THE CLASSIFIED 


RATE IS 15c PER WORD AND 25c FOR BOX NUMBER 





with all chords for improvising ideas. 
stores or David Gornston, 117 W. 48th st 
New York City-19 


DO YOU WANT TO PLAY BETTER? 
Write for a list of DAVID GORNSTON'S 

modern books for Saxophone, Trumpet, 

ae or Trombone. 117 W. 48 St., N. ¥. 
ity-19. 


DANCE ORCHESTRATIONS — lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx-67, N. Y. 











PIANISTS AND TEACHERS: Add a pro- 
fessional sound to your playing of popu- 
lar song hits. BREAK BULLETINS pre- 














DRUM SETS—also following ap sale sepa- 
rately. Zildjians, 15”—$26.40; drum- 
mers throne—$14.50; trap rack— $i. 00; 22” 


bass drum—$16.00 : foot pedal; snare 
drums; hisocks; drum pads; Chinese tom- 
tom and metronome, Box A-291, Down 


Beat, Chicago-1. 





SWING TRUMPET—Fake only, 


go any- 
where. Dunagan, 


4208 Kenmore, Chicago. 





BASS FIDDLE—VOCALIST—Desires loca- 
tion. Veteran, union, plenty experience. 
Box A- 292, Down Beat, Chicago 1 


DRU MMER— 22, 








experienced, neat appear- 


ing. No mic key mouse, Beautiful equip- 
ment. Can read or fake. Sober, reliable, 
travel anywhere. Norman Cogan, 4309 40th 


St., Sunnyside, L. I., New York. 


DRUMMER—4 years Army dance band, 

pre-Army jam band, good beat, read any- 
thing, will travel. Prefer large jump band. 
2407 Home Ave., Berwyn, Ill. 








Coleridge-Davis 
in Philly Spot 


Philadelphia — Adolph Gold- 
man, manager of the Shangri-La 
nitery which won a case against 
AGVA, is restoring floor shows to 
the spot with a complete change 
of policy. Nitery is reviving all 
colored shows and a cover charge. 

First show is a tab unit headed 
by Marva Louis with the Coler- 
idge-Davis band setting up the 
music. It’s approximately 10 
years since a top Philly spot feat- 
ured all colored floor shows and 
idea is clicking. 


Local 77 stayed out of the| 


AGVA fight with the spot and let 
units work the Shangli-La dur- 
ing the period when shows were 
banned. AGVA went to bat for a 
show producer and management 
and musician’s union claimed 
fight was out of AGVA’S jurisdic- 
tion. 





Hot Lips Page 
Re-opens Fans 


Philadelphia—The Fans thea- 
ter, formerly the Fays, had a 
temporary shut-down after a 
four week run of colored stage 
shows 
opened its doors on December 28 


featuring a name-band policy| 


with Hot Lips Page as the open- 
ing attraction. 
This new policy means that the 


Fans and the Earle will vie for) 
name bands. The Earle, a house | 
operated by the Warner chain, | 


has been having a headache for 
several seasons since name or- 
chestras are scarce as hen’s teeth 
for vaude appearances and has 
gone for as many as six straight 
weeks with straight vaudeville 
attractions using the house band. 
The competition will not be easy 
to take. 
Izzy Hirst operates the Fans. 


Insist on the Genuine 


HARMON 


(Wow + Wow) 


MUTES 


They’re Back Again 
Better Than Ever 

















which flopped. House} 











PERSONALIZED STATIONERY—Imprint- 

ed with name and photocut of favorite in- 
strument, 100 letterheads, 100 envelopes— 
$2.00, Postpaid. Terminal, 481844 Kimball, 
Chicago 25. 





LEARN PIANO TUNING AT HOME— 

Complete course by Dr. Wm. Braid White. 
For details write Karl Bartenbach, 1001 
Wells St., Lafayette, Ind. 





SAXOPHONES WANTED— Altos and ten- 

ors, new or used. State make and condi- 
tion, as well as your price. The Fred 
ag a naa Co., 60 Broadway, Brooklyn 
11, N. 





G I Does Singing 
The Hard Way 


New York—Some people fall 
right into an air spot without 
even trying, but Tommy Lawlor 
had to go all the way from 
Brooklyn to Mindanao in the 
Philippines to rate a shot. 

The young man, remembered 
in musical circles here for his 
work with the Sande Williams 
orchestra in the Hotel Astor be- 
fore the war, is identified with 
the program Tommy Lawlor 
Sings, aired twice weekly to some 
75,000 troops still stationed on the 
island. Lawlor really did it the 
hard way, spending 31 months in 
the 31st Division’s artillery before 
being transferred into its 20- 
piece band. 


Welles and Himber 
Talk Over New Show 


New York—It’ll be regarded as 
a feat of magic in itself if the 
show Abracadra ever is produced, 
though talk about it, after all 
these years is rife again. The 
fact that Richard Himber and 
Orson Welles were seen huddling 
together in several spots recently 
has spread the rumor that Orson 
may star in the bandleader’s 
show, as well as cough up some 
of the. necessary shekels which 
have stymied it to date. 











Window Cards 
For Your Own Orchestra 
Advertise your orchestra and dance 
dates—lIt pays! 
For information write: 
GLOBE POSTER CORP. 
633 Plymouth Court, Chicago 











ACCORDIAN—120 bass, 
sets reeds, streamlined grill, 

tion—$300.00. Paul Kluzak, 

Street, Grand Forks, N. D 


WE HAVE A COMPLETE LINE of re- 

conditioned guaranteed first-line band 
and orchestra instruments ready for im- 
mediate delivery. We will pay outright 
eash or take your old instrument in on 
trade for another instrument. Highest 
prices are offered for instruments, and if 
not satisfied we return at our expense your 
instrument. Write us for further details. 
Meyer’s Musical Exchange, 454 Michigan, 
Detroit-26, Michigan, 


FOR SALE: 


one switch, four 
good condi- 
518 So, 4th 








CORONETS, trumpets, trom- 
bones, mellophones, baritones, French 
horns, tubas, clarinets, flutes, saxophones 
(no tenors) ete. Write for bargain list 
and specify instrument in which you are 
interested. Nappe Music House, 6531 N, 
Rockwell St., Chicago-45, Ill. 


ORCHESTRA COATS white doublebreast 
(used) cleaned, pressed—$3.00. ite 
coats, shawl collars—$8.00. Mess Jackets 
—$3.00. Tuxedo suits, doublebreast—-$20.00. 
Singlebreast—$15. Tuxedo trousers—$5.00, 
Wallace, 2416 N. Halsted, Chicago. 


5 OCTAVE MIRIMBA with trunks; drum- 

mers thrones (seats); hi-hats; drums; 
brushes; mufflers; piano accordions ; Gib- 
son guitars ; banjos ; trumpets ; melophones ; 
electric guitars; amplifiers, Everything 
musical. HAWES MUSIC STORE, Port- 
land, Maine. 











ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











PERFORMERS WHO HAVEN’T HIT “BIG | pared monthly by Phil Saltman, eminent 

Time”—we'll show you how! FREE in-| Boston radio pianist and teacher. Write for 

structions, Box A-27, Down Beat, Chi-| details or send 20c for sample copy. Ken- 

cago 1, more Music Company, 581 Boylston St., 

Boston-16, Mass. 

ARRANGEMENTS—Your soug arranged 

FOR SALE with complete pianoscore and_ chord 
symbols—$8.00. Professional job by ex 


y 
perienced arrangers. ARNOF D ARR ANG- 
ING SERVICE, Box 236, Back Bay Annex, 
Boston-17, Mass. 


“337 VOICINGS ae COLORS”—for 
Dance Arranging—$1.5 Arrangements 





made to order—50c her “Neckiemsaee 300 
Original Hot Licks—1.50. ot Choruses 
(4 for $1.00)— (10 for $2.00). LEE HUD- 


SON, Box 255, Van Nuys, Calif. 


A COMPLETE COURSE in Modern Har- 

mony and Orchestral Arranging. 12 
texts, including Improvisation, Vocal 
Scoring and Composition. For a_ limited 
time only $15.00. Never before offered at 
this low price. Miracle Series, 333 Provi- 
dent Bldg., Tacoma-2, Washington. 


SPECIAL ARRANGEMENTS — made to 

order. Records copied. Have library of 
800 specials—all styles. Will copy for re 
sale. Write for free list. Charlie Price, 
Danville, Virginia. 


THE BEST IN SWING—Choruses copied 

from records—all instruments—for pro- 
fessionals only. DIRECT SHORT-CUT. 
THROUGH COURSE IN ARRANGING. 
Burrows Music Service, Inc., 101 Sterns 
Road, Brookline, Mass. 


COMPLETE MUSIC SERVICE: Arrang- 
ng Course. 4-way sax choruses—$1.00 
Violin Choruses—50c¢. NEW HARMONY 
CHART — $1.00. Supplies. Springfield 
Music Co. P. O. Box No. 1, Boston-20, 

ass. 


NEW SONGS—“WILL YOU BE MINE?” 

(Sentimental—appealing) “RADIO YOUR 
CARES AWAY” (Novelty-song-dance) 40c 
each (coins). Also composing, arranginz, 
printing, publishing, reasonable rater. 
Material free to professionals. KENNEDY 
MUSIC COMPANY, 8 Seminary, Barre, 
Vermont. 


DANCE ORCHESTRATIONS — Popular 


























NOTICE—Now ready! Don Redman Stand- 
ard No. 5—MICKEY FINN—Orchestra- 
tions at dealers—T5c. 


STYLES— ‘Chicago”’, “Dixieland”, ‘‘Boo- 


gie”’, “Jump” etc. All in Paisner’s SWING 





ETUDES ($1.00) for Trumpet, Clarinet or 
Saxophone. 


Greatest of all jazz studies 





De Armond 


Maoneric Guitar Pickup 


Appeals to amateur 
and professional alike 
because it gives en- 
tirely new range of 
guitar effects... reg- 
ular guitar tone and 
thythm plus electric 
power. Easily attached 
to any type guitar in 
a few minutes. See 
your dealer. Write for 
circular DB-4. 


ELECTRONICS DIVISION 


EDU: f dashes 


3120 MONROE ST TOLEDO 6, OH 















backnumbers. 7-$1.00, 15-$2.00. Termi- 
nal, 481814 Kimball, Chicago-25. 

YOUR SONG ARRANGED—a _ complete 

pianoscore with guitar sym- 

bols—$10. 00. Guaranteed satisfactory or 

money promptly refunded in full. William 

“Smokey” Stover, 228 S. Main, South 


Bend-2, Indiana. 


WANTED 
A-1 REPAIRMAN 


ON REED INSTRUMENTS 





7 


IVAN C. KAY 


112 John R Detroit 26, Mich. 


ARRANGEMENTS —- onnled from score. 
Sixty cents per part. Al Swettman, 13817 
Monument Ave., Springfield, Ilinois. 


LYRIC-WRITER: Professional, 
posers, publishers, shows, ete. rn 
ballad, comedy, novelty. By experienced 
writer, singer, M.C. of major radio, nite 
elub. Phore 7-8 P.M. Buckminster 17-4095 
(Brooklyn), Write: Box A-295, Down bat, 
Chicago-i. 





for com- 
M 





PHONOGRAPH RECORDS 











RECORDS — Over 700 out-of-print jazz 
items. Send i0¢ for price list. Richard 
Harrison, 2655 Autumn, Memphis, Ten- 
nessee, 





40 USED RECORDS—$4.95: 
ous popular selections, no duplicates, 
guaranteed good condition. Ship collect. 
Kennedy Record Distributors, 1836 Grand 
Avenue, Phoenix, Arizona. 


Misceliane- 








BESSIE & CLARA SMITH—many with 
LOUIS, all new originals. Also large 
group early TOMMY DORSEY, LARRY 
CLINTON, List free. Jack Chamberlain, 
Hinsdale, N. Y. 





AUCTION—RARE RECORDS: List sent 
for 10c. Andy Hill, 709G Jessup Place, 
Philadelphia-23, Pa. 





BLUE NOTE RECORDS—THE FINEST IN 

HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Pianc Solos, Vocal 
Blues, Guitar Solos, Authentic New Or- 
leans Jazz. Write for complete catalog. 
Blue Note Records, 767 Lexington Ave., 
New York-21, New York. 





WEST COAST JAZZ CENTER—featuring 

Bluenote, Commodore, Savoy, Guild, Key- 
note, Black and White, Comet, Apollo, Na- 
tional, UHCA, JI, AM and over seventy 
(70) exclusive jazz labels. Rare collector’s 
items—at Tempo Music Sh 5946 Holly- 
wood Bivd., Hollywood- 28, ATTA Opposite 
Florentine Gardens. Headquarters 
musicians and collectors. 
side 6768. 


for 
Telephone Hill- 
Hours—noon to nine, 





FALKENER BROS. ERconee, 383 Colum~ 
bus Ave., Boston, Mass. 


USED RECORDS—$1. 95 pe F.O.B. 
Syracuse. All popular late records—no 
duplicates—our selection. Included with 
above order FREE ¢atalog of ou: entire new 
record stock, LE SALES CO., Syra- 
cuse-4, New York 


COMPLETE CATALOG—Including many 
hard to get numbers of twenty-five dif- 
ferent label records. Thousands of num- 
bers. Catalog will be mailed upon receipt 
of 25¢ in stamps. TUTTLE SALES CO., 
584 S. Salina St., Syracuse-4, ; 2 











RECORDINGS—650 Crosby, 650 Goodman, 
ousands all name bands. Thousands 
greatest classic singers 1900-1925, Clarke, 
Pryor, Sousa specialist. Josephine Mayer, 
Santa Barbara, Calif. 


JAZZ RECORD CATALOG and record 
news. nd ten cents, coin or stamps for 
sample copy house publication of TEMPO 
MUSIC SHOP, 5946 Hollywood Bivd., 
Hollywood-28, Calif. Liste all current jazz 
releases, seventy-odd labels, Hollywood 
news. 


POPULAR, CLASSIC RECORDS and al- 
bums. Send post card for catalog. 
Engelsmans Radio & Record Shop, 5821 
West Roosevelt Road, Cicero-50, Ill, 


AUCTION LIST SENT FREE—Rare, hard 


to get records. Ray Reid, 116% N. Main, 
Greenville, S. 


Used Band Instruments 
All Makes 
Any Condition 
Sousaphones, 


Saxophones, 


French 




















Baritones, Alto 
Tenor Saxophones, 


Horns, Tympani, etc. 
LOCKIE 
MUSIC EXCHANGE 


1521 N. Vine St. @ Hollywood, Calif. 
950 So. Broadway @ Los Angeles 























A 











LOCKIE’S 


Headquarters for 


NAME BANDS 


1521 No. 
Hollywood 


Vine St. 950 So. Broadway 


Los Angeles 
* 








Holds 1 year’s issues 























All the Music News Every Other Week 


DOWN BEAT PUBLISHING CO. 


Tokeep | 203 N. Wabash Ave., 
your files 
complete | Chicago 1, Ill. 
compact 
B Please enter my DOWN BEAT 
get subscription: 
i. C2 1 year $4 0 2 years $7 
| MAGA- 
| FILE at C2 3 years $10 
30¢ each 


Kindly send remittance with order. 


C— Military Rate $3 one year* 
(Send one Magafile 30c 











*Subscriber’s written request must accompany orders for any overseas A.P.O. 
add 


ress. 
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